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Personal  history 


What  do  you  seek? 

You  mean,  what  am  I  looking  for? 

What  do  you  seek? 

Ah,  I  get  it.  You're  asking  a  church  question.  Church  questions  usually 
have  church  answers.  So  what's  the  answer? 

Life  in  Christ. 
Right. 

OK,  so  why  don't  you  ask  the  questions  for  a  while. 

How  come  you  have  to  fancy  up  the  language?  What's  wrong  with 
simple:  What  are  you  looking  for? 

There's  nothing  wrong  with  it,  especially  if  I'm  expecting  answers  like:  my  car 
keys.  When  you  heard  "seek"  you  knew  it  wasn't  a  question  about  car  keys, 
didn't  you? 

I  knew  it  was  a  fancy  question  of  some  sort. 

A  deeper  question,  like:  What  are  you  really  looking  for  in  life? 

An  official  question  from  a  book,  where  the  answer  is  also  supplied. 

Hmmm.  Well,  I  did  come  across  it  in  a  book,  that's  true,  in  The  Book  of 
Occasional  Services.  1  It's  the  first  exchange  between  the  teacher  and  the 
catechumen  who's  starting  to  prepare  for  baptism. 

And  we  could  get  off  into  a  long,  long  discussion  of  the  historical  roots 
and  exigencies  of  that  liturgical  exchange,  the  history  of  the  text,  the 
costumes,  the  revivals...  Infant  baptism  should  be  good  for  about  twenty 
volumes,  or  years... 

Is  that  what  you  want  to  do?  We  have  about  a  hundred  pages. 

We  could  rewrite  the  book.  Q:  What  do  you  seek?  A:  Who  wants  to 
know? 

What  do  you  seek? 

Forsooth,  the  car  keys?  A  D.Min  degree?  Life  in  Christ? 

And  what  is  that? 
No  fair. 


Fair.  Life  is  quick.  What  do  you  seek? 

What  I  want  is  to  live  a  fearless  life,  a  compassionate  life,  actually 
practicing  justice,  mercy,  humor,  kindness,  welcome,  harmony.  You 
remember:  Ye  who  do  truly  and  earnestly  repent  you  of  your  sins,  and 
are  in  love  and  charity  with  your  neighbors,  and  intend  to  lead  a  new 
life,  following  the  commandments  of  God,  and  walking  from  henceforth 
in  his  holy  ways... 2  I  heard  that  growing  up,  every  first  Sunday  in  those 
days,  and  I  believed  it. 

"I  don't  understand  why  you  go  to  church. 
It  doesn't  change  your  behavior  or  your 
disposition  one  bit! " 

(Mother,  Sunday  afternoon,  c.1949) 

Oh,  that's  great.  You  mean  anybody  who  wants  a  voice  in  this 
conversation  can  just  quack  right  up  and  get  in?  My  mother! 

So  why  did  you  go  to  church? 

Because  my  father  took  me.  And  because  people  were  nice  to  me  there 
and  friendly,  and  I  had  a  place.  It  was  a  little  church,  in  the  country. 
Sunday  school  was  in  the  basement,  with  flannel  boards.  The  church  bell 
was  in  a  wooden  scaffold  thing,  and  Papa  James  would  take  one  or  two 
kids  out  to  help  him  ring  it.  I  got  to  sing  in  the  choir,  where  the  big  boys 
made  jokes  like  "The  saints  of  God  are  just  folk  like  me,  and  I  mean  to 
be  one,  too,  three,  four..."  And  then  I  got  to  sing  alto  in  the  real  choir  — 
four  sopranos,  four  altos,  two  bases  and  a  tenor,  maybe  —  and  I  loved  it 
all.  Marinated  in  Morning  Prayer.  I  saved  the  white  Necco  wafers  to 
play  Communion  in  the  orchard  with  the  1928  BCP. 

So  going  to  church  didn't  have  anything  to  do  with  changing  your  behavior  or 

disposition? 

But  I've  always  believed  it  did.  Ought  to.  Maybe  "always"  just  goes 
back  as  far  as  my  mother's  Sunday  afternoon  commentary.  Or  maybe  it 
has  to  do  with  the  moral  content  of  the  liturgy  -  the  Commandments, 
the  Summary  of  the  Law,  the  miserable  offenders,  the  henceforth... 

I  know  I  thought  of  church  as  having  something  to  do  with  changing 
your  life.  Because  my  mother  didn't  have  much  use  for  any  kind  of 
church  she  didn't  want  me  baptized  until  I  could  choose  it  for  myself. 
The  story  is  that  when  I  came  home  from  church  complaining,  "You 
don't  care  if  I  go  to  hell,"  she  capitulated,  and  I  was  baptized  not  long 
before  I  was  confirmed,  at  11  or  12  years  old.  I  remember  expecting  that 
since  baptism  made  people  not  only  totally  new  but  altogether  right,  I'd 
soon  turn  into  a  boy.  If  baptism  could  undo  original  sin  it  would  surely 
get  me  out  of  this  uncongenial  female  life.  When  it  didn't  happen  at 


baptism  I  figured  maybe  there'd  be  a  delay  until  confirmation,  then 
maybe  first  communion. 

And  when  it  didn't  happen? 

That  I  don't  remember.  A  year  or  so  later  I  was  almost  killed  in  a  car 
accident,  and  I  remember  telling  the  hospital  nurse  to  tell  the  rector  (who 
had  driven  20  miles  to  visit  me)  that  I  was  asleep  and  couldn't  have  any 
visitors.  The  year  after  that  I  went  to  a  boarding  school  run  by  Anglican 
nuns,  where  we  all  spent  a  lot  of  time  in  chapel,  including  a  weekly  sung 
mass  where  only  the  priest  communicated.  After  three  years  of  that  I  was 
through  with  the  church  for  about  15  years. 

Why? 

I  thought  that  either  the  church  was  full  of  hypocrites  who  didn't 
practice  what  they  said  they  believed,  or  nobody  actually  believed  what 
they  were  saying  anyhow.  I  was  a  righteous  adolescent,  an  aspiring 
beatnik,  who  didn't  want  anything  to  do  with  either  option.  I  concluded 
that  the  gospel  was  something  you  grew  out  of,  that  the  Incarnation  and 
Santa  Claus  were  the  same  stuff,  elaborate  and  ultimately  painful  lies. 

When  was  this? 

Well,  I  graduated  from  high  school  in  1957. 

And  you  entered  seminary  in  1973. 
Right. 

So,  what  happened? 

"The  sixties,"  for  one  thing,  which  were  my  twenties.  The  civil  rights 
movement.  The  peace  movement.  Then  the  women's  movement. 
Opportunities  all  over  the  place  to  live  out  moral  commitments,  with 
friends  even. 

The  year  the  Episcopal  Church's  General  Convention  met  in  Seattle  I 
was  cleaning  offices  at  the  Seattle  Center.  (That  was  a  civil  service  job, 
by  the  way  -  General  Laborer  -  that  paid  better  than  anything  I'd  done 
so  far.)  It  was  hard  to  ignore  the  swarming  Episcopalians,  and  the  night 
John  Hines  spoke  to  everybody  I  asked  a  man  I  worked  with  —  a  black 
man  who  worried  a  lot  about  his  activist  children  "just  going  to  get  their 
feelings  hurt,  that's  what"  --  to  go  with  me  to  hear  what  he  had  to  say. 
Which  was,  what?  more  Santa  Claus  talk?  or  the  church  finally  hearing 
the  world  it  lived  in?  Walking  back  to  the  Food  Circus,  where  we 
worked,  my  companion  said,  "I'll  wait  and  see  what  he's  actually  going 
to  be  able  to  do. " 

That  was  when  you  got  back  into  the  Episcopal  Church? 


No,  I  was  attending  the  University  Friends  Meeting.  In  the  meantime,  I 
had  written  to  the  bishop  of  the  diocese  in  which  I  was  baptized  asking 
to  be  excommunicated.  (That's  a  whole  other  story  —  the  bishop  was 
Bob  DeWitt,  and  he  wouldn't  do  it.)  I  got  back  to  the  church  as  a  result 
of  some  friends  asking  me  to  be  godmother  to  their  daughter.  I 
asked, "Do  you  expect  me  to  believe  this  stuff,  or  is  it  a  social  thing?" 
and  in  the  course  of  figuring  out  what  I  did  believe  I  wound  up  back  in 
the  church. 


How? 


How.  I  'already'  or  'still'  believed  that  the  source  of  the  living  universe 
is  a  compassionate,  creative  harmony.  What  I  had  trouble  believing,  and 
still  do  in  many  respects,  is  that  this  whatever-you-call-it  is  a  personal 
being,  especially  the  kind  of  personal  being  described  in  much  of  the 
bible. 

"The  bible"  being  the  Old  and  New  Testaments...  Let's  see...  Here  it  is,  in  the 
declaration  you  signed  at  your  ordination,  didn't  you? 

and  I  solemnly  declare  that  I  do  believe  the 
Holy  Scriptures  of  the  Old  and  New 
Testaments  to  be  the  Word  of  God,  and  to 
contain  all  things  necessary  to  salvation;^ 

That's  it. 

And  on  page  552  in  the  Additional  Directions  part,  where  it  says 

At  the  Presentation  of  the  Ordinand,  the 
Declaration  "I  do  believe  the  Holy  Scriptures  . 
.  ."  is  to  be  provided  as  a  separate  document  to 
be  signed,  as  directed  by  Article  VIII  of  the 
Constitution  of  this  Church  and  by  the  rubrics 
in  each  of  the  ordination  rites. 

All  right,  all  right! 

You  signed  that? 
Yep. 

How? 

With  a  mental  footnote.  I  believe  the  scriptures  contain  all  things 
necessary  to  salvation  and  then  some. 


You  call  that  honest? 

Not  particularly. 

So  you  got  back  to  the  church  by  deciding  you  could  be  a  hypocrite  along  with 

everybody  else. 

That's  one  way  to  put  it.  The  Episcopal  Church,  as  I  experienced  it  at 
that  time,  had  the  same  sort  of  don't-ask-don't-tell  policy  about  theology 
that  it  had  about  sexuality.  It  still  does. 

I  still  don't  understand  why  you  did  it? 

It  was  a  conversion  experience,  really.  (I  remember  a  historian  who 
wrote  her  doctoral  thesis  on  the  ordination  movement  in  the  70s  saying 
that  the  two  things  people  were  reluctant  to  talk  to  her  about  were 
sexuality  and  conversion.)  Somehow,  in  the  course  of  figuring  out  what 
I  could  believe,  I  allowed  that  it  was  possible  that  this  compassionate- 
creative-etc.  could  come  into  human  life,  and  Jesus  —  at  least  the 
synoptic  Jesus  —  sounded  to  me  like  a  convicting  answer  to  the  question: 
If  God  were  to  live  a  human  life  in  such  a  time,  in  those  circumstances, 
what  would  it  be  like? 

Also,  in  a  period  of  deciding  what  to  do  with  my  life  (social  work  or 
writing/teaching  were  what  I  thought  I  was  choosing  between)  I  got  a 
sort  of  teletype-across-the-mind  message  that  said:  Go  to  seminary  and 
seek  ordination.  I  was  surprised  (my  friends  said  more  like  deranged) 
but  convinced.  Since  then  it's  been  sort  of  one  step  in  the  dark  after 
another,  not  really  understanding  what  I'm  doing  or  why,  but  repeatedly 
delighted,  and  assured  that  it's  the  right  path  for  this  lifetime. 

This  lifetime?  Are  you  one  of  those  Episcobuddhists? 

Probably.  Consider  —  I  was  born  in  1940.  The  big  technological  advance 
in  my  childhood  was  the  ball  point  pen.  And  hiding  under  school  desks 
for  when  we  saw  the  atomic  flash  of  light,  of  course.  TV  when  I  was 
around  13.  My  parents  are  hardworking  ordinary  American  Republicans. 
The  older  siblings  of  my  school  friends  had  gone  to  the  same  schools 
before  they  were  racially  integrated  —  this  is  20  miles  outside  of 
Philadelphia.  My  religious  options  were  Episcopalian  and  Quaker.  I 
barely  knew  any  Jews,  let  alone  Buddhists,  Muslims...  Maybe  I  would 
have  chosen  something  other  than  Christianity  if  there  had  been  other 
options  anywhere  outside  of  books,  but  as  it  was,  every  spiritual 
inclination  I  had  was  poured  into  the  Christian  form. 

It's  your  karma  to  be  Christian. 

Yes,  and  Episcopalian,  and  ordained.  And  female  and  white  and  a  US 
citizen  and  gay  and  all  the  rest. 


All  what  rest? 

That's  enough  for  an  introduction.  Oh,  except  for  AA. 

Alcoholics  Anonymous. 

Exactly  —  the  most  widely  known  demonstration  in  our  time  of  a 
principle  I  believe  without  reservation  —  that  the  root  source  of 
harmonious  life  is  in  the  spiritual  dimension. 

As  distinguished  from  other  "dimensions"  like  economic,  or  social. 
Or  emotional,  or  sensory... 

Jeeks.  How  does  that  work? 

Remember  the  'first  commandment?' 

Thou  shalt  love  the  Lord  thy  God  with  all  thy 
heart,  and  with  all  thy  soul,  and  with  all  thy 
mind. 

Looks  like  page  319. 

Where,  you  notice,  it  says  Matthew  22:37-40  When  I  heard  that  as  a 
child  I  thought:  what's  left  to  love  anything  else  with?  This  God  wipes 
you  out!  (Which,  by  the  way,  is  underlined  in  Rite  Two's  version  -- 
page  35 1 . 

Jesus  said,  "The  first  commandment  is  this: 
Hear,  O  Israel:  The  Lord  our  God  is  the  only 
Lord.  Love  the  Lord  your  God  with  all  your 
heart,  with  all  your  soul,  with  all  your  mind, 
and  with  all  your  strength... 
Mark  12:29-31 

But  now... 

Now  I  realize  that  basing  everything  on  right  relation  in  the  spiritual 
dimension  enables  everything  else.  And  what  I'm  looking  for  is  the  how 
of  it,  how  get  into  harmony  with  (as  some  people  say  in  AA)  "that  which 
I  choose  to  call  God"  most  effectively. 

How  does  this  tie  in  with  Christianity,  or  does  it? 

For  me  it  does,  because  of  the  circumstances  of  my  life  you've  so 
patiently  been  listening  to.  At  the  same  time  I  believe  that  our  true 
nature  —  buddha  nature,  created  nature  -  participates  in  the  divine 
harmony,  I've  also  screwed  up  enough  in  my  life  to  want  salvation.  The 
central,  functional  redeeming  gospel,  for  me,  is  that  a  door  of  possibility 
exists,  that  we're  not  genetically  or  systemically  or  ontologically  or 


anyhow  doomed  to  trudge  around  the  same  rat  rut  for  always.  According 
to  John,  Jesus  says  "I  am  the  door,"  and  I  say,  "Weird.  Thank  you." 

So  how  does  this  work  in  practice? 

Thafs  what  I  seek.  Want.  Look  for.  Am  doing  this  thesis/project  about. 


Feminist  questions 


/  am  profoundly  moved  by  this  occasion  as  I  am  also  by  the  depth  and  subtlety 
of  the  panelists  whose  lives  and  focus  have  for  the  most  part  been  so  different 
from  mine.  Whereas  these  monks  and  nuns  have  pursued  the  spiritual  path  of  the 
via  negativa,  the  simplification  of  life,  joined  to  meditative  practices  that  empty 
consciousness,  my  path  has  been  the  via  positiva,  a  life  of  mythic  complexity  and 
a  pursuit  of  ultimate  reality  through  bringing  more  and  more  content  into 
consciousness  —  an  attempt  to  develop  sufficient  hooks  and  eyes  to  catch  the 
pluriverse.  Plerosis  (filling)  rather  than  kenosis  (emptying)  has  been  my  spiritual 
practice. 

Jean  Houston,  A  Mythic  Life4 


What's  the  occasion? 

The  Parliament  of  World's  Religions  in  1993.  I'm  including  this 
quotation  from  Jean  Houston's  autobiographical  book  both  because  I 
admire  the  vigorous  way  she  has  shaped  her  life  around  her  spiritual 
search,  and  because  in  this  observation  she  touches  on  a  question  that 
I've  found  vexing  for  all  these  years.  (See,  for  instance,  the  first  — 
goldenrod  colored  —  pages  in  Appendix  A,  from  the  first  publication  of 
Mother  Thunder  Mission,  a  woman-church  I  instigated  in  1976.)  My 
approach  to  language  reform  at  that  time  was  grounded  in  this  tension 
between  the  negative  and  positive  'ways.'  Or  maybe  just  in  my  own 
temperament. 

How's  that? 

Bluntly  put,  I'd  rather  call  God  It  than  She. 

Still?  I  thought  you  were  on  one  of  the  writing  teams  for  the  Episcopal  Church's 
Supplemental  Materials  -  which  progressed  from  'inclusive'  to  'expansive' 
language. 

I  was  on  the  second  writing  team,  and  we  can  talk  about  politics  later. 
Elizabeth  Johnson's  She  Who  Is  makes  the  best  case  for  gendered  God- 
talk  I've  found. 

The  mystery  of  God  transcends  all  images  but 
can  be  spoken  about  equally  well  and  poorly  in 
concepts  taken  from  male  or  female  reality. 
The  approach  advocated  here  proceeds  with  the 
insight  that  only  if  God  is  so  named,  only  if 
the  full  reality  of  women  as  well  as  men  enters 


8 


into  the  symbolization  of  God  along  with 
symbols  from  the  natural  world,  can  the 
idolatrous  fixation  on  one  image  be  broken  and 
the  truth  of  the  mystery  of  God,  in  tandem 
with  the  liberation  of  all  human  beings  and  the 
whole  earth,  emerge  for  our  time. 5 

That's  hard  to  argue  against. 

Yes,  which  is  why  I'm  muttering  about  temperament.  One  of  the  reasons 
a  vocation  to  priesthood  seemed  odd  to  me  was  a  lifelong  predilection 
for  solitary  rather  than  group  experience.  I'm  an  only  child,  an  introvert, 
socially  queasy  in  default  mode  ...  not  the  obvious  choice  for  a  liturgical 
leader.  I  feel  much  more  like  one  of  those  monks  or  nuns  than  Jean 
Houston. 

But  let's  follow  the  language  stream  for  the  moment.  The  work  I  did  in 
cleaning  up  the  language  of  worship  in  the  Episcopal  Church  came  out 
of  the  notion  that  sexist  language  was  blocking  our  experience  of  God. 
I'm  standing  in  a  dry  stream  bed  thinking  that  once  the  rocks  are  out  of 
the  way  we'll  be  afloat  in  living  water. 

No  luck,  eh? 

An  experience  at  EDS  really  put  the  cap  on  it  for  me.  One  Tuesday  in 
the  Week  of  6  Easter  I  was  on  the  office  rota  to  officiate;  Katharine 
Black  was  reader.  I  had  thought  about  changing  the  God  language,  and 
putting  a  note  sheet  including  the  above  quotation  from  Johnson  on  the 
book  table.  However,  I  hadn't  done  the  notes  so  I  just  stuck  to  the 
prayer  book,  and  when  I  heard  the  first  reading  was  glad  I  had.  Leviticus 
26:1-20,  in  part 

But  if  you  will  not  obey  me,  and  do  not 
observe  all  these  commandments,  if  you  spurn 
my  statutes,  and  abhor  my  ordinances,  so  that 
you  will  not  observe  all  my  commandments, 
and  you  break  my  covenant,  I  in  turn  will  do 
this  to  you:  I  will  bring  terror  on  you; 
consumption  and  fever  that  waste  the  eyes  and 
cause  life  to  pine  away (14-16) 

Ouch.  If  that's  She  Who  Is,  who  wants  Her?6 

Exactly.  Changing  pronouns  doesn't  begin  to  fix  that  picture,  and  what 
kind  of  image  would  you  suggest  for  balance?  Practically  speaking,  as 
the  reader  scheduled  for  the  next  day,  when  it  was  more  of  the  same, 

But  if,  despite  this,  you  disobey  me,  and 


continue  hostile  to  me,  I  will  continue  hostile 
to  you  in  fury;  I  in  turn  will  punish  you  myself 
sevenfold  for  your  sins.  You  shall  eat  the  flesh 
of  your  sons,  and  you  shall  eat  the  flesh  of 
your  daughters.  I  will  destroy  your  high  places 
and  cut  down  your  incense  altars;  I  will  heap 
your  carcasses  on  the  carcasses  of  your  idols.  I 
will  abhor  you.  . . .    (26:27-30) 

I  was  in  a  fix.  In  class  we  might  be  reading 

a  hermeneutics  of  proclamation  insists  that 
texts  which  reinscribe  patriarchal  relations  of 
domination  and  exploitation  must  not  be 
affirmed  and  appropriated.  In  theological 
terms,  they  should  not  be  proclaimed  as  the 
word  of  G-d  but  must  be  exposed  as  the  words 
of  men. 7 

but  in  chapel  we  were  supposed  to  be  good  moderate  Anglicans.  What  I 
did  was  read  Alice  Walkers  and  move  back  to  New  Jersey  pretty  quick. 

Where  things  are  completely  different,  no  doubt. 
You  bet.  No  Elisabeth  Schiissler-Fiorenza. 

So,  the  point  of  your  story  is  that  when  you  get  the  rocks  cleared  out  you 
discover  boulders?  or  a  dam?  or  that  you're  in  the  wrong  river  after  all?  What 
happened  to  the  water? 

I  thought  the  point  of  the  image  was  going  to  be  that  clearing  away  the 
obstacles  wouldn't  produce  water  because  another  process  altogether  was 
required  for  that.  But  in  the  meantime  the  rocks  got  bigger.  Is  the 
bedrock  imagery  of  scripture  so  antagonistic  to  the  mystery  I  mean  by 
"God"  that  no  amount  of  landscaping  will  fix  it? 

Is  that  the  question  this  thesis/project  is  asking? 

You  bet  my  good,  moderate,  Anglican  britches  it  isn't.  I'm  trying  to  ask 
how  I,  and  everybody  else  who  comes  to  an  Episcopal  Church  liturgy 
looking  for  bread  can  have  it,  and  not  these  rocks. 

Suppose  you  were  to  read  good  stuff  and  only  use  language  that  people  can  say 
without  lying  and  ideas  they  don't  find  ludicrous  or  abhorrent... 

It's  a  start.  When  I  started  this  D.Min.  work  I  said  I'd  be  writing 
hymns,  because  the  music  of  worship  seemed  to  be  at  the  heart  of 
whatever  happened  there.  I  thought  that  writing  words  for  singing, 
words  that  feminist  christians  could  sing  without  our  tongues  in  our 
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cheeks  would  be  a  useful  project.  As  it  may  be,  but  what  this 
thesis/project  is  groping  toward  isn't  words  that  fit  in  with  feminist 
doctrine  whether  set  to  music  or  not,  but  -  where's  that  living  water? 

Maybe  you're  right  about  temperament.  Maybe  you  should  go  meditate  in  a 
cave  for  thirty  years  and  see  if  enlightenment  makes  the  changes  you're  looking 
for.  Maybe  liturgy  isn't  the  place  to  look,  at  least  not  for  you.  Even  Mother 
Teresa  says  her  sisters  have  to  pray  and  meditate  four  hours  every  day  in  order 
to  be  able  to  do  the  kind  of  work  they  do  every  day. 

Maybe  so,  but  I  doubt  I  still  have  thirty  years  left  to  live.  And  I  do 
believe  that  there's  a  point  to  that  two  or  three  gathered  together 
business.  Besides,  those  monks  and  nuns  say  they  go  for  refuge  to  the 
Buddha,  the  teaching,  and  the  community  —  not  the  cave. 

I  see  that  we've  danced  back  into  the  constricted  corner  of  either/or  dualism. 
Isn't  it  much  more  likely  that  contemplative  and  liturgical  experience 
complement  each  other  than  that  you'd  have  to  choose  between  them? 
Damn.  How'd  that  happen?  Who's  leading? 

Leading? 

And  then,  as  soon  as  I  dismiss  mere  words  as  too  insignificant  a  task  I 
remember  words  like  Janet  Moreley's  All  Desires  Known,  so  ripe, 
acute,  abundant.  Words  do  move.  We  can  dance  to  words  like  that,  with 
no  tune  at  all. 

So  it's  about  dancing? 

"Yes.  But  it's  very  difficult,"  Shan  said,  "to 
live  without  the  notion  that  there  is, 
somewhere,  if  one  could  just  find  it,  a  fact." 
"Only  fiction,"  said  Forest,  unrelenting.  "Fact 
is  one  of  our  finest  fictions." 
"But  music  comes  first,"  Shan  said.  "And 
dancing  is  people  being  music.  I  think  what 
Dalzul  sees  is  that  we  can  ...  we  can  dance  to 
Ganam." 

Ursula  K.  Le  Guin9 

Ah  —  could  we  look  around  somewhere  a  little  more  local  for  a  bit? 
Like? 
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Liturgical  Theology 


Let's  say  that  we're  standing  in  a  parking  lot  next  to  a  church,  some  Episcopal 
church,  on  Sunday  morning,  and  the  church  is  full  of  people  —  well,  probably 
not  full  —  but  the  people  inside  are  midway  through  the  main  Sunday  liturgy. 
And  outside,  here,  is  a  friendly  inquiring  scholar  asking  passersby  to 
characterize  what's  going  on  in  the  church  from  their  points  of  view.io 
For  instance,  Marty  Marxist  might  say:  They're  in  there  getting  their  weekly  fix 
of  opiate.  Somebody  else  might  say:  People  who  read  English  are  reading  and 
singing  from  books.  Or:  enjoying  an  organ  recital.  Or:  worshiping,  but 
unfortunately  for  them,  not  the  right  God. 

We're  in  luck.  Here  comes  Mary  Collins,  the  Benedictine  liturgical  scholar. 

Ritual  assemblies  have  been  and  continue  to  be 
the  point  of  sustained  contact  with  mystery  for 
most  people  within  most  religious  traditions. 
...  They  are  a  prime,  if  neglected,  theological 
source.  11 


Oh? 


Baloney. 

That's  what  religious  institutions  claim,  but  I  don't  believe  it.  Remember 
all  that  complaining  about  the  people  who  insisted  on  worshiping  in  the 
hilltops  and  trees. 

Those  could  have  been  unauthorized  assemblies  rather  than  solitary  worship. 

Could  be,  true.  But  I  think  people  who  are  at  all  aware  in  their  lives  are 
bumping  into  "mystery"  all  the  time,  not  just  in  the  official  times  and 
places. 

All  right.  But  could  we  maybe  consider  that  question  in  another  thesis/project 
and  use  this  one  to  talk  about  what  happens  when  people  do  liturgy  together? 
When  they  are  in  church  what's  going  on?  What  do  people  expect  and/or 
experience,  and  what  difference  does  it  make  in  their  lives?  Mary  Collins  says 
that 

liturgical  events  are  assemblies  for  the  purpose 
of  the  engagement  of  the  believing  community 
with  the  mystery  at  the  heart  of  its  life  ... 
liturgical  celebration  [is]  the  event  in  which 
the  expectation  of  saving  grace  is  expressed, 
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surrendered  to,  and  appropriated  to  life.  12 

And  here  comes  Annie  Dillard 

In  the  high  churches  they  saunter  through  the 
liturgy  like  Mohawks  along  a  strand  of 
scaffolding  who  have  long  since  forgotten  their 
danger.  13 

Seriously,  what  Mary  Collins  describes  sounds  great,  but  does  it 
happen?  And  how  do  I  know,  if  I'm  part  of  that  community,  that  it 
happens. 

I  believe  the  standard  answer  from  sacramental  theologians  is  that  something 
happens  whether  you  know  it  or  not.  You  notice  that  Collins  says  "the  believing 
community."  (And  think  of  all  the  believers  who  died  and  killed  because  of  the 
arguments  about  transubstantiation.) 

Here  comes  Richard  Norris. 

The  church's  liturgies  are  public  enactments  in 
word  and  deed  of  the  new  life  with  God  that  is 
conferred  on  us  in  Christ  through  the  power  of 
the  Spirit.  14 

That  is  such  an  unsatisfying  answer.  It's  not  that  I  couldn't  say  I  believe 
all  that,  it's  more,  So  what?  If  I  can't  trace  any  change  in  my 
'disposition  or  behavior'  to  what  I  did  inside  that  church  this  morning  ... 
why  not?  I  want  more  patently  effective  liturgy. 

You  want  magic? 

I  want  some  of  what  I  can  expect  down  the  street  at  the  local  coven 
where  people  expect  to  raise  energy,  they  do  specific  things  to  do  it,  and 
the  participants  can  tell  whether  it  happened  or  not.  That  seems  a 
minimum  expectation.  I  don't  think  witches  are  in  the  habit  of  saying, 
'The  ritual  was  powerful  whether  you  noticed  it  or  not. '15 

Aidan  Kavanagh,  another  Benedictine  liturgical  theologian,  writes  about  how 
liturgy  contributed  to  the  change  in  Augustine's  belief  and  life. 

Having  said  that  Christians  do  not  worship 
because  they  believe,  I  must  also  say  that 
Christians  do  not  believe  because  they 
worship,  at  least  in  the  sense  that  liturgy  is  a 
machine  which  can  be  counted  on  to  produce  a 
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product  called  faith  on  any  and  all  occasions. 
This  would  be  a  sort  of  liturgical  Pelagianism. 
Augustine  had  for  years  thought  long  and  hard 
about  pressing  philosophical  issues,  but  it  was 
not  until  the  church's  lex  supplicandi  threw 
flashes  of  light,  coherence,  and  congruence 
into  the  total  life  of  Augustine  the  thinker  that 
Augustine  the  human  being  was  able  to  see  that 
he  had  been  in  the  presence  of  God  all  along, 
walking  with  him  and  even  sitting  at  his  table. 
The  Church's  discipline  of  worship  did  not 
produce  Augustine's  faith,  but  it  does  seem  to 
have  prodded  its  emergence,  given  it  its 
foundation  in  the  real  order  of  the  time,  and 
shaped  it  to  the  point  that  it  became 
recognizable  to  Augustine  himself  and 
accessible  to  others.  ... 

The  worship  and  belief  of  Christians  converge, 
meet,  entwine,  and  meld  in  their  liturgical  act. 
This  act  is  not  reducible  to  conceptual 
propositions,  for  what  is  the  creed  without 
baptism?  This  act,  so  viewed,  is  not  reducible 
to  prayer,  for  many  important  elements  native 
to  the  act  itself  are  demonstrably  not  prayers. 
This  act,  so  viewed,  is  not  even  reducible  to 
worship,  for  many  of  its  elements  are  not 
worship  acts  in  themselves  but  elements  which 
can  be  said  to  be  at  best  preparatory  for 
worship  in  public,  as  distinct  from  worship  in 
the  privacy  of  one's  own  closet.  A  liturgical 
act  is  not  simply  a  creed,  a  prayer,  or  worship 
without  qualification.  A  liturgical  act  which  is 
the  convergence,  meeting,  entwining,  and 
melding  of  Christian  worship  and  belief  —  in 
other  words  an  enactment  of  that  lex 
supplicandi  which  forms  and  constitutes  but 
does  not  "produce"  the  lex  credendi  —  is  a 
fourth  thing.  It  is  rite. 

Rite  involves  creeds  and  prayers  and  worship, 
but  it  is  not  any  one  of  these  things,  nor  all  of 
these  things  together,  and  it  orchestrates  more 
than  these  things.  Rite  can  be  called  a  whole 
style  of  Christian  living  found  in  the  myriad 
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particularities  of  worship,  of  laws  called 
"canonical,"  of  ascetical  and  monastic 
structures,  of  evangelical  and  catechetical 
endeavors,  and  in  particular  ways  of  doing 
secondary  theological  reflection.  A  liturgical 
act  concretizes  all  these  and  in  doing  so  makes 
them  accessible  to  the  community  assembled  in 
a  given  time  and  place  before  the  living  God 
for  the  life  of  the  world.  Rite  in  this  Christian 
sense  is  generated  and  sustained  in  this  regular 
meeting  of  faithful  people  in  whose  presence 
and  through  whose  deeds  the  vertiginous 
Source  of  the  cosmos  itself  is  pleased  to  settle 
down  freely  and  abide  as  among  friends.  i6 

Wow.  And  here  comes  Flannery  O'Connor,  who  said,  somewhere, 

Either  it's  the  body  of  Christ,  or  the  hell  with 
it. 

Are  we  at  an  impasse  here? 

No,  not  really.  Let's  walk  on  down  the  street  here  to  the  rapidly  growing 
School  of  Ritual  Studies  and  see  what  they  have  to  say. 
Except,  before  we  do  that,  let  me  grope  around  again  towards  saying 
where  I'm  trying  to  get  with  this  investigation.  And  I'd  like  to  show  you 
the  kind  of  accomplishment  I  admire  and  would  like  to  be  able  to  do. 

OK,  fine.  What  are  we  talking  about,  again? 

How  I  can  live  a  life  in  harmony  with  God  and  my  neighbor.  How 
spiritual  practice  enables  that  life.  How  I  can  find  and  share,  as  a 
practitioner  in  the  Episcopal  Church,  liturgy  that  has  power  to  transform 
me/us  into  that  harmony. 

Sounds  like  Kavanagh's  "liturgical  Pelagianism." 
What  does  Kavanagh's 

"liturgical  act  concretizes  all  these  and  in 
doing  so  makes  them  accessible  to  the 
community  assembled  in  a  given  time  and 
place  before  the  living  God  for  the  life  of  the 
world." 

sound  like?  What  does  "accessible"  mean?  I'm  not  willing  to  write  it  off 
as  Santa  Claus  talk.  If  it's  possible,  I  want  to  know  how  to  do  it  in  the 
Episcopal  Church  more  obviously  than  I  see  it  happening  now. 
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What  about  your  example? 

Deforia  Lane  is  a  music  therapist.  I  first  saw  her  at  work  in  a  videotape, 
Of  Sound  Mind  and  Body:  Music  and  Vibrational  Healingn  which 
surveys  the  work  of  20+  people  who  use  sound/music  in  healing 
practices.  Then  I  read  her  book,  Music  as  Medicine,  which  is  an  account 
of  her  life  and  work,  very  much  in  terms  of  ministry. 

So,  how  does  she  fit  in  this  thesis/project?  Is  she  an  academic?  theologian? 

feminist  theoretician?  ritual  studies  expert? 

Whoa.  This  work  we're  doing  is  in  service  of  ministry,  remember?  A 
D.Min.  process  is  for  ministers  to  develop  capacity  for  ministry  by 
going  to  school;  it's  a  professional,  not  an  academic,  degree.  This 
woman  is  an  example  of  the  kind  of  ministry  I  admire,  want  to 
understand  and  emulate.  There's  so  much  in  her  that  I  identify  with  — 
the  centrality  of  music  for  her  life,  for  instance,  and  breast  cancer  —  as 
well  as  a  lot  I  can't  —  she's  African  American,  at  home  with  'traditional' 
religious  and  social  configurations  (Her  husband,  she  writes  is  "my 
greatest  hero  ...  the  man  who  most  clearly  shows  me  the  unconditional 
love  of  the  Father.  ")is  The  open-hearted  canniness  with  which  she 
approaches  music  therapy  is  the  way  I  want  to  make  liturgy. 

I  usually  choke  on  high  notes,  try  too  hard, 
crack  the  words  in  my  pinched  throat.  Not  on 
this  night.  The  note  soared,  walked  through 
the  air  on  its  own  ...  we  were  all  caught  up  in 
that  note:  singer,  audience,  instrumentalists, 
musicians,  all  of  us.  ...  I  was,  in  the  best  sense 
of  the  word,  used.  Used  like  the  banks  of  a 
river  are  used  by  water,  By  an  arrangement  of 
grace.  19 

They  never  seemed  to  last,  these  transcendent 
moments,  and  I  was  left  to  calculate  why.  ...  I 
was  hooked  on  the  idea  of  transformation.  It  is 
why,  as  a  child,  I  dreamed  of  being  a  healer. 
At  the  conservatory,  I  began  to  see  in  music 
the  power  to  transform  at  deeper  levels,  to 
touch  hearts  and  souls.  I  had  tasted  of  the 
power  of  music  to  captivate,  mesmerize,  and 
change.  I  was  hooked  on  the  pure  grace  of  it. 

My  job  involves  science:  technique, 
measurement,  research,  calculation.  My  job  is 
to  solve  the  puzzle  of  the  whole  by  the 
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technical  and  competent  management  of  the 
pieces.  Science  is  all  about  breaking  things 
down,  a  necessary  movement  from  totality  to 
parts.  A  body  becomes  a  collection  of  systems, 
a  system  a  collection  of  organs,  an  organ  a 
collection  of  tissues,  tissues  a  collection  of 
cells,  etc. 

In  music  therapy,  too,  a  song  is  composed  of 
certain  vibrations,  which  activate  in  the  ear 
certain  neurological  responses,  which  trigger 
the  release  of  certain  hormones,  which  result 
in  certain  types  of  behaviors.  The  therapist 
must  diagnose  each  situation  carefully, 
determine  and  apply  the  appropriate  method, 
monitor  and  evaluate  results,  adjust  treatment 
to  reaction,  and  so  on. 

...  For  me,  science  has  been  a  means  to  the 
end,  not  an  end  in  itself.  Music,  that  great 
invisible  force,  has  taught  me  that  the  most 
concrete,  powerful,  and  transforming  elements 
of  humanity  are  invisible,  irreducible,  and 
immune  to  jargon.  I  think  of  the  words  of  2 
Corinthians  4: 18,  "So  we  fix  our  eyes  not  on 
what  is  seen,  but  on  what  is  unseen.  For  what 
is  seen  is  temporary,  but  what  is  unseen  is 
eternal." 

The  movement  of  the  unseen  into  the  seen,  of 
what  is  felt  into  what  is  known,  of  what  could 
be  into  what  is,  of  the  seemingly  impossible 
into  the  possible,  is  what  I  call  art.  Those  of 
us  who  anchor  ourselves  in  God  would  also 
call  that  movement  faith.  ... 

Art  and  faith  —  the  transcendent  touches  in  the 
routine  —  provide  us  with  the  best  that  life  has 
to  offer,  not  in  a  continual  stream  of  bliss,  but 
in  the  waking  of  hope,  the  desire  to  love,  and 
the  occasional  reminder  that  some  things  in  life 
are  worth  pursuing.  These  moments,  these 
breaks  in  the  wall  allow  us  to  peer  through  to 
the  other  side:  they  are  timeless  and  anchored 
in  time;  the  fleeting  stuff  of  eternity;  the 
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power  of  hope,  joy,  and  love  in  the  most 
hopeless  situation. 20 

So  where  does  she  go  to  church? 

Doesn't  say,  though  she  mentions  tithing  and  Sunday  School,  and  there's 
an  endorsement  from  the  Presiding  Bishop  of  the  Christian  Methodist 
Episcopal  Church  in  the  book. 

Sounds  like  the  kinds  of  'traditional'  church  life  a  loud  component  of  the 
Episcopal  Church  will  tell  you  we  ought  not  to  mess  with:  The  Tradition  ain't 
broke,  and  you  ain't  fixing  it  with  all  this  change.  Just  get  back  to  those  19th 
century  basics,  listen  to  father,  and  life  will  have  purpose,  power,  etc. 
Yep,  and  if  I  don't 

I  will  continue  hostile  to  you  in  fury;  I  in  turn 
will  punish  you  myself  sevenfold  for  your  sins. 

and  so  forth.  And  those  folks  are,  like  it  or  not,  part  of  the  people  I'm 
bound  to  serve.  Curiouser  and  curiouser. 

I  want  you  to  hear  Kavanagh  again.  Talking  about  the  source  of  theology,  he 

says  that 

the  very  first  result  of  an  assembly's  being 
brought  by  liturgical  experience  to  the  edge  of 
chaos  ...  is  deep  change  in  the  very  lives  of 
those  who  participate  in  the  liturgical  act. 21 

He  even  says  that  the  assembly  is  always  changed,  and  that 

One  learns  to  recognize  the  signals  an 
assembly  of  faithful  people  gives  off  when,  in 
a  liturgical  event,  it  begins  to  change  palpably 
into  something  it  was  not  when  the  event 
began.  These  signals  are  not  wholly  dissimilar 
from  those  given  off  by  people  involved  in  a 
great  act  of  making  music. 22 

And,  since  we  both  read  the  same  books,  you  know  he  doesn't  actually 
describe  what  he's  talking  about.  What  are  those  signals?  and  then  he 
goes  on  to  say  quite  a  bit  about  the  sadly  deteriorated  state  of  text-bound 
liturgy  since  printing. 

Will  you  go  around  another  time  with  these  folks? 
You're  leading. 
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OK.  Listen  to  what  Kavanagh  says  about  the  source  of  theology  in  liturgy. 

[Liturgies']  growth  is  a  function  of  adjustment 
to  deep  change  caused  in  the  assembly  by  its 
being  brought  regularly  to  the  brink  of  chaos 
in  the  presence  of  the  living  God.  It  is  the 
adjustment  which  is  theological  in  all  this.  I 
hold  that  it  is  theology  being  born,  theology  in 
the  first  instance. 23 

Now,  Deforia  Lane.  Wouldn't  you  say  that  the  'bottom  line'  for  her  is  the 
presence  of  God? 

Yes.  At  the  end  of  her  book  she  writes, 

For  me,  it  often  comes  down  to  this:  What  can 
I  do  in  this  moment  to  develop  the  presence  of 
Jesus  Christ  in  me  and  for  others?  ...  My 
demand  for  systematic  theology,  like  Job's, 
was  blown  away  in  the  whirlwind  that  is  God. 
I  learned  ...  that  God's  only  sure  answer  was 
his  presence. 24 

Where  does  she  encounter  this  presence?  in  church? 

With  people,  with  them  in  their  suffering,  in  struggle  with  her  own 
suffering  ... 

So,  what  can  you  and  liturgy  and  the  Episcopal  Church  offer  ministers  like 
Deforia  Lane? 

That's  the  hardest  question  I've  been  asked  in  this  whole  5  years. 
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Ritual  studies 


Ritual  Studies  -  which  has  really  emerged  as  a  field  of  studies  since  the 
book  of  Kavanagh's  we've  been  hearing  —  would  be  more  likely  than  he 
to  describe  worship  with  the  thoroughness  of  anthropology,  from  whence 
it  emerged. 

Where  do  I  find  ritual  studies? 

For  the  purposes  of  this  conversation,  start  with  Tom  Driver's  1991 
book  The  Magic  of  Ritual:  Our  Need  for  Liberating  Rites  that  Transform 
Our  Lives  and  Our  Communities.  You  know  the  list  of  books  you  wish, 
if  you  were  a  writer  of  books,  you'd  written?  This  one's  on  my  list. 

You  agree  with  all  of  it? 

Well,  no,  of  course  not,  but  it's  a  wonderful  work  of  scholarship  in 
service  of  ministry.  He  presents  the  territory  of  anthropology  and  ritual 
studies  in  a  very  productive  way.  You'll  save  lots  of  time  by  reading  his 
book. 

And  you'll  save  lots  of  paper  by  not  going  over  the  same  ground  here,  is  that  it? 
That's  it.  One  hesitation  I  have  in  the  way  of  complete  agreement 
concerns  the  way  Driver  puts  everything  in  terms  of  liberation.  The 
gospel  is  about  freedom.  Period. 

Hence  a  Christian  sacrament  may  be  defined  as 
an  action  of  God  together  with  the  people  of 
God,  ritually  performed  to  celebrate  freedom 
and  to  hasten  the  liberation  of  the  whole 
world.  25 

You  think  that's  mistaken? 

In  the  same  way  the  Solemn  Declaration  about  Old  and  New  Testaments 
is  —  it's  too  hasty  about  drawing  boundaries.  Draw  the  circle  bigger  and 
say:  liberation  is  one  necessary  component  of  reconciliation.  Draw  it 
bigger  again  and  say  —  what? 

Temperament  again? 
Could  be. 
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Transformation 


Under  the  section  head  "Ritual's  Social  Gifts"  Driver  discusses  ritual  as 
the  agent  of  order,  community,  and  transformation.  He's  most  interested 
in  the  latter,  making  the  point  that  modern  thought  might  grant  ritual 
power  for  personal  transformation,  but  not  social. 

To  reach  from  the  declarative  to  the 
imperative  requires  a  technique.  The 
carpenter,  aiming  to  let  it  be  the  case  that  the 
nail  goes  into  the  wood,  uses  a  technique  of 
hammering.  For  magic,  the  technique  is  ritual: 
What  the  act  of  hammering  is  to  the  carpenter, 
the  performance  of  ritual  is  to  the  worker  of 
magic.  ... 

Using  the  term  magico-religious,  Van 
Gennep  expressed  the  conjunction  of  religious 
practice  and  theory.  His  point  is  excellent,  for 
it  reminds  us  that  religion  cannot  be  religion 
without  performance,  in  all  the  sense  of 
"performance"  that  we  have  earlier  elaborated. 
The  aim  of  religion  is  not  simply  intellectual 
understanding;  it  is  also,  and  primarily, 
transformative  action,  for  which  the  principal 
technique  is  "ceremonies,  rites,  and  services." 
Ritual-making  may  not  be  a  religion's  first  or 
last  word  but  is  surely  its  most  essential.  A 
religion  is  a  praxis,  a  certain  way  of  acting  or 
attempting  to  act  in  the  world,  and  this  is 
established  through  a  certain  way  of  acting 
ritually.26 

Now  we're  getting  somewhere. 

'Transformation'  is  such  a  buzz  word  at  this  point  it's  hard  to  be  sure 
where.  What  do  you  mean  by  'transformation?' 

Change  from  something  to  something  else,  said  fancy.  I  guess  there's  the  sense 
of  suddenness  as  well  ~  shazamm!  poof!  Make  me  a  milkshake;  OK.  Zap! 
You're  a  milkshake. 

Yes,  although  I  wouldn't  have  trouble  with  understanding:  Over  the 
course  of  half  a  century  the  country's  population  was  transformed  from 
rural  to  city  people. 

Isn't  there  also  a  sense  of  permanence?  or  at  least  that  it's  not  a  regular  back- 
and-forth  change.  And  that  it's  for  the  better? 
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There's  another  book  I've  found  helpful  on  this  crucial  point:  James 
Loder's  The  Transforming  Moment.  He  says  the  change  is  like,  is,  a 
"figure-ground  shift."  You  know,  the  kind  of  drawing  that  looks  one 
way  until  you  see  it  differently  and  then  —  poof  —  it's  different.  About 
the  eucharist  he  writes 

The  intersection  between  four-dimensional 
transformation  and  the  Eucharist  as  image, 
symbol,  and  celebration  becomes  the  turning 
point  at  which  a  massive  figure-ground  shift 
can  take  place  for  the  participant  like  that 
which  occurred  for  the  two  men  [sic]  at 
Emmaus. 

In  this  figure-ground  shift  the  complex  of 
meaning  focused  on  Christ  no  longer  resides 
outside  oneself  as  doctrine,  nor  does  the 
participant  any  longer  view  the  elements,  the 
celebration,  and  their  meaning  as  usual.  Rather 
the  meaning  of  the  Eucharist  (Christ)  becomes 
itself  the  lens  through  which  one's  own  being, 
and  being-itself,  is  viewed. 27 

That's  just  the  kind  of  transformation  you're  hoping  for,  as  the  buddhist  hopes 

for  enlightenment. 

Yes  and  no.  Yes  and  more.  I'd  like  to  think  that  once  having  been 
changed  and  moved  into  a  new  sense  of  reality  my  behavior  would 
change,  too.  Having  seen  the  configurations  of  justice,  I'd  always  act 
justly.  Having  tasted  compassion,  I'd  always  act  compassionately.  I  have 
had  such  moments,  but,  as  Deforia  Lane  said,  "They  never  seemed  to 
last,  these  transcendent  moments  ..." 

A  real  cynic  could  point  out  that  we  don't  know  what  happened  to  those  two 
people  at  Emmaus,  either. 

Go  right  ahead.  Meanwhile,  here's  Tom  Driver  again: 

The  business  of  religions  and  their  rituals, 
then,  is  to  effect  transformations,  not  only  of 
persons'  individual  subjectivities  but  also 
transformations  of  society  and  the  natural 
world.  In  a  religious  perspective,  the  personal, 
societal,  and  physical  realms  are  not  isolated 
from  each  other  but  participate  together  in  a 
single  field  of  divine  power. 
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Let  me  catch  up.  You're  looking  for,  in  the  church's  eucharistic  liturgy,  an 
experience  that  will  transform  you  into  an  effectively  compassionate,  just, 
human  being. 

Yep,  that's  what  I  want.  Or  I'd  be  happy  to  go  along  with  the  society 
and  natural  world  when  they're  transformed.  If  we're  celebrating 
something  that  is  already  accomplished,  already  present  (which  I  believe) 
then  I  want  to  know  it  in  my  life.  If  the  emperor  has  two  shirts  then  I 
want  one;  if  the  emperor  is  naked  then  I'm  with  Flannery  O'Connor. 

But  you  believe  in  the  clothes. 

I  do.  Even  on  Sundays  when  I'm  draped  in  polyester  satin,  handing  out 
coin  size  chips  of  "bread"  and  watered  port  to  strangers... 

Here's  some  bad  news  from  Juan  Segundo. 

The  sacraments  will  be  valid  and  efficacious, 
as  Christ  intended,  to  the  extent  that  they  are  a 
consciousness-raising  and  motivating 
celebration  of  man's  liberative  action  in 
history.  That  does  not  reduce  them  to  a  merely 
human  gesture.  God  is  operative  in  them,  but 
his  activity  consists  in  working  through  the 
praxis  of  man.  Hence  it  condenses  in  the 
sacramental  celebration  where  man  intensifies 
his  conscious  awareness  of  the  impact  and 
liberative  force  of  his  action.  Where  this  does 
not  happen,  there  efficacious  truth  and  true 
efficacy  will  be  missing  —  no  matter  how 
perfect  the  rite  is. 28 

That's  like  telling  an  alcoholic  all  she  needs  to  do  is  stop  drinking.  If  my 
manly  praxis  were  fit  for  the  new  creation  I  wouldn't  be  so  interested  in 
transformation.  And  don't  tell  me  not  to  get  distracted  by  the  language. 

Keep  going  with  the  alcoholic.  AA  says  that  a  new,  free  way  of  life  comes 
about  because  of  a  spiritual  experience  which  is  the  result  of  living  a  way  of  life 
outlined  in  the  12  steps,  and  not  drinking  with  the  help  of  God  and  people  in  the 
fellowship.  Even  if  you're  instantly  transformed  from  someone  with  a 
compulsion  to  drink  to  someone  without  that  compulsion,  you  still  need  to 
incorporate  that  change  into  a  new  life.  Which  sounds  like  the  dynamic  Segundo 
is  describing. 
Ah. 

Another  thing  from  AA  that  fits  is  this:  they  say  that  you  don't  have  to  make  the 
changes,  all  you  have  to  be  is  genuinely  willing  to  change. 
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I  know  this  stuff.  I  know  this  stuff.  Why  don't  I  do  it?  let  alone,  what 
would  it  play  like  in  liturgy? 

Are  you  kidding?  It's  dying,  that's  why.  You  have  so  much  privilege,  so  much 
pride,  so  many  habits  of  domination.  What  conversion  will  make  you  willing  to 
die  to  all  that  day  by  every  day? 
In  the  Episcopal  Church? 


Performance 


In  the  second  section  in  Tom  Driver's  book  —  Modalities  of  Performance 
-  he  considers  "three  different  yet  related  modes  of  performance  ...  the 
ritual,  the  confessional,  and  the  ethical. "29  All  share  the  defining 
characteristics  of  performance,  i.e.,  they  are  actions,  "the  kind  of  doing 
in  which  the  observation  of  the  deed  is  an  essential  part  of  its  doing, 
even  if  the  observer  be  invisible  or  is  the  performer  herself.  "30 

Invoking  Richard  Schechner's  proposal  "that  we  think  of  all 
performances  as  existing  within  a  continuum  that  runs  from  a  pole  of 
efficacy  on  the  one  hand  to  that  of  entertainment  on  the  other," 
and  picking  up  Schechner's  term  "'transformances,'  meaning 
performances  that  are  'the  means  of  transformation  from  one  status, 
identity,  or  situation  to  another'"  Driver  comments  on  the  eucharist  and 
prayer  as  "kinds  of  transformance  not  usually  thought  of  as  rites  of 
passage." 

According  to  Roman  Catholic  doctrine,  the 
Mass  accomplishes  the  transformation  of  bread 
and  wine  into  the  body  and  blood  of  Christ.  It 
also  repeats  and  perpetuates  the  efficacious 
sacrifice  of  Christ  for  the  remission  of  sins.  In 
some  Lutheran  and  Anglican  theologies,  the 
efficacy  of  the  Eucharist  is  retained,  even 
without  the  doctrine  of  transubstantiation;  but 
for  most  Protestants  the  rite  is  interpreted 
simply  as  a  service  of  commemoration,  its 
efficacy  lost:  Communion  becomes  solely  an 
act  of  communication  rather  than  a 
transformation.  To  the  extent  that  this 
happens,  the  rite  moves  away  from  the  pole  of 
efficacy  toward  that  of  entertainment,  even 
though  it  may  be  rather  dull  to  watch  or  take 
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part  in.  Although  my  Protestant  theology  does 
not  include  a  doctrine  of  transubstantiation, 
and  I  do  not  hold  to  a  hierarchical 
sacramentality,  I  believe  that  a  rite  that  has 
lost  its  power  to  transform  runs  a  strong  risk  of 
becoming  mere  show.  We  shall  look  at  this 
again  when  we  come  to  the  possible 
rejuvenation  of  Christian  sacraments  toward 
the  end  of  the  book. 

As  for  prayer,  its  character  as  transformance 
may  be  considered  in  two  different  ways.  The 
most  familiar  version  of  "the  efficacy  of 
prayer"  is  the  idea  that  the  deity,  prompted  by 
prayer,  grants  the  express  wish  of  the 
petitioner  ...  [In  another  sense]  the  act  of 
prayer  may  establish,  or  reestablish, 
relationships  —  between  the  people  or  groups 
who  pray,  the  deity  to  whom  they  pray,  and 
the  people  or  circumstances  for  which  they 
pray.  ...through  intensifying  the  "presence"  of 
one  being  to  another.  Hence  prayer  may 
transform  isolation  into  community,  emptiness 
into  fullness,  despair  into  hope,  and  so  on.  I 
am  suggesting  that  it  is  not  the  mere  thought  of 
deity  that  accomplishes  this,  but  rather  such 
thought  in  conjunction  with  the  physical 
enactment  of  prayer  in  speech  or  body 
language  —  that  is,  in  performance. 31 

We've  established  that  you're  sticking  to  the  middle  ground  —  that  the  eucharist 
is  more  than  commemoration.  And  that  you  remember  Segundo's  evaluation. 
Yes.  It's  real  water,  even  if  the  horse  won't  drink. 

Because  the  horse  might  drink?  Are  we  into  probability  here? 
Just  Because,  OK?  Remember  that  one?  Just  because. 

What  I  want  to  explore  is  how  performance,  that  is  physical  as  well  as 
verbal  action,  can  make  a  difference  between  what  seems  to  be 
happening  in  the  churches  I  go  to  on  Sundays,  and  what  it  could  be  like. 

You  want  it  to  be  more  than  people  just  going  through  the  motions. 

They're  going  through  the  motions  they're  asked  to  do,  like  a  drill  team. 
Sit,  stand,  sit,  kneel..  For  the  most  part  they  stir  around  at  the  peace, 
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and  like  it.  About  half  of  them  don't  sing,  but  half  of  those  hold  the 
hymnal  obediently. 

So  you  think  there  should  be  different  motions? 

Suppose  God  started  yet  another  religion  to  try  another  route  to  get 
through  to  us.  Suppose  a  cave  in  Patagonia  turned  up  with  pictures  on 
the  walls  and  interpretive  footnotes  on  the  rocks  that  explained  that  there 
are  a  few  gestures,  just  a  few,  that  will  create  harmony  and  well-being 
when  used  regularly  in  human  interaction.  Everybody  who  wants  to  be 
part  of  this  religion  gets  together  every  week  to  practice  these  motions. 
They  dance  them.  They  have  a  wonderful  time.  They  dance  them  over 
and  over,  so  that  they  can  do  them  easily  wherever  they  are. 

And  pretty  soon  the  left-footers  won't  dance  with  the  right-footers.  The 
schismatic  Singing  Only  sect  is  anathematizing  the  Boomboxers,  and  ... 

You  are  both  probably  right  and  a  pig  before  pearls.  Actually,  that  story 

was  a  little  off  the  point. 

The  point  . . . 

About  the  power  of  motion,  action,  performance.  I'm  remembering 
something  that  happened  to  me  at  the  General  Convention  in 
Indianapolis.  I  had  heard  that  Integrity  was  having  a  eucharist  in  the 
evening,  and  went  over  to  their  office.  I  met  somebody  in  the  elevator 
carrying  food,  and  helped  him  with  the  doors.  And  then  I  was  sitting  at  a 
table  with  some  people  I  didn't  know  and  some  I  did  when  a  woman 
came  up  behind  me,  tapped  my  on  the  shoulder  and  asked  if  I'd  come 
out  into  the  hall.  There,  she  explained  that  this  was  a  private  liturgy  for 
Integrity  volunteers  and  I'd  have  to  leave.  I  could  stay  for  the  meal,  but 
I  couldn't  come  to  the  eucharist. 

The  point  is  that  if  I'd  seen  "Private  Integrity  Eucharist"  on  a  sign  I 
think  I  would  have  made  some  comments  about  "No  outcasts,  huh?"  and 
maybe  written  a  letter  about  lousy  theology  with  my  membership 
renewal,  but  basically  it  wouldn't  have  gotten  under  my  skin.  What  I  did 
that  day  was  creep  away  and  cry  for  half  an  hour,  feeling  utterly  shamed 
and  punished,  and  then,  of  course,  furious.  Going  through  the  actions 
made  the  difference. 

So,  sitting,  standing,  kneeling,  eating 

Did  you  remember  little  girl  tea  parties,  with  tiny  special  plates  and  tiny 
special  food? 

Come  on,  you  know  it's  not  always  like  that.  Pita  bread,  at  least  some  of  the 
time 

Not  very  often. 
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OK.  Let's  go  on  and  look  at  two  projects  in  which  I  was  trying  to  open 
the  possibility  of  doing  something  different  in  liturgy,  something  in 
which  all  aspects  of  peoples'  lives  could  be  involved. 
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Liturgy  from  Scratch  to  Praxis 
D.Min.  teaching  module  at  EDS 


Through  the  generosity  of  Episcopal  Divinity  School's  curriculum 
flexibility  I  was  able  to  offer  a  "module"  -  an  8-week  long  course  --  in 
the  Spring  term  in  1994.  Title  as  above.  The  syllabus  and  schedule  are 
on  the  next  couple  of  pages;  the  course  readings  are  in  Appendix  B. 

Generosity  mean  they  paid  you? 

Generosity  means  they  let  me  do  it.  And  I  guess  now  means  let  me  talk 
about  what  I  learned  from  it  as  part  of  this  thesis  project. 

Fair  enough.  Anybody  take  it? 

There  were  fifteen  by  the  end;  eighteen  started  out. 

Liked  it  that  much! 

Some  people  really  liked  it,  some  really  hated  it.  Just  recently  I  read  a 
teacher's  description  of  a  writing  class  that  recalled  this  module  to  me. 

My  students  stare  at  me  for  a  moment.  "How 
do  we  find  an  agent?"  they  ask. 

I  sigh.  When  you  are  ready,  there  are  books 

that  list  agents However,  in  the  meantime, 

we  are  going  to  concentrate  on  writing  itself, 
on  how  to  become  a  better  writer,  because,  for 
one  thing,  becoming  a  better  writer  is  going  to 
help  you  become  a  better  reader,  and  that  is 
the  real  payoff. 

But  my  students  don't  believe  me.  They  want 
agents,  and  to  be  published.  And  they  also 
want  refunds. 32 

What  were  you  hoping  for? 

I  was  looking  for  the  same  thing  I  came  to  EDS  for  at  all  —  some 
companions  in  search  of  a  way  of  worship  that  is  part  of,  a  contributing 
part  of,  a  life  of  justice  and  compassion.  And  that's  what  I  found.  I'm 
grateful  to  the  participants  for  their  wholeheartedness  and  care.  And,  of 
course,  the  misunderstandings  were  some  of  the  most  instructive 
elements  of  the  experience. 

For  instance? 

Well,  I  think  what  a  couple  of  the  students  really  wanted  was  a  few 
interesting  new  pages  for  their  prayer  books,  not  a  radical  reworking  of 
the  process.  I  thought  I'd  accounted  for  that  by  asking  people  to  arrange 
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themselves  in  project  groups  depending  on  whether  they  wanted  to  adapt 
existing  liturgy  or  start  from  some  other  point.  Those  folks  did  write 
some  new  pages  to  take  home  and  benefited  from  the  group's 
participation,  but  otherwise  I  think  they  thought  we  were  wasting  time. 

The  biggest  "instructive  misunderstanding"  for  me  came  about  when  the 
faculty  decided  to  take  up  the  question  of  changes  to  the  chapel  worship 
in  what  amounted  to  executive  session.  I  hadn't  planned  to  deal  with 
"who  decides"  questions  in  this  module.  (John  Hooker's  Liturgical 
Music  and  Practicum  adroitly  makes  that  question  part  of  the  theology  of 
church  music  each  student  is  expected  to  articulate  in  the  course  of  the 
class  work.)  However,  I  was  torrentially  taken  up  by  the  question. 

What  was  the  big  deal? 

Probably  the  Santa  Claus  question  yet  again.  I  believed  the  descriptions 
of  the  school  as  a  community  of  adult  learners,  etc. 

And  you  learned? 

EDS  is  an  academic  institution. 

Surprise? 

OK,  so  I'm  credulous.  An  emperor  is  an  emperor,  whatever  outfits  he 
may  be  trying  on. 

Do  as  I  say,  not  as  I  do. 

(Mother,  1940-present) 

That  never  worked  when  you  heard  it  from  her! 

Yep,  I  know.  Basic  power  analysis  learned  at,  or  over,  my  mother's 
knee.  But  the  talk  at  EDS  is  wonderful  stuff  —  how  do  communities  of 
adult  learners  conduct  theological  education?  where  is  an  authentic  locus 
for  doing  feminist  liberation  theology?  let's  make  power  analysis  one  of 
the  basic  skills  of  the  curriculum! 

That's  what  they  say. 

What  they  were  doing  that  winter  was  acting  like  an  academic  institution 
in  which  the  faculty  is  the  priesthood  and  everybody  else  is  laity,  in  the 
Father  Knows  Best  model  of  church.  I  hadn't  been  a  lay  person  for 
fifteen  years  or  so  and  I  hated  it.  What  an  education! 

When  the  student  is  ready,  the  teacher  will  come.  They  say. 
Who  say? 

You  know.  Those  buddhists. 
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Thanks  to  the  long  memory  of  my  computer,  I  can  include  some  of  what 
I  wrote  in  connection  with  this  unforseen  but  productive  part  of  the 
module  (in  Appendix  C.) 

What  did  people  do  in  the  class?  what  were  rituals  "about?" 

Each  class  began  with  something  that  was  more  exercise  than  ritual. 
Some  examples  —  a  sort  of  tag  game  the  point  of  which  was  deliberate 
and  enthusiastic  welcome  to  people  coming  into  the  room;  a  procession, 
to  various  kinds  of  recorded  music,  with  people  carrying  the  construction 
each  had  prepared  as  a  form  of  self-representation.  There  are  video  tapes 
of  these  classes,  by  the  way,  if  you  want  to  see  and  hear  what  went  on. 
There  was  an  exercise  in  which  participants  moved  money  around  on 
tables  until  a  signal,  whereupon  each  kept  what  they  had  at  the  moment. 
The  point  of  these  exercises  was  to  demonstrate  the  impact  of 
performance,  to  experience  the  quickness  with  which  people  can  really 
learn  what's  going  on  among,  and  within  them,  in  the  course  of  doing 
something. 

Rather  than  just  listening. 

Right.  There  were  four  group  projects: 

>  A  eucharist  intended  to  be  part  of  a  sort  of  progressive  dinner  in  a 
parish.  It  was  called  A  Festival  of  Feasts. 

>A  "Ritual  of  healing:  healing  of  memories." 

>  "A  Circle  of  Friends,"  which  celebrated  friends  both  present  and  not. 

>  "Re-Imaging  the  Divine,"  a  ritual  which  used  wax,  music,  silence, 
and  opportunity  for  spoken  input. 

Was  there  any  sort  of  theme  to  what  you  said  in  class? 

It  kept  coming  back  to  something  like  Don't  Dam  the  River.  Responsible 
plumbing.  If  you're  going  to  invoke  spirit,  if  we're  going  to  put 
ourselves  into  the  stream  of  divine  presence,  we  mustn't  try  to  hold  onto 
it  for  our  own  benefit,  but  let  it  flow  though,  or  carry  us  along,  for  the 
benefit  of  what's  downstream.  Living  water  won't  be  contained.  Trying 
to  divert  it  into  a  private  lake,  or  gulp  it  all  up  in  a  private  party,  is  only 
going  to  make  you  sick.  Nothing  new.  Keep  asking,  in  and  about  any 
ritual,  What's  going  on  here?  and  What  does  it  have  to  do  with  life? 

Sounds  like  Paul  talking  to  the  Corinthians.  You  know,  the  T  don't  know  what 
you  think  you're  doing  when  you  get  together  and  some  rich  people  eat  all  the 
food  and  ignore  others,  but  it's  not  the  Lord's  meal." 

That,  and  connecting  what's  being  done  in  the  ritual  with  what's  being 

done  in  everyday  life. 

Do  you  feel  you  conveyed  that  successfully? 
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Not  very.  One  student  wrote  quite  an  extensive  eucharistic  play, 
intended  for  an  intergenerational  educational  event,  around  the  gospel  of 
Jesus'  feeding  the  five  thousand.  The  next  day  he  did  a  presentation  (at 
an  AGE  lunch)  about  life  in  Brazil  in  which  poverty,  poor  children, 
were  barely  mentioned,  taken  for  granted. 

Discouraging. 

Yes.  That  felt  like  a  real  failure.  I  remember  during  the  'should  women 
be  ordained'  days  people  would  say:  the  eucharist  isn't  about  sex,  it's 
about  eating.  It's  not  about  eating;  it's  about  how  we're  related.  I  want 
to  be  part  of  liturgy  that  makes  it  impossible  not  to  get  that  point,  get  it 
so  we  live  it. 

What  about  Segundo's  point,  that  people  who  aren't  trying  to  live  it  aren't 
going  to  be  able  to  celebrate  it. 
Let's  look  at  that  again. 

The  sacraments  will  be  valid  and  efficacious, 
as  Christ  intended,  to  the  extent  that  they  are  a 
consciousness-raising  and  motivating 
celebration  of  man's  liberative  action  in 
history.  That  does  not  reduce  them  to  a  merely 
human  gesture.  God  is  operative  in  them,  but 
his  activity  consists  in  working  through  the 
praxis  of  man.  Hence  it  condenses  in  the 
sacramental  celebration  where  man  intensifies 
his  conscious  awareness  of  the  impact  and 
liberative  force  of  his  action.  Where  this  does 
not  happen,  there  efficacious  truth  and  true 
efficacy  will  be  missing  —  no  matter  how 
perfect  the  rite  is. 33 

In  another  place  he  says  simply 

Magic  is  a  matter  of  looking  for  divine 
efficacy  in  certain  procedures  without  any 
relation  to  historical  efficacy. 34 


And  again: 


The  only  thing  is  that  this  renewal  is  not  and 
cannot  be  the  result  of  any  "liturgical  reform. 
It  must  come  from  the  transformation  of  the 
entire  Christian  community. 35 


31 


Which  tells  me  that  if  I'm  looking  to  liturgy  for  an  experience  that  will 
transform  me  into  an  individual  capable  of  just  and  compassionate  living 
it's  not  going  to  happen.  Which  is  --  discouraging  doesn't  begin  to  say 
it. 

Because  you  hear  "the  entire  Christian  community"  and  your  heart  fails? 
Maybe. 

Or  maybe  because  you're  still  looking  for  something  that  can  happen  to  you 
alone,  like  enlightenment  coming  to  the  buddha  under  the  tree? 
Maybe  that,  too. 

Consider.  Segundo  is  writing  out  of,  and  for,  christian  base  communities,  not 
parishes.  Practically  speaking,  if  you  were  part  of  a  real  community  of 
accountability,  truly  living  for  justice  and  compassion  in  every  dimension  of 
your  life  together,  would  that  be  enough  transformed  "Christian  community"  for 
you?  Even  if  it  were  a  very  small  group? 
Of  course. 

And  what  about  the  fact  that  you  don't  do  liturgy  alone?  Or,  better,  you  can't 
do  liturgy  alone. 

I  suppose  you  wouldn't  count  all  the  company  of  heaven,  and  Jesus,  and 

everybody... 

You  want  to  do  liturgy  "about  how  we're  related"  without  any  body  there? 
I  don't  even  want  you  here,  at  the  moment,  and  you're  just  a  margin 
setting. 

Because  you're  scared,  right? 

If  what  we  have  been  saying  is  true,  [writes 
Segunda]  the  Christian  community  as  a  whole 
is  a  sign.  And  the  content  of  that  sign  is  at 
once  an  historical  event  and  the  structure  of 
any  and  all  human  progress:  i.e.,  the  paschal 
mystery  of  Christ.  That  is  the  fundamental 
dialectic  that  underlies  the  whole  process  of 
evolving  love  between  human  beings. 

What  is  more,  this  dialectic  does  not  simply 
take  place  in  us;  it  is  also  shown  to  us  by  the 
signs  we  call  sacraments.  And  it  is  shown  to  us 
so  that  the  ecclesial  community  may 
contribute  what  is  specifically  its  own  to  the 
construction  of  human  society:  i.e.,  what  it 
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knows,  what  has  been  signified  to  it. 

Hence  the  sacrament  is  dialogic.  It  prepares 
the  Christian  community  to  speak  its  liberative 
word  in  the  history  of  mankind.  Obviously 
enough  each  generation  of  human  beings  faces 
different  problems.  But  our  faith  tells  us  that 
they  share  a  common  denominator:  a  death  and 
a  resurrection,  a  death  for  a  resurrection. 36 
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Emily  Bennett,  and  me,  and  all  the  company  of  heaven 
Saturday  liturgy  at  Trinity  Church,  Princeton  NJ 


OK,  back  in  New  Jersey,  in  a  mainstream  parish, 

Mainstream  parish!  Trinity,  Princeton  is  mainstream  like  the  Queen  Mary  is  a 
boat.  (Was  a  boat?)  It's  by  far  the  largest  and  richest  parish  in  the  Diocese  of 
New  Jersey,  firmly  embedded  in  the  intellectual  and  social  sediment.  Why  did 
you  choose  such  a  place  for  a  liturgy  project? 

My  partner  and  I  are  trying  to  live  together  in  two  places,  50  miles 
apart.  Princeton  is  the  community  she  has  lived  in  for  most  of  her  adult 
life,  raised  kids,  has  good  old  friends,  and  Trinity  is  the  parish  from 
which  she  was  ordained.  Getting  involved  there  was  one  way  I  thought 
of  starting  to  be  in  the  community  as  more  than  a  visitor.  Also,  the 
Rector  is,  as  he  says  with  a  big  grin,  one  of  my  successors  as 
Archdeacon  for  Communication  in  the  Diocese  of  Newark,  and 
supportive  of  my  proposal.  (See  Appendix  D.) 

So  what  did  you  learn  from  this  one? 

Something  I  could  have  learned  years  ago  from  Jan  Pierce,  a  laywoman 
whose  ministry  was  church  journalism  and  feminist  educating  and 
organizing.  When  I  once  asked  her  to  do  something  in  a  liturgy  she  said, 
"No  thanks.  When  it  comes  to  liturgy  I'm  a  consumer." 

Huh? 

I  thought  everybody  who  goes  to  church  wants  to  'create'  what  goes  on 
there.  It  didn't  occur  to  me  that  testing  this  notion  with  seminary 
students  (or  in  a  church  like  St. Clement's  in  New  York  which  is  also  a 
theater)  is  not  exactly  playing  on  a  level  field. 

How  did  you  learn  this  astounding  fact? 

Well,  the  people  who  said  they  thought  this  Saturday  liturgy  was  a  great 
idea,  just  what  they  needed  for  their  own  spiritual  life,  were  women  so 
overinvolved  in  regular  church  work  they  never  had  time  to  actually 
show  up  on  Saturday  night.  No  one  who  came  was  interested  in 
'creating'  a  liturgy. 

Who  came? 

People  from  the  Sunday  congregations  (of  which  there  are  three)  for  the 
most  part.  The  biggest  attendance  was  nine  or  ten.  Eventually  it  boiled 
down  to  Emily  Bennett  and  me.  And  all  the  invisible,  of  course. 
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What  did  you  do? 

While  waiting  for  people  who  wanted  to  make  their  'own'  liturgy  we 
followed  the  BCP  outline  (p. 400.  See  Appendix  D  for  sample  order  of 
service)  in  a  very  low-key  style,  talked  about  the  readings  in  some  real 
depth,  prayed  in  a  well-mannered  way,  went  home. 

Emily  was  nostalgic  for  'the  old  Saturday  night  eucharist'  which  had 
flourished  for  a  while  fifteen  years  ago.  It  was  the  smells  and  bells 
contingent  in  an  otherwise  low  church  parish,  a  sort  of  proto-Integrity 
event.  There  still  may  be  use  for  that,  actually,  but  I'm  not  up  for  it. 

Now  what? 

Thank  them  kindly  for  allowing  the  experience,  and  move  on. 
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InConclusions 


When  I  begin  to  work  on  a  play,  I  start  with  a  deep,  formless  hunch  which  is  like 
a  smell,  a  color,  a  shadow.  That's  the  basis  of  my  job,  my  role  —  that's  my 
preparation  for  rehearsals  with  any  play  I  do.  There's  a  formless  hunch  that  is 
my  relationship  with  the  play.  It's  my  conviction  that  this  play  must  be  done 
today,  and  without  that  conviction  I  can 't  do  it.  I  have  no  technique. 

Peter  Brook,  The  Shifting  Points 


I  suppose  you  want  to  know  what  I've  learned  from  this  project? 

What  did  you  learn?  And  what's  that  stuff  from  Peter  Brook?  Are  you 
suggesting  that  being  a  priest  doing  liturgy  is  like  directing  a  play? 

One  of  the  illustrations  in  Elizabeth  Johnson's  book  is  a  post  card  (of  a 
Mexican  woman  spinning)  from  a  friend  of  hers,  which  says: 

I  am  working  in  a  little  town  on  the  Isthmus. 
We  have  about  40,000  people  to  encourage  to 
form  Basic  Christian  Communities.  The  bishop 
is  excellent,  a  wild  man  determined  to  turn  the 
church  over  to  lay  people.  The  poverty  is 
horrible,  grinding,  demeaning;  the  people 
lively,  warm,  suffering.  I  will  be  here  for  at 
least  two  years  and  think  I  will  learn  a  lot. 
This  is  a  wonderful  image  of  God,  no?  I  think 
we  are  neither  in  the  raw  cotton  or  the  thread, 
but  in  the  twirling... 

—from  a  postcard  sent  from  Mexico 
by  Michael  Siefert,  S.M.38 

I've  thought  about  that  a  good  deal.  What  would  it  be  like?  What  attitude 
can  I  imagine  myself  having  in  that  priest's  place? 

Peter  Brook  writes  about  going  across  Africa  with  thirty  actors,  for  three 
months  in  1972. 

And  we  found  immediately  that  the  more  we 
took  the  total  risk,  and  went  into  villages 
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prepared  for  everything  but  having  no  idea  at 
all  of  what  we  were  going  to  do,  the  freer,  in 
fact,  we  got  from  any  sort  of  structure  or  idea, 
the  better  the  result  always  was. . . 

Somebody  would  start,  and  everything 
developed  from  the  fact  that  one  person  got  up 
and  walked.  Or  somebody  started  singing.  It's 
very  frightening,  really,  to  take  that  risk.  But 
the  more  that  risk  was  taken,  the  better  the 
results.  Something  always  created  itself,  that 
really  was  influenced,  second  by  second,  by 
the  presence  of  the  people,  the  place,  the 
light... 39 

And  in  another  place,  talking  about  how  his  sense  of  what  he's  doing 
differs  from  Grotowski's,  Brook  says: 

For  me,  the  way  of  the  theatre  goes  the 
opposite  way,  leading  out  of  loneliness  to  a 
perception  that  is  heightened  because  it  is 
shared.  A  strong  presence  of  actors  and  a 
strong  presence  of  spectators  can  produce  a 
circle  of  unique  intensity  in  which  barriers  can 
be  broken  and  the  invisible  become  real.  Then 
public  truth  and  private  truth  become 
inseparable  parts  of  the  same  essential 
experience.  40 


What?  No  Segundo? 
Of  course. 


Grace  has  countless  signs,  countless 
efficacious  signs.  But  a  community  recognizes 
its  unity  and  commitment  in  those  signs  that 
turn  it  back  to  its  origins. 41 


As  well  as 


...the  sacraments  are  means  to  form  and  set  in 
motion  an  ecclesial  community,  since  its 
liberative  influence  constitutes  its  true  end.42 


Are  you  going  to  be  adding  this  up  any  time  soon? 
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OK,  I'll  try.  When  we  began  I  was  looking  for  an  experience  in  liturgy 
that  would  transform  me  into  someone  capable  of  living  justly  and 
compassionately.  And  I  was  an  Episcopal  priest  with  responsibility  to  see 
that  sacraments  happen. 

And  now? 

The  same.  With  a  blind,  formless,  sniffing  hunch  that  there  is  a  way  of 
acting,  a  performance,  a  gesture?  that  can  turn  us  to  the  death  and 
resurrection  that  creates  every  possibility  for  a  life  restored. 

Say  what? 

Exhale. 

What? 

Exhale.  Breathe  out.  All  the  way. 

Now,  if  you  don't  breathe  in  again  you'll  be  dead  very  shortly.  If  you 
don't  breathe  in  again,  all  your  possibilities,  all  your  choices  -  nothing 
doing,  over,  done.  Feeling  it  yet?  Wanting  that  breath?  With  some  sense 
of  urgency?  . . . 

Ghhssssahhhhppp!!  [i.e.,  a  spirited  inhalation]  Whew! 
Exactly. 

The  point?  The  point?  The  point! 

That  we're  that  close,  all  the  time,  to  some  vivid,  performable 
experience  of  the  emptying  and  being  filled  of  dying  and  being  raised 
anew.  In  Segundo's  terms,  "the  paschal  mystery  of  Christ.  That  is  the 
fundamental  dialectic  that  underlies  the  whole  process  of  evolving  love 
between  human  beings. " 

So,  your  next  project  is  to  find,  or  found,  base  communities  of  breath  holders. 
Give  me  a  break,  here,  will  you?  I'm  groping  towards  some  way  that  ... 
Let's  try  an  analogy.  Remember  how,  in  all  the  resurrection  stories, 
nobody  recognized  who  they  were  talking  to  right  away?  Whatever  it 
means  to  live  in  the  realm  of  resurrection,  it's  not  obvious  until  you  get 
there.  You  get  there  by  doing  something  with  other  people  —  talking, 
eating,  touching  —  in  the  way  Peter  Brook  is  talking  about  approaching 
performance. 

OK,  so  far. 

So  doing  liturgy  with  people,  like  that,  increases  the  odds  that  we  will 
'get'  what's  going  on.  (Segundo:  "What  is  more,  this  dialectic  does  not 
simply  take  place  in  us;  it  is  also  shown  to  us  by  the  signs  we  call 
sacraments.") 
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And  if  we  practice  this  basic  gesture  in  liturgy  we're  more  likely  to  do  it 

elsewhere.  Is  that  what  you're  hoping? 

That's  just  it.  Look  at  the  BCP  outline  of  the  eucharist  and  imagine 
doing  those  things  'to  the  tune  of  that  dialectic.  Gathering  in  Jesus  name 
would  mean  not  just  being  in  the  same  place  waiting  for  something  to 
happen,  but  knowing  that  to  step  into  that  gathering  means  leaving 
behind  every  distinction  of  domination. 

You  mean  just  for  the  period  of  time  of  the  gathering. 

Yes.  The  body  of  Christ  being  constituted  by  the  gathered  community. 
The  same  people  could  gather  as  the  Supreme  Court  or  anything  else  at 
some  other  time,  but  while  they  are  the  church  there  are  no  effective 
social  distinctions  of  power  among  them. 

So  slaveowner  and  slave  would  have  to  figure  out  how  to  relate  to  each  other  on 
equal  terms  'in  Christ.'  Which  might  make  it  harder  to  hold  onto  the  old  pattern 
elsewhere. 

Grace  does  the  figuring.  All  we  have  to  do  is  the  dying. 

That's  all. 

it's  the  desire  to  enact  metaphor, 
for  flesh  to  make  known 
to  intellect  (as  uttered  song 

makes  known  to  voice, 

as  image  to  eye  ) 
make  known  in  bone  and  breath 
(and  not  die)  God's  agony. 43 

Denise  Levertov 

To  keep  emptying,  letting  go,  allowing...  having  no  preconceptions  at 
all  about  anyone,  or  about  what  to  do  next. 

That's  the  point  of  the  offertory,  isn't  it?  Your  money  and  your  life! 

"One  wise  preacher  has  noted  that  the  trouble  with  a  living  sacrifice  is  that  it 

keeps  crawling  off  the  altar!  "44 

Well,  sure.  But  the  invitation  is  there.  The  opportunity  to  practice, 
together,  is  there  whenever  the  eucharistic  liturgy  happens.  Isn't  it? 

Isn't  that  your  thesis?  That  this  can  happen,  in  Episcopal  churches,  on  Sunday 
mornings? 

That  was  my  thesis. 
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...interpreting  feminist  theologies... as  discourses  of  emancipatory 
transformation  that  proclaim  the  Word  to  and  for  the  world.  Such 
discourses  are  the  production  of  Christian  witness  in  the  contemporary 
situation,  a  witness  that  makes  the  good  news  known  through 
emancipatory  transformation  in  terms  of  difference,  specificity, 
embodiment,  solidarity,  anticipation,  and  transformation.  (7) 

One  place  to  begin  an  analysis  of  how  feminism  has  failed,  until 
recently,  to  question  the  ordering,  and  not  merely  the  effects,  of 
modernity  is  by  looking  at  what  appears,  at  least  in  one's  first 
acquaintance  with  feminism,  to  be  the  most  radical  contention  of 
feminist  theology:  the  challenge  to  the  metaphor  of  God  the  Father  and 
the  shift  to  include  new  metaphors,  including  the  metaphor  of  God  as 
Mother.  Changing  the  most  basic  of  all  metaphors  should  have  a  linchpin 
effect,  since  if  one  alters  the  key  terms  of  a  system,  other  changes 
should  result  necessarily.  But  because  feminist  theology  has  failed,  at 
least  in  large  part,  to  question  how  metaphors  work,  and,  correlatively, 
how  any  term  for  God  works  in  the  ordering  of  modernity,  the  radical 
contribution  is  muffled,  becoming  yet  another  strategy  of  inclusive 
correction  in  modern  Christian  discourse. 

The  analysis  is  centered  around  a  question:  Does  God  as 
the  Father  fundamentally  function  as  a  metaphor  in  representational 
language?  What  is  required  to  answer  yes  to  this  question  is  first  an 
understanding  of  language  where  metaphors  can  be  adapted  by  an  act  of 
will,  an  understanding  that  views  language  itself  as  metaphorical  in  a 
particular  fashion.  This  view  is  dependent  upon  understanding  language 
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as  representation,  where  language  represents  what  the  speaker  intends  or 
means.  Metaphor  is  doubly  useful  in  representational  language,  both 
because  it  allows  multiple  meanings,  and  because  its  meaning  is  always 
determined  as  a  referent  of  the  individual.  Thus  God  is  like  a  father  and 
God  is  like  a  mother,  but  God  is  still,  of  course,  the  referent,  the 
representation  of  what  it  is  to  be  fully  or  authentically  human.  This 
understanding  of  metaphor  protects  the  representational  character  of  our 
discourse  and,  naturally  in  this  view,  if  one  intends  to  image  God  as 
mother,  one  simply  needs  to  shift  the  metaphors. 

...  to  move  to  the  issue  of  the  social-symbolic  ordering,  to 
suggest  that  language  has,  not  only  images,  but  a  certain  economy,  that 
it  itself  is  ordered  symbolically,  and  that  God  the  Father  is  more  than  a 
metaphor  that  can  be  changed  at  will.  No  matter  what  the  images  or 
metaphors  are  or  can  be,  there  is  a  deep  symbolic  economy  in  culture 
that  separates,  as  it  divides,  the  name  of  the  Father  and  the  order  it 
represents  with  what  is  configured  as  "woman"  and  the  chaos  she 
represents.  In  this  symbolic  economy,  which  regulates  and  forms 
subjectivity,  the  ordering  of  language  is  again  and  again  characterized  by 
the  name  of  the  Father.  Father  is  thus  not  only  a  metaphor  but  a  law  and 
an  ordering:  Father  regulates  the  law  of  separation  and  division, 
obedience  and  submission  to  the  governing  order.  In  one  sense  "Father" 
is  a  metaphor  but  it  is  a  metaphor  for  God,  and  God  is  determined  in  a 
fatherly  was  as  the  determination  of  the  partriarchal  order ,  fatherly  here 
being  defined  as  that  which  orders,  determines,  divides  and  demands 
loyalty  to  a  way  of  representation,  reservation,  and  identity.  Feminists 
can  add  all  the  metaphors  they  want,  provided  they  represent  this 
fatherly  configuration  of  God  in  language,  securing  patriarchy,  and  the 
fatherly  ordering  of  language,  preserving  monotheism.  (110-112) 

7  Elisabeth  Schiissler  Fiorenza,  But  She  Said:  Feminist  Practices  of  Biblical 
Interpretation  (Boston:  Beacon  Press,  1992)  54. 

8  Alice  Walker,  Living  by  the  Word:  selected  writings  1973- 1987/ Alice  Walker  (San 
Diego,  New  York,  London:  Harvest  Book/Harcourt  Brace  &  Co.,  1987)  1-2. 

April  17,  1984 

The  universe  sends  me  fabulous  dreams!  Early  this 
morning  I  dreamed  of  a  two-headed  woman.  Literally.  A  wise  woman. 
Stout,  graying,  caramel-colored,  with  blue-gray  eyes,  wearing  a  blue 
flowered  dress.  Who  was  giving  advice  to  people.  Some  white  people, 
too,  I  think.  Her  knowledge  was  for  everyone  and  it  was  all  striking. 
While  one  head  talked,  the  other  seemed  to  doze.  I  was  so  astonished! 
For  what  I  realized  in  the  dream  is  that  two-headedness  was  at  one  time 
an  actual  physical  condition  and  that  two-headed  people  were  considered 
wise.  Perhaps  this  accounts  for  the  adage  "Two  heads  are  better  than 
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one."  What  I  think  this  means  is  that  two-headed  people,  like  blacks, 
lesbians,  Indians,  "witches,"  have  been  suppressed,  and,  in  their  case, 
suppressed  out  of  existence.  Their  very  appearance  had  made  them 
"abnormal"  and  therefore  subject  to  extermination.  For  surely  two- 
headed  people  have  existed.  And  it  is  only  among  blacks  (to  my 
knowledge)  that  a  trace  of  their  existence  is  left  in  the  language. 
Rootworkers,  healers,  wise  people  with  "second  sight"  are  called  "two- 
headed"  people. 

This  two-headed  woman  was  amazing.  I  asked  whether  the  world  would 
survive,  and  she  said,  No;  and  her  expression  seemed  to  say,  The  way  it 
is  going  there;s  no  need  for  it  to.  When  I  asked  her  what  I/we 
could/should  do,  she  took  up  her  walking  stick  and  walked  expressively 
and  purposefully  across  the  room.  Dipping  a  bit  from  side  to  side. 
She  said:  Live  by  the  Word  and  keep  walking. 

9  Ursula  K.  LeGuin,  I  can't  re-find  where  I  found  this.  One  of  the  short  stories,  I 
think. 

10  n.b.,  'woman'  will  not  be  passing  by;  women  will. 

UMary  Collins,  Worship:  Renewal  to  Practice  (Washington,  DC:  The  Pastoral  Press, 
1987)  95. 

12  Collins,  117-18. 

13  Annie  Dillard,  Holv  the  Firm  (NY:  Harper  &  Row,  1977)  59. 

14  Richard  Norris,  "Inclusive  Language  Liturgies,"  How  Shall  We  Pray?:  Expanding 
Our  Language  about  God.  Liturgical  Studies.  Two,  ed.  Ruth  A.  Meyers  (NY:  Church  Hymnal 
Corporation,  1994)  30. 

15  Check  Appendix  A  for  a  sample  of  the  many  written  rituals  easily  acquired  from  the 
Internet. 

16  Aidan  Kavanagh,  On  Liturgical  Theology:  The  Hale  Memorial  Lectures  of  Seabury- 
Western  Theological  Seminary.  1981  (Collegeville,  Minnesota:  The  Liturgical  Press,  1984) 
99-100. 

17  Jeff  Volk,  producer,  Of  Sound  Mind  and  Body:  Music  and  Vibrational  Healing.  70 
min.  videotape,  Lumina  Productions,  1992. 

18  Deforia  Lane  with  Rob  Wilkins,  Music  as  Medicine:  Deforia  Lane's  Life  of  Music. 
Healing,  and  Faith  (Grand  Rapids,  Michigan:  Zondervan,  1994)  213. 

19  Lane,  57-8. 
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20  Lane,  172-74. 

21  Kavanagh,  73. 

22  Kavanagh,  76-77 

23  Kavanagh,  74. 

24  Lane,  215. 

25  Driver,  207. 

26  Driver,  169. 

27  James  E.  Loder,  The  Transforming  Moment.  2nd  ed.  (Colorado  Springs:  Helmers 
&  Howard,  1989)  118. 

28  Quoted  in  Ann  Rowthorn,  The  Liberation  of  the  Laity  (Harrisburg,  PA:  Morehouse 
Publishing,  1986)  105. 

29  Driver,  80. 

30  Driver,  81. 

31  Driver,  94-96. 

32  Anne  Lamott,  Bird  by  Bird:  Some  Instructions  on  Writing  and  Life  (NY:  Anchor 
Books,  Doubleday,  1994)  10.   Here's  the  rest  of  the  passage. 

Almost  all  of  them  have  been  writing  at  least  for  a  little  while,  some  of 
them  all  of  their  lives.  Many  of  them  have  been  told  over  the  years  that 
they  are  quite  good,  and  they  want  to  know  why  they  feel  so  crazy  when 
they  sit  down  to  work,  why  they  have  these  wonderful  ideas  and  then 
they  sit  down  and  write  one  sentence  and  see  with  horror  that  it  is  a  bad 
one,  and  then  every  major  form  of  mental  illness  from  which  they  suffer 
surfaces,  leaping  out  of  the  water  like  trout  —  the  delusions, 
hypochondria,  the  grandiosity,  the  self-loathing,  the  inability  to  track 
one  thought  to  completion,  even  the  handwashing  fixation,  the  Howard 
Hughes  germ  phobias.  And  especially,  the  paranoia. 

You  can  be  defeated  and  disoriented  by  all  these  feelings, 
I  tell  them,  or  you  can  see  the  paranoia,  for  instance,  as  wonderful 
material.  You  can  use  it  as  the  raw  clay  that  you  pull  out  of  the  river: 
surely  one  of  your  characters  is  riddled  with  it,  and  so  in  giving  that 
person  this  particular  quality,  you  get  to  use  it,  shape  it  into  something 
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true  and  funny  or  frightening.  I  read  them  a  poem  by  Phillip  Lopate  that 
someone  once  sent  me,  that  goes: 


We  who  are 

your  closest  friends 

feel  the  time 

has  come  to  tell  you 

that  every  Thursday 

we  have  been  meeting, 

as  a  group, 

to  devise  ways 

to  keep  you 

in  perpetual  uncertainty 

frustration 

discontent  and 

torture 

by  neither  loving  you 

as  much  as  you  want 

nor  cutting  you  adrift. 

Your  analyst  is 

in  on  it, 

plus  your  boyfriend 

and  you  ex-husband; 

and  we  have  pledged 

to  disappoint  you 

as  long  as  you  need  us. 

In  announcing  our 

association 

we  realize  we  have 

placed  in  your  hands 

a  possible  antidote 

against  uncertainty 

indeed  against  ourselves. 

But  since  our  Thursday  nights 

have  brought  us 

to  a  community 

of  purpose 

rare  in  itself 

with  you  as 

the  natural  center, 

we  feel  hopeful  you 

will  continue  to  make  unreasonable 

demands  for  affection 

if  not  as  a  consequence 
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of  your  disastrous  personality 
then  for  the  good  of  the  collective. 

They  stare  at  me  like  the  cast  of  One  Flew  Over  the 
Cuckoo's  Nest.   Only  about  three  of  them  think  this  poem  is  funny,  or 
even  a  good  example  of  someone  taking  his  own  paranoia  and  shaping  it 
into  something  artistic  and  true.  A  few  people  look  haunted.  The  ones 
who  most  want  to  be  published  just  think  I'm  an  extremely  angry 
person.  Some  of  them  look  emotionally  broken,  some  look  at  me  with 
actual  disgust,  as  if  I  am  standing  there  naked  under  fluorescent  lights. 

Finally  someone  will  raise  his  or  her  hand.  "Can  you  send 
your  manuscript  directly  to  a  publisher,  or  do  you  really  need  an  agent?" 

After  a  moment  or  so,  I  say,  You  really  need  an  agent. 

33  Quoted  in  Ann  Rowthorn,  The  Liberation  of  the  Laity  (Harrisburg,  PA:  Morehouse 
Publishing,  1986)  105. 

34  Juan  Luis  Segundo,  The  Sacraments  Today,  vol.  4  in  A  Theology  for  Artisans  of  a 
New  Humanity,  trans.  John  Drury  (Maryknoll,  NY:  Orbis  Books,  1974)  63. 

35  Segundo,  Sacraments.  51. 

36  Segundo,  Sacraments.  68. 

37  Peter  Brook,  The  Shifting  Point:  1946-1987  (NY:  Theatre  Communications  Group, 
1987)  3. 

38  Johnson,  opposite  page  59. 

39  Brook,  116-117. 

40  Brook,  41. 

41  Segundo,  Sacraments.  97. 

42  Segundo,  Sacraments.  108. 

43  Denise  Levertov,    "The  Showings:  Lady  Julian  of  Norwich,  1342-1416.  2," 
Breathing  the  Water  (NY:  New  Directions,  1987)  76. 

44  Kevin  Hackett,  Put  It  All  in  the  Bread  (Cincinnati,  Ohio:  Forward  Movement 
Publication,  1994)  4. 
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From:        "Ronald  L.  Grimes"  <rgrimes@MACHl.WLU.CA> 

Subject:    RITUAL  DATABASE 

To:  Multiple  recipients  of  list  RELIGION  <RELIGION@HARVARDA.BITNET> 

Date:  Tue,  5  Mar  1996  13:39:01  -0500 

Reply-to:       "Ronald  L.  Grimes"  <rgrimes@machl.wlu.ca> 

I  am  attempting  the  impossible  and  would  like  some  help.  I'd  like  to  produce  a  little  database 
summarizing  the  rites  of  the  world's  religions—something  that  would  be  of  use  not  just  to  scholars  but  to 
media  people  who  keeping  asking  me  the  hard/ simple/obvious  questions  like,  "How  many  rituals  are  there 
anyway?  Do  all  religions  engage  in  sacrifice?  Which  traditions  initiate  women  and  which,  don't?  Etc." 

Would  you  be  willing  to  fill  out  one  of  these  forms  and  return  it  if  I  will  post  the  whole  thing  when  done? 
(If  not,  even  a  list  of  all— or  the  major— Jewish,  Hindu,  Aztec,  ....  rites  would  be  helpful.  I  am  willing  to 
tolerate  lectures  on  why  this  is  a  ridiculous  idea  provided  I  get  the  names  of  rites  in  return.) 

RELIGIOUS  RITES  DATABASE 

Name  :  common  name(s)  for  the  rite;  followed  by 
alternative  names  for  it  (e.g.,  indigenous  or 
foreign  terms  for  it). 

Description:  a  paragraph-long  summary  of  its 
dominant  intentions,  actions,  or  motifs. 

Type:  type(s)  of  ritual  (e.g.,  rite  of  passage, 
seasonal  rite,  sacrifice,  etc.);  key  words  to 
use  in  searching  for  other  rites  that  are 
similar  to  it. 

Locus:  religion,  subgroup,  culture,  nation, 
tribe,  and/or  geographical  location(s)  out  of 
which  the  rite  comes  and  in  which  it  is/ was 
practiced. 

Date  rage:  Specific  dates  if  possible  (coupled 
with  dates  if  necessary).  If  dates  are  not 
possible,  specify  an  era.  Indicate  whether  the 
rite  is  still  practiced. 

Source:  at  lest  one  reliable  bibliographical 
source  (either  exhaustive  or  summary)  on  the 
rite;  include  all  facts  of  publication. 

*************** 

Ron  Grimes 

Department  of  Religion  &  Culture 
Wilfrid  Laurier  University 
Waterloo,  Ontario,  Canada  N2L  3C5 
E-mail:  rgrimes@machl.wlu.ca 
Office  phone:  (519)  884-0710,  ex.  3085 
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L114  Liturgy  from  Scratch  to  Praiis 

Episcopal  Divinity  School 

Spring,  1994.  Wednesdays  7(not  7:10)-9pm,  8-week  module  starting  Feb. 2 

Martha  Blacklock  492-7909,    EDS  Box  #1,    e-mail:  airedale@harvarda.harvard.edu 


The  course  has  two  basic  presuppositions: 

that  it  is  possible  for  human  beings  together  to  seek  empowering  spirit  for  purposes 
important  to  them.  Women  dancing  in  the  solstice  moonlight  to  embody  the  healing 
powers  of  the  goddess  —  alcoholics  meeting  in  "these  rooms"  all  over  the  world  in  search 
of  sobriety  and  serenity  —  non-theistic  buddhist  monks  and  nuns  chanting,  sitting,  walking 
—  muslim  men  face  down  towards  Mecca  five  times  a  day  —  christians  making  liturgy 
that  the  Lord's  Name  be  praised  —  the  KKK  at  prayer:  this  seeking  takes  myriad  forms 
We  will  be  asking  questions  that  apply  to  all  these  sorts  of  situations  (or  do  they? 
that's  one  of  the  questions),  e.g.,  what  do  the  people  think  they're  doing?  what  do  they 
intend?  why?  is  what  they're  doing  accomplishing  what  they  intend,  or  something  else? 
how  could  it  work  better?  You  will  supply  your  own  particulars  and,  if  the  course  itself 
works,  at  the  end  you  will  do  whatever  you  do  with  more  awareness,  and  effect. 

that  effective  liturgy  affects  the  ways  people  live.  We  will  be  looking  for  liturgy  that 
leads  to  liberating  fives  of  justice,  freedom,  and  peace. 

Necessary  books: 

Tom  F.  Driver,  The  Magic  of  Ritual:  our  need  for  liberating  rites  that  transform  our  lives 

and  our  communities 
Dennis  E.  Smith  &  Hal  E.  Taussig,  Many  Tables:  the  eucharist  in  the  new  testament  and 

liturgy  today 

Starhawk,  Truth  or  Dare:  encounters  with  power,  authority,  and  mystery. 
other  books  and  photocopied  materials  on  reserve  at  EDSAVST  library. 

Necessary  work: 

*  Attend  the  8  classes  and  participate 

*Work  actively  with  your  small  group,  in  class  and  at  other  times  you  arrange 

*Write,  in  class  and  some  at  home.  Observation,  imagination,  question,  speculation. 

Writing  assignment  pages  will  be  distributed  weekly. 

*Read  what's  assigned,  and  follow  the  paths  that  appear.  The  common  required  reading  is 

comparatively  light,  but  I  assume  that  your  own  reading  list  will  develop  along  with  your 

sense  of  what  you  want  to  accomplish. 

*  Share  what  you  find,  in  library  reserve  Notebook  Z,  and  by  bringing  good  stuff  to  class. 
*a  "field  trip" 

*Preparation  and  doing  of  a  ritual  project  with  your  small  group,  and  possibly  with  the 
whole  class. 


Necessary  play: 

*Yes,  absolutely  necessary. 

Bibliography:  Notebook  A,  10.  "Resources"  from  Liturgy  Digest  #1,  pp  122-141 
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"I  knew  it  had  to  be  different": 
Reflections  on  Community  Organizing 


I 


an  interview  by  Carol  Quirke 


Linda  Stout 


felt  it  was 
important  to  interview 
Linda  Stout  after  seeing  her 
speak  at  a  Bunting  Institute 
Colloquium  at  Radcliffe.  She 
is  a  Bunting  Fellow  this  year, 
spending  time  reflecting  on, 
and  writing  about,  the  models 
of  organizing  being  developed 
by  tin  peace  and  justice  group 
she  founded,  the  Piedmont 
Peace  Project  (PPP).  PPP, 
located  in  Kannapolis,  North 
Carolina,  links  community 
fights  for  basic  human 
needs — such  as  equitable  education,  water  and  sewer  sys- 
tems, family  farms,  and  Head  Start — with  opposing  nation- 
al budget  priorities  that  emphasize  "defense. "  Its  campaigns 
have  been  as  diverse  as  opposing  plant  closings  and  lobby- 
ing for  legislation  that  would  protect  workers  in 
factories  that  are  in  jeopardy  of  shutdown  to  speaking 
out  against  the  Gulf  War.  Testament  to  their 
organizing  skills  are  their  voter 
registration  drives  that  have  registered  over  15,000 
new  voters,  targeted  44,000  low-performance  voters, 
and  been  responsible  forgetting  an  impressive 
70  percent  of  these  folks  to  the  polls. 

I  was  struck  by  the  groups  work:  the  strong  ties  among 
issues  commonly  divided  into  "single  issues";  the  absolute 
insistence  on  confronting  all  kinds  of  oppression  in  a  com- 
munity setting;  the  successful  multiclass  and  multiracial 
coalition;  and  the  effectiveness  that  the  group  has 
demonstrated  with  its  unique  model 

As  a  working-class,  white  woman,  there  were  three  themes 
that  I  most  wanted  to  explore:  the  exclusion  Stout  felt  as  a 
working-class  woman  in  progressive  movements;  her  expla- 
nation of  coming  to  find  her  own  voice  and  methods  PPP  has 
designed  to  bring  people  to  that  place;  and  their  development 
of  organizing  models  informed  by  working-class  and  femi- 
nist realities.  I  am  hoping  that  these  issues  become  part  of  a 
larger  dialogue  about  how  social  change  happens. 


Carol  Quirke:  To  help  set  the  context  for  our 
conversation,  can  you  tell  me  how  you  first 
got  involved  politically  and  why? 

Linda  Stout:  1  grew  up  in  poverty  in  very  difficult  condi- 
tions— my  mother  didn't  get  health  care,  I  was  tracked  in 
school  because  of  being  low  income.  So  I  grew  up  feeling  a 
lot  of  anger  about  that,  but  also,  in  this  sort  of  typical  way 
that  low-income  people  often  deal  with  it,  I  tried  to  hide 
from  it.  But  like  most  low-income  people,  1  think  there's  a 
few  people  who  can  hide  from  it  very  well  and  others  of  us 
who  can't.  Either  because  of  our  accents  or  the  way  we  talk 
or  our  lack  of  formal  education.  Also,  I  was  Quaker, 
thirteenth-generation  Quaker,  and  grew  up  with  all  these 
values  that  were  taught  to  me,  and  the  history  of  struggle 
was  a  major  part  of  who  and  what  I  connected  with. 

I  first  joined  the  women's  movement,  but  I  didn't  stay  in 
it.  I  didn't  feel  like  it  was  something  I  should  belong  to.  1 
felt  alienated  from  it.  So  then  I  joined  the  peace  movement, 
and  I  felt  even  more  alienated.  1  sort  of  stuck  it  out;  I  was  a 
little  older  then.  Eventually,  I  joined  community  organizing 
work  in  low-income  communities. 

That  felt  much  better  on  one  level,  but  this  kind  of  orga- 
nizing still  was  missing  pieces  for  me.  It  didn't  connect  with 
the  women's  movement  and  didn't  connect  with  the  peace 
movement.  And  I  felt  it  was  too  narrow  for  what  I  felt 
needed  to  happen.  .  .  .  The  models  they  used  in  organizing 
were  still  from  a  very  middle-class,  male  perspective  and 
just  didn't  quite  fit.  So  there  were  all  these  issues  going  on 
for  me  when  I  decided  to  start  PPP.  I  didn't  know  what  it 
was  going  to  look  like,  but  I  knew  it  had  to  be  different.  I 
knew  it  had  to  honor  who  I  was  as  a  woman,  and  as  a  low- 
income  person,  and  as  a  Southerner. 

You  spoke  about  low-income  people  trying 
to  hide  from  their  backgrounds  or  the  pres- 
sures that  exist  in  their  lives.  Your  descrip- 
tion sounded  like  "passing. "  Can  you  speak 
more  about  that? 
Yeah,  I  think  being  low  income  is  not  accepted  in  this 
society;  it's  considered  something  bad,  like  there's  some- 
thing wrong  with  you.  The  only  thing  that's  accepted  is  to 

Continued  on  page  1 7 
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"Jewish  Feminists  and  Womanist  Christians: 
Working  Across  Difference" 

Joan  M.  Martin,  Temple  University 

Laura  Levitt,  Temple  University 

Rebecca  T.  Alpert,  Temple  University 

Panel  Presentation  at  the  American  Academy  of  Religion 
Annual  Meeting,  November  22,  1993 
I.  Introduction 

Essayist,  activist,  and  poet  Audre  Lorde  wrote  these  words  which  ignited  my 
investigation  into  the  reality  of  the  politics  of  difference: 

Institutional  rejection  of  difference  is  an  absolute  necessity  in  a  profit  economy  which 
needs  outsiders  as  surplus  people.  As  members  of  such  an  economy,  we  have  all  been 
programmed  to  respond  to  human  differences  between  us  with  fear  and  loathing  and  to 
handle  that  difference  in  one  of  three  ways:  ignore  it,  and  if  that  is  not  possible,  copy 
it  if  we  think  it  is  dominant,  or  destroy  it  if  we  think  it  is  subordinate.  But  we  have  no 
patterns  for  relating  across  our  human  differences  as  equals.1 

[Joan]  In  the  context  of  Temple  University's  Religion  Department  and  Women's  Studies 
Program,  and  teaching  at  The  Reconstructionist  Rabbinical  College,  I  entered  a  new  level  of 
comprehension  and  challenge  embodied  in  the  words  of  Audre  Lorde  when  Rebecca  Alpert, 
Laura  Levitt,  Kate  Cannon,  and  myself  embarked  on  an  experiment  of  confronting  difference 
in  our  situation  of  teaching,  learning,  and  scholarly  production.  The  nature  of  difference  that 
became  our  focus  was  this:  We  are  feminist  Jews  and  Christian  womanists  in  the  same 
environment.  Does  this  fact  have  any  meaning  and  consequences,  possibilities  and  challenges 
for  s  in  our  work  and  our  lives?  We  all  tentatively  answered,  yes,  "and  that  "yes"  has  brought 
us,  nearly  a  year  later,  to  today's  reflections  with  you. 

In  Fall,  1992,  the  four  of  us  set  ourselves  the  task  of  engaging  this  question  for  a 


1  Audre  Lorde,  "Age,  Race,  Class,  and  Sex:  Women  Redefining 
Difference,"  Sister  Outsider:    Essays  and  Speeches,    Trumansburg : 
The  Crossing  .Press,  1984,  p.  115 
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Women's  Studies  Forum,  to  be  held  in  February,  1993.  The  Temple  University  setting  was 
opportune  for  this  exploration  for  several  reasons.  First,  the  university  provides  a  multi-racial, 
ethnic,  and  class  context  for  concrete  interaction  of  human  difference  and  subsequent  reflection 
in  teaching,  learning,  scholarly  production,  and  possible  social  friendships.  Second,  the 
university  is  part  of  a  larger  urban  area  in  which  issues  important  to  Jewish  and  African 
American/womanist  communities  are  constantly  manifested  in  neighborhoods,  and  by  extension, 
often  in  the  student  body,  faculty,  staff,  or  administration.  Third,  and  perhaps  most  important, 
all  of  us  integrate  analysis  of  gender,  class,  race,  religious  tradition,  and  issues  of  human 
sexuality,  in  varying  and  different  degrees,  in  our  teaching.  We  do  not  know  of  another  single 
academic  institution  where  self- identified  feminist  Jews  and  Christian  womanists  are  located, 
intentionally  teach  from  these  perspectives  in  the  context  of  religious  studies  and  attempt  to  work 
collaboratively.  Therefore,  we  have  felt  our  setting  as  a  unique  one  in  which  to  investigate 
feminist  Jews  and  Christian  womanists  working  across  difference. 

[Rebecca]  Dialogue  is  a  mode  of  conversation  that  has  been  employed  by  adherents  of 
Western  religions  since  medieval  times.  Sometimes  known  as  disputations,  in  earlier  eras  these 
events  were  really  public  debates  to  reveal  which  religion  (Judaism,  Christianity,  Islam) 
possessed  the  truth.  In  our  more  enlightened  era,  we  come  together  to  dialogue  [at  least  in 
theory]  not  to  change  one  another,  or  to  prove  right  and  wrong,  but  to  grow  in  understanding 
and  acceptance  of  the  other.  In  my  experience,  this  has  meant  that  Jewish/Christian/Muslim 
dialogue  has  been  a  exercise  in  how  to  be  polite,  how  not  to  hurt  feelings,  how  not  to  say  hard 
things. 

I  initiated  this  conversation  with  Kate  and  Joan  and  Laura  because  I  hoped  that  as 
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womanists/feminists,  coming  at  the  conversation  with  the  complicating  questions  of  race,  class 
and  sexual  orientation  in  our  minds  we  could  shift  the  power  dynamics  and  achieve  dialogue's 
real  aim:  to  grow  in  understanding  and  acceptance  of  the  other;  in  essence  to  change  ourselves. 

When  we  began  a  year  ago  to  discuss  whether  or  not  to  engage  in  this  process,  Katie, 
who  had  been  involved  and  published  a  dialogue  between  herself  and  Carter  Heyward  (as  many 
of  you  know,  in  God's  Fierce  Whimsy)  was  quick  to  point  out  that  dialogues  are  polite  for  good 
reason.  Perhaps  there  are  questions  best  left  unasked  and  things  left  unsaid—this  is  a  dangerous 
business  if  done  with  the  passion  it  requires.  And  so  this  has  been,  but  wonderful,  too. 
II.  Working  Assumptions 

[Joan]  To  the  process  of  our  meetings,  and  the  project  as  a  whole,  I  brought  assumptions 
and  expectations  which  shaped  my  interaction  and  were  sometimes  challenged  as  being 
unconsciously  operative  in  our  work  together.  First,  consciously  I  brought  the  words  of  Audre 
Lorde  with  me,  both  as  a  description  of  my  understanding  of  social  reality  and  as  initial  criteria 
for  searching  reflection  for  my  pedagogy  and  action.  Second,  Lorde's  helpful  tools  immediately 
raised  my  level  of  anxiety  and  apprehension  regarding  my  own  and  our  ability  to  be  truth-tellers 
about  our  deepest  assumptions,  fears,  stereotypes,  beliefs,  and  commitments  toward  each  other 
and  our  respective  communities.  Third,  I  assumed  that  the  friendships,  collegial  relationships, 
and  flexible  power  arrangements  we  had  would  withstand  reflections  and  revelations.  At  the 
same  time,  I  was  apprehensive.  Would  these  relationships  survive  with  compromise  and  what 
costs?  Lastly,  I  wondered  if  I  was  realty  ready  for  this  kind  of  non-traditional,  liberatory 
personal,  political,  and  pedagogical  reflection  at  this  particular  time,  i.e.  my  head  saying  "yes," 
but  perhaps  my  heart  was  saying  "are  you  for  real?" 
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[Laura]  I  came  to  this  work  hoping  to  build  on  a  tradition  of  feminist/womanist  work 
across  difference.  I  wanted  to  use  the  insights  of  especially  lesbian  feminist  effort  to  address 
issues  of  racism  and  anti-semitism  in  the  early  1980s  (Bulkin,  Pratt,  and  Smith,  Yours  in 
Struggle:  Three  Perspectives  on  Anti-Semitism  and  Racism.  Brooklyn:  Long  Haul  Press,  1984) 
as  a  basis  for  building  a  working  relationship  at  Temple  within  and  between  Religion,  African 
American  Studies  and  Women's  Studies.  I  was  especially  excited  about  the  prospect  of  working 
with  another  Jewish  feminist  and  more  than  one  Womanist.  I  was  excited  about  the  way  in  which 
four  voices  could  help  unravel  the  reification  of  our  respective  positions.  There  would  always 
be  more  than  one  position. 

[Rebecca]  I  began  this  process  assuming  that  it  would  challenge  me,  the  other 
participants,  and  our  intended  audience  (African  American  and  Jewish  women  working  in  related 
areas)  to  look  more  deeply  into  questions  about  relationships  between  our  communities  in  general 
and  our  feminist/womanist  interactions  in  particular.  I  also  assumed  that  I  was  taking  a  risk,  but 
I'm  not  sure  I  knew  what  kind  of  risk  I  was  talking  about;  perhaps  the  risk  to  say  things  that  I 
hadn't  had  the  opportunity  to  say;  the  risk  of  dealing  with  my  own  racism,  embarrassing  myself 
by  saying  the  wrong  [and  sometimes  hurtful]  things  (and  looking  at  my  own  anti-semitism 
through  different  eyes;  to  measure  my  comfort  with  my  own  community).  I  assumed  this  would 
be  exciting;  that  I  would  be  working  on  a  project  together  with  people  for  whom  I  had  alot  of 
respect.  I  also  assumed  that  this  work  could  make  a  difference-to  me  as  an  individual  in  my 
work;  as  a  model  to  others;  to  people  who  would  experience  what  we  were  doing. 

But  I  was  also  testing  an  assumption;  wanting  to  find  out  if  it  held  true.  The  assumption 
I  was  testing  was  the  notion  that  there  is  a  direct  relationship  between  words  and  actions;  that 
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words  lead  to  action.  In  a  discussion  by  the  rabbis  of  the  Talmud  on  the  relative  merits  of  study 
and  good  deeds,  the  rabbis  argued  that  study  is  more  important,  because  it  leads  to  good  deeds. 
The  statement  is  paradoxical  to  be  sure;  I  wanted  to  find  out  if  it  would  be  true  in  this  case;  that 
our  study  together  would  lead  me  to  act. 
HI.  Model  of  our  Process 

We  met  monthly  to  discuss,  in  round-robin  and  spiralling  fashion,  key  words  important 
to  the  experiences  of  each  of  us  and  our  perception  of  being  either  a  feminist  Jew  or  Christian 
womanist,  and  key  words  of  socially  constructed  racial,  gender,  class,  religious,  and 
sexual  identification  important  to  or  affecting  our  communities  of 


accountabilities.    This  list   included: 

1.  Survival 

2.  Integration 

3.  Eroticization 

4.  Control 

5.  Race/Racism 

6.  Class,  status,  money 

7.  Domestic  Workers/ Servants 

8.  Rape/Physical  Violence 

9.  Power 

10.  Holocaust/Middle  Passage 

11.  Diaspora 


12.  Anger 

13.  Shame 

14.  Bible 

15.  Representations/Images 

16.  Visibility /Invisibility 

17.  Body  /Embodiment 

18.  Teaching/Pedagogy 

19.  Cultural  Texts 

20.  Significations  -Textuality/Orality 


21.  Scapegoat/Scapegoating 


Our  discussion  process  had  three  steps,  with  each  of  us: 
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a.  taking  one  term  and  free  associating  that  term  to  our  racial/ethnic,  class,  religious  or  scholarly 
"being"; 

b.  asking  one  another  clarifying  questions  or  sharing  further  insights  brought  to  light  from  the 
free  association; 

c.  engaging  in  a  second  round  using  the  same  term,  spiralling  deeper  into  free  association  and 
understanding  of  the  meaning,  usage,  construction,  etc.  of  the  term  in  our  multi-faceted  lives; 
and 

d.  concluding  discussion  question,  "How  does  our  discussion  crystallize  a  concern  or  issue,  and 
its  possible  solutions,  in  our  pedagogy,  scholarship,  and  collective  presence  as  Temple 
University  or  elsewhere  where  we  do  our  work?" 

[Laura]  Not  knowing  what  would  come  of  these  sessions  or  where  we  were  going  was 
a  constant  issue.  It  was,  as  Katie  never  failed  to  tell  me,  part  of  our  process.  Virtually  every 
time  we  met,  Katie  and  I  got  lost.  Since  neither  of  us  is  good  with  directions,  we  arranged  to 
share  the  burden.  She  got  to  my  house  and  I  would  eventually  get  us  to  Rebecca's.  By  the  time 
we  stopped  meeting,  Katie  and  I  were  no  longer  lost. 

Our  process  has  been  as  important  to  us  as  our  content,  and  we  have  evolved  a  variety 
of  rituals  and  customs,  not  the  least  of  which  include  eating,  laughing  and  gossiping  together 
before  we  start  our  work  of  an  evening. 

[Laura]  Our  meetings  were  always  around  food.  First  we  ate  and  then  we  worked.  Katie 
kept  us  in  line  demanding  a  time  table  and  a  process.  I  want  to  recall  the  first  time  we  began 
to  share  our  associations.  I  was  the  first  to  present  in  our  first  round.  It  was  frightening.  The 
space  we  created  felt  vast.  There  was  silence  and  then  my  words,  out  there  exposed.  That 
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silence,  the  space  to  be  heard  was  powerful  as  was  the  listening.  Silence,  speaking,  responding, 
the  cycle,  the  spiral,  the  process  opened  up  spaces  for  our  differences. 
IV.  Our  Vision  for  this  Session 

What  we  plan  to  do  here  today  is  to  show  you  a  slice  of  the  process  we  have  undertaken. 
Our  choosing  to  do  this  was  precipitated  by  the  fact  that  Kate  could  not  be  here  with  us  today; 
and  by  our  inability  to  imagine  any  way  to  share  what  we  have  been  doing  without  her.  So 
rather  than  analyze  our  experience,  we  thought  we  would  show  it  to  you,  and  ask  you  to 
respond. 

In  fact,  we  might  have  chosen  to  do  this  even  if  we  all  could  have  been  present.  In 
discussing  this  presentation,  we  realized  we  are  not  ready  after  a  year  to  step  back  and  analyze 
what  are  doing.  It  feels  very  much  like  a  work  in  progress. 

We  chose  to  do  a  go  round  on  "race/racism"  for  you.  It  is  a  repeat  performance  of  part 
of  the  session  we  did  at  the  Women's  Studies  Faculty  Forum,  our  first  group  presentation  last 
February.  We  did  not  make  this  choice  lightly;  this  was  perhaps  our  most  difficult  conversation, 
at  least  so  far.  What  you  will  hear  is  not  the  first  free  association,  then,  but  written  remarks 
based  on  the  first  several  rounds.  At  that,  it  still  holds  surprises  for  us.  Maybe  we've  learned 
the  lessons  that  a  young  child  could  teach  us;  repetition  does  not  necessarily  breed  boredom,  but 
may  open  us  up  continually  to  learning. 

What  we  have  asked  our  respondents  to  do  is  to  join  us  in  creating  another  round  of  this 
discussion  of  race  from  their  respective  positions,  and  then  we  will  take  the  opportunity  to 
respond  to  them. 

Immediately  following  our  responses,  we  will  take  a  break  and  then  return  for  a 
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discussion  which  will  be  led  off  by  our  respondents. 


On  Race/Racism 
Laura  Levitt 

It  is  easier  for  me  to  assume  that  other  for  whom  "race"  has  defined  them  actually  know 
what  this  term  means.  I  am  not  so  sure.  Even  if  it  is  socially  constructed,  this  does  not  mean 
that  'racism'  is  any  less  embedded  in  the  social  fabric  of  this  country,  that  it  is  somehow  less 
difficult  to  address  or  get  rid  of.  It  is  hard  work.  The  fact  that  it  is  socially  constructed  is 
important  in  the  sense  that  it  (social  construction)  is  a  critique  of  ways  essentialism  has  worked 
to  naturalize  the  asymmetrical  power  relationships  between  people  of  color,  particularly  African- 
Americans,  and  those  of  us  with  white  skin  privilege. 

Race  has  other  connotations  for  me  as  a  Jew.  The  notion  of  Jewishness  as  a  kind  of  'race' 
is  frightening.  It  is  connected  with  the  racial  politics  of  Nazism.  The  essentializing  of  Jewish 
difference  as  'racial'  difference  meant  that  Jews  were  essentially  different,  other,  and  therefore, 
had  to  be  eradicated.  This  logic  haunts  my  feelings  about  designations  of  race.  I  would  like  to 
believe  that  it  might  be  different  for  African  Americans  when  they /you  claim  your  'race,'  but 
the  whole  designation,  the  language  of  race  again  seems  to  come  out  of  western  culture.  It  seems 
to  already  carry  with  it  the  kinds  of  essentializing,  naturalizing  of  asymmetrical  power 
relationships  that  I  continue  to  find  so  troubling.  Also,  when  I  think  about  'race'  as  when  I  think 
about  Jewishness  I  am  also  aware  of  the  differences  within  and  between  the  multiplicities  of 
Blackness,  for  example.  (Andree  Nicola  McLaughlin,  "Black  Women,  Identity,  and  the  Quest 
for  Humanhood  and  Wholeness:   Wild  Women  in  the  Whirlwind,"  Wild  Women  in  the 


K 


Whirlwind.    Afra- American   Culture    and    the   Contemporary    Literary    Renaissance     New 

Brunswick:  Rutgers  University  Press,  1990.) 

Joan  Martin 

"Survival/Racism" 

Survival  ....  in  her  powerful  essay,  "The  Master's  Tools  Will  Never 

Dismantle  the  Master's  House,"  Audre  Lorde,  blessed  may  she  be  in  the 

love  of  Afrikete,  wrote, 

"  ....  those  of  us  who  are  Black  ....  know  that  survival  is  not  an  academic  skill.  It  is 
learning  how  to  stand  alone,  unpopular  and  sometimes  reviled,  and  how  to  make  common 
cause  with  those  others  identified  as  outside  the  structures  in  order  to  define  and  seek  a 
world  in  whichwe  can  flourish.  It  is  learning  how  to  take  our  differences  and  make  them 
our  strengths,  (p.  112)" 

Many  years  prior  to  the  publishing  of  Lorde's  piece,  "The  Master's  Tools...."  survival 
was  a  theme  for  me  which  was  only  a  departure  point-  something  to  move  away  from  ....  I  did 
not  and  do  want  merely  to  survive,  I  want  to  flourish. 

Survival  is  what  I  imagined  the  Atlantic  slave  traders  wanted  of  their  cargo  in  the  Middle 
Passage  -  the  bodily  survival  of  Africans  sold,  tricked,  kidnapped  into  slavery  -  so  that  a  fair 
market  price  could  be  gained.    Survival,  for  slave  traders  was  the  goal. 

Survival  is  what  I  imagine  the  runaway  enslaved  had  on  their  minds  as  they  crossed 
through  swampy  bogs  at  night,  stole  quietly  away  in  the  cold  and  snow  of  winter  toward  the 
North,  looked  down  the  barrel  of  Harriet  Tubman's  revolver.  Survival,  for  the  runaway 
enslaved,  was  a  momentary  process  on  the  way  to  freedom;  it  was  a  departure  point. 

Survival  is  what  I  imagine  enslaved  mothers  and  fathers  dreamed  about  regarding  their 
children  sold  from  them;  spouses  being  torn  apart  and  sent  to  states  hundreds  of  miles  away,  the 
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immediate  hope  in  grieving  hearts.   Survival,  for  enslaved  families  and  lovers,  was  a  pause  of 

despair,  as  sentence  to  be  lived  in  the  hope  of  reunion. 

Survival  is  what  I  know  about  the  Ku  Klux  Klan  and  imagine  my  own  ancestors,  my  great 
grandparents,  grandparents  and  father  faced  in  the  Texas  Panhandle  as  sharecropping  blacks  - 
knowing  that  a  burning  cross  in  the  night  was  not  a  sign  from  Jesus,  but  a  warning  to  all  blacks 
who  would  do  even  the  smallest  thing  to  act  themselves  into  humanness. 

Survival  was  finding  ingenious  ways  of  retaliating  without  bringing  a  lynch  mob's  rope 
to  one's  throat  or  a  white  phallus  invading  one's  womb.  Survival  for  survivors  of  the  KKK,  was 
a  a  test  of  determination. 

Survival  was  what  was  on  the  hearts  and  minds  of  African  American  mothers  who 
survived  the  gang  wars  of  the  1960's  even  though  many  lost  their  sons;  survival  was  the  day 
dream  and  the  night's  longing  of  black  mothers,  fathers,  daughters,  and  sons  separated  in 
disproportionately  high  numbers  by  politicians'  and  generals'  wars  in  Korea,  Vietnam, 
Grenada,  Panama  and  Desert  Storm.  Survival  was  the  fate  of  Black  Vets  on  the  battlefields  far 
away,   and  sons  and  daughters  in  the  streets  of  Newark,  Detroit,  Watts. 

Today,  survival  is  a  flashing  warning  on  the  minds  of  the  African  American  ....  it  has 
always  meant  and  still  means  actual  physical  endurance,  staying  alive  in  the  face  of 
miscegenation,  rape,  lynching,  violent  crime,  police  brutality,  drugs,  infant  mortality,  hunger, 
and  homelessness  ....  disproportionate  and  structured  unemployment  and  underemployment  and 
functional  literacy.  Survival  means  only  being  a  victim  and  never  ever  being  able  to  fight  back 
....  always,  always  a  clear  and  present  fear  ...  present  but  not  final  ...  the  hope,  the  end  point 
....  is  always  to  flourish. 
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In  light  of  the  experience  of  survival,  racism  means  ...  the  belief  in  the  inherent 

superiority  of  one  race  over  another,  the  right  to  dominate  as  such,  and  the  power  to  organize 

society  for  such  domination. 

Privilege  . . .  whether  conscious  or  not,  utilized  or  not.  In  the  United  States,  from  the 
colonial  period  to  present  day,  racism  is  white  supremacist  racism. 

....  constitutes  as  an  object  of  aesthetics  ....  as  in  "if  you're  black,  get  back,"  or  not  just 
bitch,  but  "black  bitch. " 

....  as  an  object  of  militarism  . . .  "black  cannon  fodder  on  the  front  line 

. . . .  as  an  object  of  science  . . .  African. .  .black. .  sanguine. . .  .governed  by  caprice  . . .  nose 

flat ...  anoints  one's  self  with  grease  ..inferior  genes  ...  runs  ....  faster forced  sterilizations 

unknowing  targets  of  syphilis  experiments as  an  object  of  capitalism  ....  to  be  sold, 

bought,  unemployed, underemployed... beast  of  burden... brood  sow. 

....  as  on  object  of  religion  ...pagan,  heathen,  emotionalistic,  simplistic  faith.... 

....  as  an  object  of  education  ...second  hand  books,  segregated 
schools  and  remedial  classes  .... 

as  on  object  of  basic  human  needs  ....  cheese  handouts  ....high  urban  rat-infested,  "no 
working  elevators"  projects  for  homes  ....no  homes,  period. 

....a  historical  experience  that  defies  human  meaning. 
Rebecca  Alpert 

When  we  talked  these  times  about  race,  it  was  this  discussion  that  left  me  feeling  like  we 
had  reached  into  dangerous  territory,  leaving  the  several  dimensions  of  my  identity  in  conflict, 
not  in  consonance.  As  a  person  with  white  skin  privilege  in  US  society,  I  know  what  advantages 
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I  gain  on  a  daily  basis  because  of  my  racial  marking,  or  the  lack  of  it.  As  a  feminist,  I 

understand  as  well  as  I  can  the  ways  race  entwines  with  gender  and  class  to  create  oppression 

in  our  society;  how  each  dimensions  illuminates  the  other's  meaning.  This  is  what  I  am 

committed  to  teaching  about  in  the  Women's  Studies  classroom,  and  do  on  a  weekly  basis.  I 

have  committed  the  sins  of  "adding  race  and  stirring"  in  my  teaching,  and  continue  to  educate 

myself  about  how  to  avoid  that  trap,  though  I  know  how  deeply  racism  is  embedded  in  my 

being,  and  that  it  will  continue  to  affect  my  work  as  a  feminist. 

As  a  lesbian  in  a  race  conscious  society,  I  have  come  to  understand  the  ways  in  which 
passing  is  a  privilege,  and  so  take  making  myself  visible  as  a  lesbian  as  an  act  of  solidarity; 
knowing  how  much  easier  it  is  for  me  to  come  out  as  a  white  lesbian. 

But  in  this  dialogue,  I  speak  most  deliberately  from  my  Jewish  voice.  As  a  Jew,  the  term 
race  looks  different  to  me.  I  think  of  it  not  in  terms  of  others,  bui  in  terms  of  the  historical 
experience  of  my  people  with  its  meaning.  As  a  Jew,  I  reject  classification  by  race,  and  feel 
somehow  as  if  we  as  Jews  defy  and  deny  the  meaning  of  the  word.  I  know  Jews  with  Asian 
features;  Jews  who  are  also  African  American;  Jews  who  were  raised  in  Cochin  and  resemble 
other  Indo  Europeans.  I  know  Moroccan  Jews,  Scandinavian  Jews—none  of  them  look  like  me. 
Race  as  a  physical  characteristic  cannot  define  Jew. 

I  think  about  lineage  and  blood  as  the  determining  characteristics  of  race  and  again  the 
Jew  is  omitted.  I  spent  a  Sunday  some  time  ago  doing  the  conversion  of  five  formerly  Christian 
lesbians,  one  of  whom  was  African  American,  to  Judaism.  They  did  not  come  from  Jewish 
"stock,"  and  they  are  mostly  unlikely  to  pass  Judaism  through  their  blood,  although  we  did 
convert  one  of  their  sons  as  well.  But  this  is  not  a  group  of  people  genetically  defined. 
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But  on  a  more  visceral  level,  to  be  labeled  race  means  again  to  accept  Hitler's  definition 

of  Jews  as  subhumans,  worthy  of  enslavement,  experimentation,  death  at  the  hands  of  a  master 

race.  Resistance  to  such  oppression  comes  in  many  forms.  Part  of  our  resistance  was  to  deny 

the  definition.  It  doesn't  fit  us. 

We  reject  racial  classification  for  ourselves,  and  redefine  ourselves  as  a  people  who  share 
a  common  history,  sacred  texts  and  a  varied  group  of  beliefs  and  practices  commonly  called 
Judaism.  [I  make  this  definition  as  broad  as  I  can,  knowing  that  even  this  is  arguable.]  We  are 
multiracial,  multiethnic,  multivocal. 

The  problem  I  face  as  a  Jew  is  living  in  a  society  in  which  race  is  a  central  category,  and 
a  demand  is  made  for  us  to  fit.  Some  of  us  have  become  thoroughly  white,  changing  our  names 
or  noses,  changing  our  religion  to  secularism.  Others  claim  our  difference-taking  Hebrew 
names,  wearing  Jewish  symbols,  presenting  consciously,  always  as  Jews,  and  various  options 
in  between.  Yet,  as  Joan  and  Katie  have  reminded  me  in  the  course  of  our  discussion,  either  way 
we  are  still  passing  as  white.  While  we  think  we  have  sidestepped  the  race  question,  and  can 
fashion  ourselves  as  neutral  parties,  in  America  we  cannot. 

But  if  we  aren't  a  separate  race  as  Jews,  and  we're  only  passing  as  whites,  never  really 
to  be  accepted  (a  proposition  with  which  I  concur);  I  find  myself  coming  full  circle,  ending 
where  I  began;  Jews  don't  fit  in  a  world  of  racial  definition. 
Kate  Cannon— see  attached 
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Until  198  6,  my  hometown,  Kannapolis,  North  Carolina  was  the 
largest  unincorporated  town  in  the  United  States  of  America. 
Sociologists  from  all  over  the  world  travelled  to  Kannapolis  to 
study  the  concept  of  modern  day  plantation  life.  During  the  first 
twenty  years  of  my  life,  Kannapolis  the  town,  was  owned  and 
completely  belonged  to  Charles  Cannon,  the  owner  and  operator  of 
Cannon  Mills,  Inc.  There  were  approximately  40,000  people  in 
Kannapolis,  11  whites  to  every  Black  person  and  the  KKK  marched 
at  will  and  whim.  From  the  moment  I  was  conscious  I  was  aware  of 
race,  racial  differences  and  white  supremist  privileges.  The 
kind  of  race  consciousness  that  Martin  Luther  King,  Jr.  wrote 
about  in  his  "Letter  from  the  Birmingham  Jail , "  wherein  he 
described  racism  as  "always  fighting  a  degenerating  sense  of 
nobodiness--  wherein  we  are  harried  by  inner  fears  and  haunted  by 
outer  resistence,  constantly  at  a  tip- toe  stance,  never  quite 
knowing  what  to  expect  next." 

Howver,  there  were  not  many  Jewish  people  in  Kannapolis, 
N.C.  The  first  and  only  Jewish  person  I  knew  was  a  bill  collector 
who  travelled  throughout  the  Black  community  collecting  partial 
payments  for  home  furnishings.  (Sort  of  like  a  dollar  down  and  a 
dollar  each  week).  One  day  as  pre-school  children  we  were  outside 
in  our  yard  singing  and  one  of  our  songs  was  an  anti -Jewish  rhyme 
that  the  bill  collector  over  heard,  he  continued  on  his  rounds 
but  intentionally  returned  to  my  parents'  home  when  they  arrived 
home  from  work  and  reported  our  verse.   It  was  at  this  point  that 
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my  parents  called  us  in,  including  my  siblings  and  the 
neighborhood  children,  sat  us  down  and  explained  to  us  that  the 
bill  collector  was  not  white  but  Jewish  and  that  we  had  a 
community  responsibility  to  look  out  for  his  well-being  just  as 
we  did  with  and  for  each  other  because  the  KKK  would  kill  Jews  as 
quick  as  they  will  kill  Black  people.  So  I  grew  up  not  thinking 
or  even  knowing  that  some  Jewish  people  think  of  themselves  as 
white  people . 

When  I  moved  north  in  197  4,  to  work  on  my  doctorate  in  an 
institution  that  is  primarily  White  Anglo-Saxon  Protestant,  this 
message  of  race,  that  Jewish  people  are  not  authentically  white 
people  was  re-enforced  with  vim  and  vitality  by  Anglo-Europeans. 
So  one  of  the  primary  problems  that  creates  barriers  of 
bitterness  in  Black  and  Jewish  dialogue  is  trying  to  understand 
Jewish  identity.  Is  it  a  race?  Is  it  a  religion?  Is  it  Culture? 
Is  it  all  of  the  above  or  none  of  the  above? 

What  I  conclude  about  race  from  my  conversations  with  both 
Laura  and  Rebecca  is  a  set  of  new  questions:  In  essence  what 
would  it  mean  for  our  ongoing  dialogue  if  the  Jewish  women 
understand  their  identity  as  non-whites?  What  would  it  means  for 
our  ongoing  dialogue  for  me  as  an  African  American  woman  to 
understand  that  these  two  Jewish  women  friends  are  white? 
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New  experiences  of  fchurch 


Mike  Fearon  looks  at  the  'new  churches'  that  seem  to 
be  springing  up  all  over  the  place...  Adrian  Reith 
reports  on  The  World  Service...  and  Revd  Ann  Wright 
takes  us  through  a  service  for  inner  city  Hull.  Plus 
Face  to  Face  with  God-  without  books! 


some  ideas  to  give  you  ideas 

(that  your  minister  may  not  like!) 


Anglican/Baptist  church  in  Sheffield. 

A  new  approach  to  church  life  is  Such  churches  have  been  described 

being  tried  at  several  locations  in  in  the  secular  and  religious  press  var- 

the  British  Isles  and  beyond,  iously  as  'a  sanctified  nightclub', 

Unusual  sights  and  sounds  greet  'Taize  with  a  drum  beat',  and   an 

worshippers  in  these  radical  new  acid-house  party  without  the  acid'. 

congregations.  The  glow  from  Yet  the  leaders  of  these  congegations 

slide  projectors,  television  moni-  are  appalled  by  such  descriptions 

tors  and  8mm  film  projectors  com-  which,  for  them,  emphasise  the  cul- 

bine  to  give  a  dim  and  slightly     tural  trappings,  ratherf  than  '"j     to  focus  around  Soho,  where  many  of 

eerie  light,  accompanied  by  pul-     "1  ethos  of  the  new  type  o   church     ^ 

o,^„„  A^~**.  «,„P;^  »v.^»  «,.,«r  r~n*a     which  has  emerged  gradually  over  _,  ,         ,  , 

sating  dance  music  that  owes  more  5      5  j  »    Churches  aim  for  a  broad  mix  of 

to  the  night  club  than  to  tradition-        e  as    ew  Years-  age  ranges   Although  all  ages  are 

al  worship.  In  London,  Thurdays  came  into  being  welcome  at  the  group,  our  primary 

because  some  Christians  connected  aim  is  for  a  youngish  age  to  enable  a 

with  the  evangelical  church,  All  Souls  good  social  mix,  and  to  cater  for  peo- 

Langham  Place,  have  friends  who  are  pie  who  are  far  from  society's  mythi- 


social  or  otherwise,  which  prevent 
the  non-Christians  who  attend  Thurs- 
days from  hearing  about  God  in  a 
form  that  is  whole  and  completely 
relevant  to  their  own  culture  -  or 
from  being  able  to  respond  positive- 

Baz,  one  of  Thursdays  four  facilita- 
tors, offers  the  following  observa- 
tions of  ways  in  which  the  New 
Church  groups  like  Thursdays  differ 
from  conventional  fellowship: 

*  Most  churches  are  based  around 
where  people  live;  but  in  large  urban 
areas,  people  do  not  always  socialise 
near  where  they  live.  Thursdays  tends 


There  are,  of  course,  church  youth 
groups  for  whom  such  settings  are 
familiar  backdrops  to  social  events; 
but  this  is  not  ancilliary  activity  for 
these  new  congregations,  it  is  the 
environment  for  their  normal  weekly 
worship.  'We're  trying  to  create  an 
environment  where  Christians  and 
non-Christians  will  feel  comfortable, 
where  non-Christians  don't  feel 
excluded  from  an  'in-group',  says  a 
member  of  Thursdays,  one  of  the  new 
churches. 

There  are  several  such  congegations 
in  London,  and  more  scattered 
throughout  Britain  -  in  places  such  as 
Sheffield,  Oxford,  Bristol,  Chichester 
and  Swindon.  On  the  continent,  simi- 
lar congregations  are  to  be  found  in 
Amsterdam,  Paris  and  parts  of 
Switzerland.  America,  too,  has  many 
such  radical  churches.  Those  in 
Britain  report  approaches  from  con- 
ventional churches  on  a  roughly 
monthly  basis  with  a  view  to  devel- 
oping congregations  elsewhere. 
Perhaps  the  most  well-known  of  the 
new  churches  is  the  Nine  O'Clock 
Service  (NOS)  based  at  St  Thomas's 


Such  churches  have  been  described  in  the  secular  and 
religious  press  variously  as  'a  sanctified  nightclub',  'Taize 
with  a  drum  beat',  and  'an  acid-house  party  without  the 
acid'.  Yet  the  leaders  of  these  congegations  are  appalled 
by  such  descriptions  which,  for  them,  emphasise  the  cul- 
tural trappings,  rather  than  the  radical  ethos  of  the  new 
type  of  church  which  has  emerged  gradually  over  the  last 
few  years 


heavy  drinkers,  drug  addicts  or  even  cal  'norm'. 

criminals.  Thursdays  is  a  group  to  *  Priority  is  given  to  those  who  have 
which  they  can  bring  these  people  been  given  a  rough  deal  by  society, 
without  any  recrimination.  There  is  We  try  to  give  a  structure  and  exam- 
no  sense  of  this  being  overt  or  covert  pies  of  relationship  -  and  to  offer  a 
'friendship  evangelism'  with  ulterior  much  mutual  support  as  possible, 
motives.  Nor  are  the  members  'slum-  *  We  try  to  avoid  church  culture,  jar- 
ming  it'  -  these  Christians  belong  to  gon,  music,  prayer  styles  and  behav- 
the  same  peer  groups  as  the  non-  iour. 

Christians  who  come  along.  They  *    Special  emphasis  is  placed  on 

often  work  together,  drink  in  the  ensuring  activities  remain  effective, 

same  pubs  and  go  to  the  same  clubs.  For  example  not  talking  at  God,  but 

Consequently  there  are  no  barriers,  with  him. 
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Social  concern  extends  to  Thursdays  clip  of  an  eagle  taking  off,  or  a  few  members  into  modern  street  jargon, 

taking  a  slot  on  a  rota  organised    by  silent  seconds  from  a  pulp  sci-fi  film)  the  live  group  leading  three  or  four 

All  Souls,  Langham  Place,  to  work  at  are  projected  onto  white  paper  on  the  self-composed  songs  which  eschew 

a  day  centre  for  the  homeless  one  Sat-  walls  and  covering  the  windows,  almost   all   traditional   Christian 

urday  morning  each  month.  There  is  Recorded  music  (ambient  instrumen-  imagery,  and  usually  a  presentation 

trong  empathy  between  some  tal  mood  music)  is  played  loudly  to  of  the  evening's  theme  using  slides  or 

inursdays'  members,  who  feel  a  sense  greet  the  members,  arriving  clutching  video.  The  cumulative  effect  is  an 

of  rejection  by  the  church,  and  the  their  drinks.  Often  the  live  musicians  expression  of  faith  that  is  vibrantly 

homeless,  who  often   believe  them-  are  still  setting  up;  usually  two  or  alive  and  meaningful  to  its  partici- 

selves  rejected  by  society.  three  electric  guitars,  a  keyboard,  a  pants.  It  all  takes  planning  though; 

bass,  at  least  two  singers  and  a  cou-  every  other  week,  several  hours  are 

On  alternate  Thursdays  participants  pie  of  percussionists  and  a  drum  spent  thrashing  out  theme,  develop- 

meet  in  small  groups  for  Bible  study,  machine  to  power  the  increasingly-  ing  presentation  ideas,  and  polishing 

These  groups  seldom  finish  before  danceable  worship  music.  the  running  order.  Several  further 

midnight,  as  members  struggle  to  meetings  follow  as  new  visuals  are 

bring  often-difficult  passages  from  There  are  four  areas  of  responsibility  prepared,  songs  rehearsed,  and  fel- 

scripture  to  bear  on  their  own  lives,  within  the  planning  of  each  meeting:  lowship  shared  over  administrative 

The  meetings  are  characterised  by  an  moving  images,  still  images,  record-  discussion. 

openness  which  would  not  be  possi-  ed  music  and  live  music.  The  first 

ble  without  a  determined  effort  to  three  combine  to  provide  atmosphere  The  new  churches  might  perhaps  be 

construct  relationships  which  go  and  an  environment  conductive  to  summarised  uder  three  headings  - 

deeper  than  the  norms  of  church  fel-  the  general  socialising  which  occu-  worship,  lifestyle  and  social  action  - 

lowship  groups.  pies  the  first  hour  of  each  Thursdays  were  this  approach  not  naive  and 

main  meeting.  At  about  9.00pm,  a  insulting.  For  groups  like  Thursdays, 

At  the  main  meetings  (currently  held  familiar  musical  theme  accompanies  there  can  be  no  separation  between 

in  a  church  crypt)  four  or  five  tv  video  images  of  waves  on  a  seashore  lifestyle  and  the  rest.  Worship,  social 

monitors  are  linked  up  to  a  video  to  announce  the  formal  part  of  the  concern,  fellowship  and  everything 

player  to  reeceive  images  from  com-  evening.  else  are  simply  expressions  of  the  for- 

mercially-available  dance    music  mer.  The  New  Churches  strive  to  put 

*aoes.  A  computer  is  also  linked  in,  The  order  varies  but  the  notices  and  Christ  into  every  area  of  life,  expect- 

bling  song  lyrics  to  be  displayed,  the  short  talk  are  the  most  conven-  ing  change,  experimenting    and  tak- 

blides  -  mainly  abstract  images  -  and  tional  parts  of  a  'service'  which  fea-  ing  risks. 

8mm  film  loops  (depicting  -  say  -  a  tures  the  Bible  paraphrased  by  group 

the  church  service  may  as  well  be  in  Chinese! 

Ann  Wright  shares  a  stepping  stone  between  local  people  and  the  church  services 

The  church  I  work  in  is  in  an  inner  by  personal  invitation  and  given  an  tion,  followed  by  a  video  of  the 

city  Urban  Priority  Area  of  Hull,  invitation  leaflet,  with  the  time  etc.  death  and  resurrection  of  Jesus.  We 

For  the  average  person  coming  We  had  the  'service'  in  the  church  used  a  Scripture  Union  cartoon 

from  our  local  estate,  the  church  hall,  set  up  with  small  tables,  and  video,  with  the  sound  off;    for  the 

service  may  as  well  be  in  Chinese!  chairs,  scattered  around  the  hall,  crucifixion  we  used   the  Brian 

For  a  special  Easter  Celebration  we  and  we  did  everything  from  the  Adams'  song  Everything  1  do,  1  do  for 

decided  to  do  something  different,  stage.  We  didn't  use  any  books  -  all  you,  and  this  faded  in  to  the  resur- 

First  we  talked  to  people    on  the  the  hymn  words  were  on  the  OHP.  rection  and  the  Eurythmics  song 

estate  and  asked  them  what  sort  of  We  started  by  singing  a  well  know  Miracle  of  Love.  This  proved  to  be 

music  they  enjoy,  what  TV  pro-  Easter  hymn,  jesus  Christ  is  risen  quite  powerful  and  really  made 

grammes  they  watch,  what  bores  today.  A  video  of  Queen,  KTio  wants  people  think.  We  then  had  one  of 

then  about  church  (if  they  have  to  live  forever    followed,  shown  on  the  children  from  the  estate,  doing 

ever  been)  etc.  We  then  worked  on  three  TVs  plugged  into  one  video  a  lively  dance  to  Jesus  We  Celebrate, 

putting  together  a  service  which  we  player.  This  led  very  nicely  into  a  followed  by  a  music  group  who 

thought  would  mean  something  to  Wogan  style  interview  on  the  resur-  sang  three  Easter  worship  songs. 

^m.  The  result  was  very  encour-  rection  and  eternal  life  -  nothing  The  vicar  gave  a  short  (10  minute) 

^*ng.  heavy    and    we   put    plenty    of  talk  on  the  resurrection  illustrated 

We  called  the  service  A n  Easter  Cele-  humour  into  it!  Then  we  had  a  on  the  OHP.  We  finished  by  every- 

bration  and  everyone  was  invited  dramatised  reading  of  the  resurrec-  one  singing  Thine  be  the  Glory.  The 
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Where  are  you? 

Adrian  Reith  tries  to  work  out  whether  he's  been  to  church  this  week 


You  walk  into  this  large  open 
space,  a  high,  airy  room  that  is 
almost  completely  dark. 
Where  are  you? 

Sounds  surround  you  as  you  wan- 
der about  investigating  the  space, 
as  you  check  out  the  unusual 
images  on  the  walls. Someone 
stands  up  and  does  a  stand  up 


comedy  routine  at  a  microphone. 
The  150  people  filling  the  space 
are  definitely  enjoying  themselves. 
Where  are  you? 

You  look  around  at  this  dark  exhi- 
bition, you  wander  around  and 
look  at  the  faces  and  figures  in  the 
dark  -  some  of  the  older  ones  are 
retired  and  some  of  the  youngest 


not  the  least  retiring,  because  no-v 
the  music  starts  to  get  loud  and 
danceable  and  they  do  just  that... 
Where  are  you? 

Eventually  things  calm  down 
somewhat  and  a  storyteller 
emerges  from  the  gloom  to  spin 
some  pictures  into  the  minds  of  the 
group  of  people  now  seated  on  the 
floor.  Ideas  ebb  and  flow,  some- 
times you  feel  moved  close  to 
tears...  Finally  a  giant  cross  cov- 
ered in  muslin  is  carried  in  -  40  feet 
long,  30  feet,  wide  -  it  fills  this  big 
building.  The  whole  crowd  gathers 
round  it  to  touch  it,  grip  it,  hold  it 
aloft,  singing  without  accompani- 
ment. Where  are  you? 
Gradually,  excitedly,  the  people 
leave  after  coffe  and  a  Mars  bar. 
They  say,  Tell  us  when  the  next 
World  Service  is.'  Many  of  them 
don't  feel  they  have  been  in 
church.  In  some  ways  they  have;  in 
some  ways  they  have  not. 

The  World  Service,  St  Luke's,  Hill- 

marton  Road,  Holloway,  London 

N7. 

Next  one:  8.30pm  Sunday  26th 

September  1993. 


whole  thing  lasted  about  one  hour. 

We  normally  have  about  30  at  our 
evening  service  (the  only  service  on  a 
Sunday)  but  at  this  one  we  had  about 
80!  There  was  certainly  a  relaxed  and 
happy  atmosphere  and  everyone 
enjoyed  it  and  stayed  on  afterwards 
for  refreshments  and  to  chat.  As  this 
was  a  first  for  us,  we  were  all  encour- 
aged and  are  already  planning  the  next 
one!  Our  church  really  got  behind  the 
idea  and  brought  their  friends  and 
neighbours  along,  including  one  of  our 
80-year-olds,  who  brought  one  of  her 
neighbours  from  the  high  rise  flats. 
Most  of  the  ladies  from  our  weekly 
Keep  Fit  group  came,  and  we  reckoned 
more  than  half  the  people  at  the  ser- 
vice were  from  the  local  estate.  We  felt 
that  this  sort  of  service  is  a  good  step- 
ping stone  between  those  outside  the 
church  and  the  church  service. 


>>>   face   to   face   <<< 

A  Bible  study  on  Exodus  3:1-6 

Exodus  3  v  1-6.  is  the  story  of  Moses  coming  face  to  face  with  God 
at  the  burning  bush.  It  can  be  read  to  or  by  a  group  as  a  narrative, 
or  as  a  dialogue  with  a  narrator,  Moses  and  the  Lord. 
Questions:  The  group  leader  needs  to  encourage  members  of 
his/her  group  to  share  their  stories  -  so  all  can  learn  from  the 
shared  pool  of  experience. 

>  Have  you  ever  been  somewhere  that  made  you  feel  out  of  place? 
>>    Have  you  ever  felt  you  couldn't  look  someone  in  the  eye? 
>>>   Has  anyone  ever  been  unwilling  to  look  you  in  the  eye? 
>>>>    Have  you  ever  felt  you  were  standing  next  to  God? 

This  Bible  study  is  based  on  EUTP's  methods  of  "Learning  without 
books".  EUTP  has  a  range  of  materials;  it  also  has  locally  based  trainers. 
If  you'd  like  to  find  out  more,  please  contact  }enny  Richardson  (address  on 
page  6) 

>»  face   to   face   <« 
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Eutp  (Evangelical  Urban  Training  Project) 

'learning  u/itbout  books 


Saturday  25th  Sept  1993 
llam-3pm 

St  Martin's  Youth  and  Community  Centre, 
Gooch  Street,  Highgate,  Birmingham. 

Buses  35, 53  Y,  41, 47     car  park  alongside. 

Booking  in  advance  required. 

Please  bring  packed  lunch.  Drinks  available. 

For  more  information,  please  contact: 
Janerte  Stebbens,  10  Shetland  Close,  Ladywood, 
Birmingham  Bl  6  ORE      021  -455-8783 


Learning  without  books 

is  a  day  for  those  in  leadership  with  and  among  people 
who  can  read  but  often  prefer  not  to. 

Eutp's  methods  emphasise  the  discovery  of  keys  which 
will  unlock  a  wealth  of  experience  and  life  stories  -  the 
basis  for  relevant  communication  of  the  Gospel. 

Eutp  is  especially  concerned  with  communication  in  a 
non-book  culture  -  people  who  can  read  but  don't. 
Tailor  made  workshops  and  training  events  are  led  by 
our  network  of  trainers  and  a  variety  of  Bible  studies 
and  audit  packs  are  published  by  us. 
Anglican  UPA  parishes  may  be  able  to  claim  a  grant 
from  the  Church  Urban  Fund  for  Eutp  training.  Other 
churches  and  groups  may  like  to  contribute  to  the  costs 
of  the  training  if  they  are  able. 


ECUM  News  ECUM  News  ECUM  News   ECUM  News 


Christianity  without  the  Cringe 

The  Enigma  Trust  -  Harry  '93 


Harry,  the  Indie  arts  festival, 
which  one  observer  commented, 
'talks  the  language  of  those 
untouched  by  the  middle-class 
church',  moved  location  to  the 
Staffordshire  Showground  this 
year.  Held  over  the  last  weekend 
of  June,  HARRY  '93  drew  togeth- 
er a  healthy  mixture  of  Chris- 
tians and  those  not  yet  con- 
vinced. 

One  of  the  organisers,  Dave  Tom- 
linson  says,  The  vast  majority  of 
people  in  Britain  are  unchurch- 
able!  They  don't  give  a  hoot 
what's  happening  in  churches, 
but  it  doesn't  mean  they're  not 
interested  in  God.  HARRY  offers 
such  people  a  chance  to  explore 
faith  in  God  without  demanding 
that  they  conform  to  middle-class 
church  culture.'  It  seemed  to 
ork  for  a  lot  of  people  who 
either  found  God  or  found  the 
way  to  him  more  appealing  at 
this  year's  festival. 


Bands  this  year  included  Eden 
Burning,  Dan  Donovan's  Trash- 
bone  Thang,  Lurch  and  a  fabu- 
lous band  called  Why  (who  you 
need  to  look  out  for...  the  least 
known  but  probably  the  most 
popular  of  the  lot).  On  the  studio 
theatre  side,  acts  included  Back  to 
Back,  Stripes,  the  ever-loved 
Oxford  Circus  and  Milton  Jones 
and  there  were  seminars  from 
Mike  Yaconelli,  Eric  Delve,  Steve 
Scott  and  Adrian  Plass. 

Eye  of  the  Beholder 

But,  as  usual,  the  Worship  Experi- 
ence proved  the  biggest  draw  of 
the  weekend.  Built  around  the 
theme  of  Lye  of  the  Beholder,  the 
daily  sessions  focussed  on  the 
way  we  look  at  the  world,  our 
friends  and  ourselves  and  the 
way  God  looks  at  us.  Ancient 
Christian  symbols,  treated  to 
some  technological  updating, 
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were  projected  around  the  dark- 
ened venue;  there  was  a  beautiful 
female  rendition  of  an  operatic 
piece  written  especially  for 
HARRY  and  a  moving  liturgy  of 
candles. 

Fine  Art  at  HARRY  took  a  big 
step  forward  this  year.  Several 
working  artists  took  on  the  chal- 
lenge of  creating  installations 
around  the  site,  entirely  con- 
structed from  scrap  materials  . 
One  artist  had  decided  to  become 
a  Christian  through  watching  a 
previous  year's  HARRY,  present- 
ed on  a  TV  programme  -  she  was 
delighted  to  be  taking  part  this 
time. 

Comments  from  the  punters  this 
year  include:  "...what  an  excellent 
time...  the  peacefulness  of  it  all... 
a  breath  of  fresh  clean  air...  thanks 
a  million,  it  was  beautiful...  you 
reassured  us  that  we're  not  an  iso- 
lated lunatic  fringe...  I  believed  in 
God,  but  struggled  with  Jesus, 
but  I've  never  found  him  so 
accessible  anywhere  else". 
There  will  definitely  be  a  HARRY 
WINTER  WARMER...  details  to 
be  announced...  more  info  from 
HARRY,  65  Tremadoc  Road,  Lon- 
don SW4  7NA. 
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Article:  20467  of  soc.religion. christian 

Newsgroups:  soc.religion. christian 

Subject:  quality  of  Catholic  G[7mliturgy[][m 

Message-ID:  <Apr.1 0.05.30.16.1 993.14313@athos.rutgers.edu> 

Date:  10  Apr  93  09:30:17  GMT 

Sender:  hedrick@athos.rutgers.edu 

Organization:  The  Ohio  State  University 

Lines:  37 

Approved:  christian@aramis.rutgers.edu 

I  would  like  the  opinion  of  netters  on  a  subject  that  has  been  bothering  my 

wife  and  me  lately:  D[7mliturgyG[m,  in  particular,  Catholic  D[7mliturgyn[m.  In  the  last  few 

years  it  seems  that  there  are  more  and  more  ad  hoc  events  during  Mass.  It's 

driving  me  crazy!  The  most  grace-filled  aspect  of  a  liturgical  tradition  is 

that  what  happens  is  something  we  _all_  do  together,  because  we  all  know  how  to 

do  it.  Led  by  the  priest,  of  course,  which  makes  it  a  kind  of  dialogue  we 

present  to  God.  But  the  best  Masses  I've  been  to  were  participatory  prayers. 

Lately,  I  think  the  proportion  of  participation  has  fallen,  and  the  proportion 

of  sitting  there  and  watching,  or  listening,  or  generally  being  told  what  to  do 

(which  is  necessary  because  no  one  knows  what's  happening  next)  is  growing. 

Example.  Last  Sunday  (Palm  Sunday)  we  went  to  the  local  church.  Usually 

on  Palm  Sunday,  the  congregation  participates  in  reading  the  Passion,  taking 

the  role  of  the  mob.  The  theology  behind  this  seems  profound-when  we  say 

"Crucify  him"  we  mean  it.  We  did  it,  and  if  He  came  back  today  we'd  do  it 

again.   It  always  gives  me  chills.  But  last  week  we  were  "invited"  to  sit 

during  the  Gospel  (=Passion)  and  _listen_.  Besides  the  Orwellian  "invitation", 

I  was  really  saddened  to  have  my  (and  our)  little  role  taken  away.  This  seems 

typical  of  a  shift  of  participation  away  from  the  people,  and  toward  the 

musicians,  readers,  and  so  on.  New  things  are  introduced  in  the  course  of  the 

Cj[7mliturgyl[m  and  since  no  one  knows  what's  happening,  the  new  things  have  to  be 

explained,  and  pretty  soon  instead  of  _doing_  a  lot  of  the  Mass  we're  just 

sitting  there  listening  (or  spacing  out,  in  my  case)  to  how  the  Mass  is  about 

to  be  done.  In  my  mind,  I  lay  the  blame  on  D[7mliturgyG[m  committees  made  up  of  lay 

"experts",  but  that  may  not  be  just.  I  do  think  that  a  Q[7mliturgyn[m  committee  has  a 

bias  toward  doing  something  rather  than  nothing-that's  just  a  fact  of 

bureaucratic  life-even  though  a  simpler  D[7mliturgyn[m  may  in  fact  make  it  easier  for 

people  to  be  aware  of  the  Lord's  presence. 

So  we've  been  wondering--are  we  the  oddballs,  or  is  the  quality  of  the  Mass 

going  down?  I  don't  mean  that  facetiously.  We  go  to  Mass  every  Thursday  or 

Friday  and  are  reminded  of  the  power  of  a  very  simple  D[7mliturgyD[m  to  make  us  aware 

of  God's  presence.  But  as  far  as  the  obligatory  Sunday  Masses... maybe  I  should 

just  offer  it  up  :)  Has  anyone  else  noticed  declining  congregational 

participation  in  Catholic  Masses  lately? 

John  Murray 
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STAGE  VIEW 

RICHARD  GILMAN 

Do  People 

Go  to  the 

Theater  to 

Be  Changed? 


A  few  months  ago  Trevor  Nunn,  the  artistic  di- 
rector of  the  Royal  Shakespeare  Company, 
was  asked  in  an  interview  if  the  theater  "can 
change  anyone."  "I  think  it  must,"  Mr.  Nunn 
replied.  "Ideas  change,  so  actors  change. 
With  luck,  they  can  change  their  audiences.  Don't  you 
think  that  when  people  enter  a  theater  they're  asking  to 
be  changed  in  some  way?" 

I  wasn't  asked,  but,  no,  I  don't  think  so,  although  I 
can  understand  why  Mr.  Nunn  wants  to.  I  say  "wants  to" 
because  it's  hard  to  believe  that  so  experienced  and 
presumably  sophisticated  a  theater  person  could  put  for- 
ward such  a  patently  romantic  idea  of  why  people  go  to 
the  theater. 

Now,  of  course,  we  all  understand  that  Mr.  Nunn 
couldn't  have  been  talking  about  all  theatergoers.  We 
know  that  people  attend  the  theater  for  a  wide  range  of 
reasons,  some  of  them  unabashedly  simple  and  material- 
istic, some  more  elevated  in  fact  or  fancy.  They  go  to 
celebrate  birthdays  and  anniversaries  (and  need  hits  for 
that),  to  consume  conspicuously,  to  be  in  the  presence  of 
glamorous  performers  or,  more  often,  personalities. 

Nor  could  Mr.  Nunn  have  been  talking  about  the  type 
of  perscn  who  goes  to  the  theater  to  be  cm  courant  or  as  a 
sort  of  cultural  duty,  the  way  he  or  she  sometimes  goes  to 
museums  or  reads  good  books.  No,  he  must  have  meant 
serious  audiences  for  serious  plays. 

Having  pretty  well  determined  the  audience  Mr. 
Nunn  must  have  had  in  mind,  we  can  begin  to  deal  with 
his  question.  But  first  I'd  like  to  restate  it.  Are  the  people 
who  go  to  Mr.  Nunn's  own  Shakespeare  productions  look- 
ing in  the  main  for  an  alteration  of  their  way  of  seeing  or 
interpreting  the  world?  Does  a  desire  for  changed  per- 
ception motivate  those  who  go  to  see  Shaw  or  Chekhov  or 
Ibsen  these  days?  And,  with  special  point,  are  the  audi- 
ences for  plays  of  purported  seriousness  such  as 
"Amadeus,"  "Crimes  of  the  Heart"  or  "  'night,  Moth- 
er," to  name  some  recent  successes,  really  asking  to  be 


Richard  Gilman  is  the  author  of  "The  Making  of 
ModernDrama." 


transmogrified  or,  if  that's  too  strong  a  word,  a:  least  in- 
tellectually or  emotionally  revised? 

As  preparation  for  answering  these  questions,  it 
might  be  useful  to  examine  briefly  the  desire  for  people 
to  be  changed  by  the  theater,  as  we  find  it  expressed  in 
the  history  of  what  we  call  the  modern  stage.  I  don't  think 
it  too  extreme  to  say  that  nearly  every  playwright  or  di- 
rector who  has  had  such  a  wish  has  been  met  with  such 
dogged  resistance  as  to  lead  to  despair, 

One  could  compile  a  rather  lengthy  anthology  of  la- 
ments, pronunciamentos  and  execrations  oc  the  part  of 
most  of  the  great  dramatists  and  stage  theoreticians  of 
the  past  150  years  against  the  very  changelessness  of  the 
theater  and  the  incapacity  or  unwillingness  of  nearly  all 
its  audience  to  change.  From  Buchner  to  Brecht  and  be- 
yond, the  complaint  has  been  that  people  go  to  the  theater 
for  almost  all  the  wrong  reasons  —  they  go  to  be  con- 
firmed in  their  perceptions  and  values,  to  be  consoled  (a 
form  of  confirmation)  and  to  have  their  lives  re-stated, 
so  to  speak,  and  not  exposed  to  the  perils  of  potential 
change. 

Buchner,  that  unaccountable  young  genius,  set  down 
in  "Danton's  Death"  in  1835  what  may  be  the  most 
pointed  and  ferocious  indictment  of  the  average  theater- 


goer's desire  for  comfortable  knowledge  and  the  plati- 
tudinous truth-  "Take  a  minor  sentiment,  a  maxim,  a  no- 
tion," the  character  Camille  says,  "and  dress  it  up  in 
coat  and  trousers,  make  pairs  of  hands  and  feet  for  it, 
color  its  face  and  permit  the  whole  thing  to  moan  and 
agonize  about  for  three  whole  acts  until  at  last  it  has  ei- 
ther married  or  shot  itself  dead  . . .  and  they  will  cry  out 
that  it  was  ideal ! " 

Ibsen  was  embattled  throughout  his  career  with 
audiences  (and  critics)  who  persisted  in  misreading  his 
plays  as  social  documents  instead  of  responding  to  them 
as  the  theatrical  poems,  the  visions  of  internal  life,  they 
actually  are.  Which  is  to  say  theatergoers  resisted  the 
self-knowledge  these  dramas  might  have  given  them, 
with  its  concomitant  of  possible  change  or  growth. 
Strindberg  stopped  writing  plays  for  several  years  be- 
cause he  thought  the  theater  "reprehensible"  in  its  im- 
perviousness  to  new  ideas,  and  Pirandello  also  aban- 
doned the  theater  for  a  while  for  much  the  same  reason. 

Indeed,  the  history  of  avant-garde  theatrical  theory 
and  practice  is  characterized  by  violent  dissatisfaction 
with  the  stage's  perpetuation  of  its  own  conventions,  its 
obdurate  stance  against  new  thought  and  feeling.  One 
can  dip  almost  anywhere  into  the  writings  of  Antonin  Ar- 


taud,  perhaps  the  most  vigorously  in- 
fluential of  20th-century  stage  theore- 
ticians, and  come  upon  a  tirade 
against  the  way  in  which  theater  pro- 
tected consciousness  instead  of  liber- 
ating and  animating  it.  And  one  can 
find,  too,  impassioned,  sometimes 
plaintive  pleas  for  the  theater  to  be- 
come "magical"  again,  to  reassert 
its  lost  power  to  effect  change  in  its 
,  viewers. 

"We  cannot  go  on  prostituting  the 
idea  of  a  theater  whose  only  value," 
Artaud  wrote,  "is  in  its  excruciating, 
magical  relation  to  reality  and  to  dan- 
ger." And  again:  "In  the  true  theater 
a  play  disturbs  the  senses'  repose, 
frees  the  repressed  consciousness,  in- 
cites a  kind  of  virtual  revolt . . .  and 
imposes  on  the  assembled  collectivity 
an  attitude  that  is  both  difficult  and 
heroic." 


V* 


STAGE  VIEW 


We  should  notice  how  Artaud  in- 
vokes a  "true  theater,"  implicitly 
contrasting  it  with  the  "false,"  by 
which  he  of  course  meant  the  prevail- 
ing one.  This  idea,  or  ideal,  of  a  thea- 
ter living  up  to  what  it  inherently  can 
be  and  fighting  to  dislodge  its  usurper 
is  a  constant  element  of  avant-garde 
thinking  in  this  century.  In  the  vein  of 
Artaud's  mingled  pessimism  and  ' 
hope  the  Spanish  poet  and  playwright 
Federico  Garcia  Lorca  composed  the 
following  call  to  order:  "A  theater 
which  in  every  branch,  from  tragedy 
to  vaudeville,  is  sensitive  and  well- 
oriented,  can  in  a  few  years  change 
the  sensibility  of  a  people,  and  a 
en-down  theater,  where  wings  have  given  way  to 
en  hoofs,  can  coarsen  and  benumb  a  whole  nation. " 

•  •  • 

Artaud's  and  Lorca's  estimate  of  the  theater's  power 
lange  people  may  have  been  rather  excessive  (we 
i  to  remember,  though,  that  they  wrote  at  a  time 
i  the  stage  was  preeminent,  when  television  didn't 
:  and  movies  weren't  taken  seriously)  —  but  it  was 
ed  by  others,  most  notably  in  the  1920's  in  Europe 
the  30's  here.  In  Russia  the  "armed"  theater  came 
aeing,  with  Meyerhold  in  the  forefront  of  the  move- 
t,  while  in  Germany  Piscator  and  Brecht  worked 
mously  to  make  theater  an  agencv  of  social  and 
ical  change.  But  they  knew  what  they  were  up 
pst,  and  Brecht  put  his  finger  squarely  on  the  prob- 
"The  theater  is  no  longer  the  place  where  [the 
jtator's]  interest  is  aroused,  but  where  he  brings  it  to 
itisfied." 

lWiat  always  seems  to  happen  is  that  the  spectator 
p  rejects  the  exhortation,  or  the  implicit  call  to  arms 
«orbs  it,  co-opts  it  so  to  speak,  turning  it  into  an  "es- 
c"  or  simple  emotional  experience  that  isn't  seen  to 
;  consequences  in  the  world  of  actuality  and  action. 
inued  on  Page  7 
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When,  for  example,  the  most  vivid 
and  potentially  energizing  American 
political  drama  of  the  30's,  "Waiting 
for  Lefty,"  ended  with  its  stirring 
chant  of  "Strike!"  "Strike!" 
"Strike!"  nobody  left  the  theater  to 
literally  go  on  strike,  scarcely  any- 
body even  left  with  his  or  her  con- 
sciousness radicalized,  refashioned  in 
the  direction  of  taking  "real"  steps.  It 
had  been  an  affecting  play,  a  rousing 
one;  it  could  be  added  to  one's  stock 
of  exciting  memories  of  theater- 
going. 

More  subtly  than  this,  audiences 
can  turn  plays  against  their  real  in- 
tention of  awakening  consciousness 
and  conscience.  I  remember  mem- 
bers of  ths  audience  at  Peter  Weiss 's 
"The  Investigation,"  his  documen- 
tary drama  about  Auschwitz,  chatter- 
ing at  intermission  and  after  the  cur- 
tain about  "how  awful  those  Nazis 
were,"  "how  lucky  we  are"  in  this 
country,  and  so  revealing  in  every- 
thing they  said  that  the  depicted  evil 
had  nothing  to  do  with  them,  except 
as  it  was  on  display,  something  they 
could  respond  to  as  an  exotic,  framed, 
distanced  object. 

We're  dealing  here  with  the  great 
paradox  by  which  the  very  strength  of 
the  stage,  the  functioning  of  what  we 
call  dramatic  illusion,  becomes  a 
principle  of  distancing,  an  agency  of 
separation  between  the  spectator  and 
his  own  self.  The  matter  is  complex 
and  I've  only  space  here  to  sketch  it  in 
the  broadest  way.  At  one  time,  cer- 
tainly among  the  Greeks,  theater  was 
enacted  on  behalf  of  the  audience,  not 
in  its  wayward  service.  Aristotle  cer- 
tainly believed  that  theater's  function 
was  to  bring  about  change,  which  he 
called  "purgation."  Then  through  a 
long  historical  process,  accelerating 
in  recent  centuries,  theater  evolved 
into  what  we  mostly  know  it  as  now :  a 
diversion,  a  series  of  thrills,  an  exer- 
cise of  skill,  at  best  a  re-telling  of  pro- 
fundities, but  in  every  case  something 
from  which  the  spectator  could  hold 
his  deepest  self  aloof,  remaining  In- 
tact in  its  presence. 

Most   Innovative    movements    in 


theater  and  drama  for  the  past  20 
years  have  sought  to  break  down  that 
distance  between  audience  and  stage, 
to  "involve"  the  spectator  in  some- 
thing more  than  a  fictional  experi- 
ence, in  the  pressing  interest  of 
"changing"  him.  This  has  been  a 
political  motive,  of  course,  but  also  a 
more  purely  artistic  one.  Peter  Ha- 
ndke's  "Insulting  the  Audience,"  for 
example,  has  no  avowed  political  in- 
tention, but  in  its  attack  upon  theatri- 
cal illusion  it  tries  to  nudge  or  shake 
the  spectator  toward  a  recognition  of 
the  difference  between  theatrical 
myth,  or  illusion,  and  reality  such  as 
political  awareness  has  to  have. 
Whatever  the  nature  of  the  change 


Audiences  can 
turn  plays  against 
their  real  intention 
of  awakening 
consciousness. 


being  sought,  the  evidence  is  that 
very  little  is  taking  place.  Only  a  very 
small  number  of  people,  mostly 
young,  still  go  to  the  theater  in  search 
of  a  transforming  experience,  and  it 
is  they  who  can  be  said  to  constitute 
the  fractional  fulfillment  of  Trevor 
Nunn's  theory  and  wish.  It's  a  com- 
forting theory  and  an  admirable  wish, 
but  we  do  ourselves  and  the  theater 
no  service  by  taking  them  for  reality. 
If  this  doesn't  seem  very  optimistic  of 
me,  I  herewith  quote  Ionesco,  who 
once  said  that  "nothing  makes  me 
more  pessimistic  than  the  obligation 
to  be  optimistic."  The  only  thing  I,  or 
any  of  us,  can  do  is  be  prepared  to  be 
changed  by  the  theater,  on  those  oc- 
casions, mysteriously  arising  and 
resistant  to  humanitarian  formulas, 
when  it  gets  past  even  our  most  obdu- 
rate defenses.  ■ 
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A  HEART 
THROWN 

OPEN 


A  photo  essay  portrays  the 

faithful  disciples  of  Mexican  folk  saint 

and  healer  Nino  Fidencio. 


PHOTOGRAPHS  BY 
DORE  GARDNER 


TEXT  BY  ROSE  SOLARI 


o 


pening  photographer  Dorc 
Gardners  book.  N'lno  Fiden- 
cio: A  Heart  Thrown  Open  is 
like  walking  into  a  myth 
A  collection  of  photographs  that  docu- 
ment the  shnnes  and  healing  rites  built 
around  Mexican  folk  saint  Nino  Fiden- 
cio, Gardner's  work  is  a  testimony  to  the 
power  of  faith  in  everyday  life.  We  see  the 
(aces  of  healers— m<ii:nas  if  k  male  and 
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cajones  if  male— transformed  by  the  heal- 
ing energy  of  the  Nino  moving  through 
them;  we  see  the  shnnes  and  altars  in  his 
memory,  we  see  the  landscape,  the  little 
town  of  Espinazo,  where  he  lived  and 
died  Throughout,  the  personal  accounts 
of  vanous  healers  and  followers  are  inter- 
woven with  the  photographs. 

Jose  Fidencio  Sintora  Constantino 
was  a  curandcro—a  traditional  healer— 


of  his  curative  powers  but  his  use  of  play 
and  drama  in  the  act  of  healing  Those 
who  knew  him  describe  him  as  gentle 
and  serious,  but  also  childlike  and 
playful,  and  remark  on  his  boyish 
appearance,  even  until  the  end  of  his  life. 
As  with  so  many  other  folk  saints— 
religious  figures  who  remain  uncanon- 
lzed  by  the  Church— Nino  Fidencio  con- 
tinues to  exert  a  powerful  influence  on 


work  rather  than  the  other  way  around 
Originally,  she  intended  the  photographs 
to  form  one  section  of  a  body  of  work  on 
faith  and  uith  healing.  Having  attended 
gospel  services  with  a  fnend  in  Boston. 
Gardner  became  interested  in  faith  in  pan 
because  she  says  she  had  "witnessed  it 
but  never  felt  it."'  She  began  to  photo- 
graph manifestations  of  faith  in  gospel 
churches   in   Boston,   then  traveled 


bom  at  the  tum  of  the  century.  His  fame 
began  to  spread  when  he  was  only  a 
teenager;  eventually,  he  became  the 
country's  most  famous  healer.  Given  the 
name  Nino,  or  Child  of  God,  by  his 
followers,  he  combined  the  more  mysti- 
cal aspects  of  Catholicism  with  a 
knowledge  of  traditional  Mexican  medic- 
inal plants  and  ntuals  Although  it  is  hard 
to  separate  lore  from  fact,  it  seems  clear 
that  what  elevated  him  from  the  status  of 
local  healer  was  not  simply  the  strength 


the  lives  of  many  Catholics.  Although  he 
died  in  1938,  followers  on  both  sides  of 
the  Rio  Grande  celebrate  his  healing 
powers  and  make  pilgnmages  to  Espi- 
nazo—a  small  town  in  northeastern 
Mexico— twice  a  year  to  pay  homage 

Gardner  walked  into  this  territory 
without  quite  knowing  why  she  was 
there  Like  the  matenas  and  cajoncs  who 
say  they  are  chosen  by  the  Nino  to  bring 
his  healing  energy  into  the  world.  Gard- 
ner seems  to  have  been  chosen  for  this 
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Opposite  pogt    At  the  end  of  o  day  of  rituals 

and  processions  in  honor  of  Nino 

Fidencio' s  birthday,  a  materia  dances  on 

the  hood  of  a  truck.  "I  saw  faces 

transformed  by  faith,"  says  photographer 

Dore  Gardner,  "and  I  thought: 

What  does  that  U.I  like?" 

Above:  Followers  of  the  Nino  usually  keep  an 

oltor  to  him — known  as  a  trinito,  or 
little  throne — in  their  homes.  Typical  of  such 

altars,  this  one  combines  photos  and 

statues  of  the  saint  with  images  of  Christ  and 

the  Virgin  Mary,  as  well  as  personal 

mementos. 


100 


through  Georgia  and  the  Carolinas  pho- 
tographing tent  revivals.  In  1986,  she 
happened  upon  the  documentary  EI 
Nino  Fidencw  by  Mexican  filmmaker 
Nicolas  Echevam'a,  in  the  Harvard  Film 
Archive;  the  film  includes  footage  of  the 
curandero  engaged  in  healing  ntuals 

"1  went  back  to  see  it  over  and  over," 
says  Gardner.  "There  was  something 


about  his  face— he  was  a  stranger,  but  he 
felt  familiar."  Moved  to  investigate  the  life 
and  lore  behind  that  face,  she  made  her 
first  trip  to  Espinazo  in  1987  Upon  her 
arrival,  an  old  woman  tapped  her  on  the 
shoulder  and  said  that  she  was  carrying 
Gardner  a  message  from  the  Nino.  "You 
worry  too  much,"  the  message  said,  "but 
you're  very  creative,  and  you've  come  to 


ing  together,"  Gardner  says.  "That's  why 
the  book  had  to  have  both.  1  couldn't 
separate  them."  Reading  the  stones  of  the 
matenas,  cajones,  and  other  faithful  adds 
immediacy  to  the  pictures  that  Gardner 
captured  with  her  camera;  not  only  is 
their  language  ofter  filled  with  beautiful 
imagery,  but  they  also  consistently  talk  of 
Nino  Fidencio  in  the  present  tense.  It  is 


When  Gardner  arrived  in  the  Nino's 
hometown  of  Espinazo,  Octaviana  Torres 

Da  vita  was  one  of  the  few 

still  alive  who  had  known  him.  She  had 

cooked  for  him,  taken  care  of  his  valuables, 

and  cleaned  the  shack  where 

he  healed  people  suffering  from  leprosy. 

Within  two  years  after  this  picture 

was  taken,  Davila  died. 

Her  friends  said  she  was  104. 


do  my  book."  Although  Gardner  had  no 
intention  of  making  a  book,  much  less 
one  devoted  to  this  healer,  she  was 
moved  by  the  certainty  of  the  old  woman. 
And  that  was  only  the  beginning.  At  every 
point  in  her  journey,  she  met  people  who 
trusted  her  because  they  were  convinced 
she  had  been  sent  by  the  Nino  to  tell  his 
story 

The  stones  the  people  had  to  tell 
became  as  important  to  Gardner  as  the 
photos  themselves  "It  was  like  an  epic 
poem,  with  the  words  and  images  work- 


not  the  matenas  and  ca)6nes  who  speak 
for  him;  it  is  he  who  speaks  through 
them.  Their  faith  in  him,  like  their  stones, 
is  pure,  generous,  and  humble 

The  stories  provided  Gardner  with 
persona!  as  well  as  aesthetic  nounsh- 
ment  Indeed,  they  could  not  have  come 
at  a  better  time  Shortly  after  she  began  the 
project,  she  began  to  expenence  alarm- 
ing symptoms— extreme  fatigue,  a  metal- 
lic taste  in  her  mouth,  and  hair  loss— that 
were  eventually  diagnosed  as  the  result 
of  multiple  sensitivities  to  darkroom 
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chemicals.  Consequently,  she  had  to  stop 
processing  her  own  work— leading  to 
expensive  bills  for  outside  processing— 
and  she  lost  a  pan-time  teachingjob  that 
required  her  to  spend  time  in  the  dark- 
room. Her  income  and  her  energy 
drastically  reduced  Gardner  expenenced 
moments  of  desperation,  when  it  seemed 
she  would  be  incapable  of  finishing  the 


Martinez,  one  of  the  matenas,  became 
"soul  sisters."  A  cajon  brought  Gardner 
a  message  from  her  grandmother,  Bertha, 
who  had  been  dead  for  34  years.  In  the 
preface  to  the  book,  Gardner  wntes  that 
"the  cajon  knew  [my  grandmother's] 
name,  though  Id  never  mentioned  it, 
nor  was  it  a  Spanish  name.  He  said  with 
a  twinkle  in  his  eye,  i  bring  you  this 


ance,  Gardner  says  she  began  to  feel 
something  like  the  faith  she  had  once  said 
she  never  experienced  herself.  It  was  a 
feeling  o(  having  "tapped  into  something 
larger  than  myself.  1  recognized  the  deep 
connection  between  myself  and  my 
work.  When  I'm  deeply  involved  with 
my  work— as  1  was  with  this  book— 1  feel 
humble.  I  feel  blessed  " 


project.  But  slowly,  the  magic  she  was 
photographing  began  to  work  on  her.  "I 
would  go  to  Espinazo  so  tired  1  could 
hardly  stand,"  Gardner  says,  "but  some- 
how when  1  got  there  I  felt  better."  With 
no  idea  how  she  would  complete  the 
work  that  had  become  the  center  of  her 
creative  and  personal  life,  she  proceeded 
on  her  instinct  that  it  was  her  mission  to 
bnng  the  Nino's  story  to  the  world 

That  instinct  continued  to  be  rein- 
forced by  personal  encounters  and 
miraculous  circumstance.  She  and  Alma 


message  so  you  know  1  am  who  1  am.'  " 
Another  healer  showed  Gardner  a  pho- 
tograph of  the  Nino  with  a  dead  child  and 
told  her  that  she  now  housed  the  spirit 
of  the  little  girl.  The  child's  name  had 
been  Dora,  the  name  Gardner's  mother 
had  originally  wanted  to  give  to  her 

As  her  own  personal  history  began  to 
be  woven  more  and  more  into  the  story 
of  the  Nino,  the  artist  found  herself  grad- 
ually transformed  Despite  her  struggle  to 
realize  the  project  against  financial  con- 
straints and  her  limited  physical  endur- 
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Materia  Ma .  EUno  Onata  on  th«  road 

to  Etpinazo.  "I  don't  know 

how  to  read  or  writ*,"  Onate  said,  "but 

I  have  draami  of  the  Nino 

giving  mo  schooling.  Ho  givei  mo  littlo 

boxo*  with  knowledge  in  thorn. 


lO'V 


The  work  continues  to  live  and  grow. 
Not  only  was  the  book  published,  but 
Gardner's  photographs  of  the  followers 
of  Niiio  Fidencio  have  also  been  organ- 
ized into  a  major  traveling  exhibition  by 
the  Houston  Center  for  Photography. 
Perhaps  most  surprising,  the  work  has 
generated  enthusiastic  response  from  the 
medical  community.  Gardner  continues 


The  project  has  had  a  profound  im- 
pact on  the  personal  life  of  the  photog- 
rapher as  well.  Many  of  her  subjects  have 
become  lifelong  fnends.  And  despite  the 
fact  that  she  found  it  difficult  at  first  to  ac- 
cept the  end  of  the  project,  she  is  now 
beginning  to  look  to  new  territory  for  her 
camera  to  explore. 

That  work  may  involve  a  switch  to 


entered  a  period  of  reassessment  in  her 
own  life,  in  which  she  is  mulling  over 
possible  future  projects,  the  making  of 
such  a  film  would  inevitably  involve 
some  personal  searching. 

That  interest  in  the  personal  has  been 
nurtured  by  her  woik  with  Nino  Fiden- 
cio; Gardner  says  that  the  stones  of  the 
Nino's  followers  left  her  wondenng  what 


After  a  procession,  the  faithful  return  to  their 

lodgings.  Although  many  are  poor, 

those  who  male*  th*  pilgrimage  to  Espinazo 

spend  considerable  time  and  effort  on 

costumes  in  honor  of  the  Nino. 


to  receive  letters  from  physicians  all  over 
the  country  who  were  previously  puzzled 
by  the  Latino  approach  to  healing  Her 
work  has  provided  insights  that  can  help 
mainstream  medical  practitioners  re- 
spect, understand,  and  work  with  tradi- 
tional healers 


another  medium.  According  to  Gardner, 
her  love  for  storytelling  makes  documen- 
tary film  a  logical  next  step  because  it 
would  allow  her  to  combine  image  and 
story  into  one  piece.  One  possible  sub- 
ject is  the  women  healers  who  live  and 
work  along  the  border  between  the 
United  States  and  Mexico.  The  photog- 
rapher is  particularly  interested  in  the 
older  generation  of  these  women,  who 
over  the  course  of  their  lifetimes  have  an 
enormous  impact  on  the  spintual  lives  of 
their  communities  For  Gardner,  who  has 


her  own  stones  were.  Now  she  has  begun 
to  ask  questions  about  her  family  history, 
where  her  grandparents  were  from,  what 
stories  and  what  faith  informed  their 
lives  Just  as  the  question  of  the  nature  of 
faith  fueled  the  photographs  in  the  book, 
so  this  new  area  of  inquiry  is  likely  to  in- 
form future  projects  But  whatever  comes 
next,  Gardner  says:  "The  Nino  is  always 
with  me." 

Rose  Solan  is  associate  editor  of  Common 
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At  top:  a  10-year-old  cojon  performs  o  healing  ritual  in  the  tomb  whtr*  Nino  Fidencio  is  buried. 
At  bottom:  a  materia  performs  a  rummdio,  or  remedy,  for  o  blocked  ear. 

COMMON  BOUNDARY  D  JANUARY  FEBRUARY  IW 
31 


oi 


I         I       CU 

—    °  X 

<U       X       ~ 


<-  s 

O  to 

c  S 

o  o 


cu    "O 

x    tu 


•  £ 

titud 
thori 

w   3 

£< 

Hi  — 

.    (0 

CO    3 

* 

|.ts 

0) 

9 

O)0C 

E 

3o 

k. 

CD 

._                  ;» 

f»£       -Q        -i 

i  E 

5 

c  •— 

c 

•-  "D 

o 

5.0 

<r 

S-o 

0E 

low 

1  c 

o>-c 

k.  «- 

2? 

o 

CC 


■a  2 

O     cu 

a  -o 


U    .- 

en      C 
en 

C 


3 

u 


c    «    2 

•""eg 

■a    «    o 

•»    >  — . 

.2  "Si  2 

O      w     U 

s:3 

a  c   u 

,>,     u     »o 

SEfl 

•  —      CU 

BO 

u 

CD 

E 
u 
u 


.a  x 
■o 

3 


"*    £ 


ljO 


0) 

o 
•o 

3 

< 

o 

I 

k 

(A 

(9 

3    a 


«  2 

CU  X 

"  e 

eo  « 

CM  CU 

CU  " 


CM 

cu 

00 


c«     *-    -o 

—     C     c 

CO 

u 

k. 

3 


3   E 


c 

3 
i 

O 

L- 

u 

£ 

x 

00 

3 

o 

X 

cu* 

I— 
3 
^^ 

CM 
CU 

oo 

"O 

c 
eo 

ej 


CM 
O 


i-  -o 


.3  X 

u  E 

E  u 

CU  CM 


O    —    *5 


V) 

O 
0- 

o 


CM 

o 

a. 

>*. 

o 

eg 

E 


CO 


73  .5  .s  .2  o  £   e 


CM 

eg  .2 

-"So. 

e  2  — 

cu    cm     co 

°       CM       O 

<f      3     — 

2   2 

00    o 


25  i: 

CU 

O  so 

C  00 

§  .£ 

•C  c 

O  eo 

a  2. 

E  B 

.2  d 

X  00 

CO  C 

2  1 

"CJ  CO 

.3  tu 

S  E 

3  -o 

E  c 

3  cu 

CM  C 

*  c 

c  = 

.2  -a 

•3  C 

•3  * 

2  "a 

~  cu 

3  c 

3  cu 


C      L.      cu 

O  §  S3 

CM"        S.J5 
>>      CM        Q. 

w   s   „> 

o  2  r 

£    -3    *. 
00 

c 


c  w 

c  c 

u 

£  c 

00  ° 

E  * 

>>  2 

eo 


cu  c 

X  CU 

—  > 

c  u 

••"  X 

CU  00 

—  O 

CM 


■a  « 

w    E 


i*    <      &* 


t2        CM 

cu 


C  C    «  5   ,.    «  .3   x 


CU  r~" 

ha  t-1       CM 

3  3         O 

—*        ■>     G. 

so  a 

°  •-   "3 

£i-  S" 

r  2   cj 

S  s'o 

£  §.  © 

4J  — ^    -^ 

tvi  CTJ      C3 

3  O      4J 

^  JS      CU 


3    22    c 


o 

c 

CU 
> 

'aa 


y  c 

CU  CU 

c  _c 

o  ^ 


CU 


.SU 


00    « 


c 

CO 


u.      cu 

3       ■"* 


CO 

C_ 

t- 

CU 


CU 

C  u 

5  T3 

O  O 

eo  o 

c  c 

CU  CU 


CU 


c 
:  O 

CO 


CU 

cm      r; 

CO    " 


CU       CU 

o  2 

CM 

o 

—      C 


■o    <u 
w-    E 

o   C 

«o     2 

c?    | 

^   3 

5  « 

co     o 

cm  "a 

*^     ^> 

C    J5 

CU       Q, 

E  cT 

.■3     O 

E    •- 

E    c 
o    c 

U     CO 

73    E 

O        CM 

'Sb  a 

^° 

2    c 
o 

"cu     o 

c    C 
o 

CM 

o   """ 
—     cu 

Im 
cm      3 

•x       — 
r"       CM 

«    2_ 


CU 

c  — 

e  sg 

s  §. 

E 

CM  O 

c  C 

?  s. 


CU  S 
T3     C 

3  3 
.tS     O 

*j    o 

88  73 

.«»     3 

«*  .3 

C     C 

°  -a 

O  CM 
^      cu 

CO  JZ 

«x 

3     so 

Jo  a 

.*    c 

CO      « 

cu  T3 

o.  £ 

so  *cu 

o  -a 

—     3 

>;<: 

-a  - 
.§2 

u 

u  o 


•.^  CO 

O  <« 

C  CO 

S  •« 

3  ° 

73  ."3 

CJ  — 


«  cu 

a  I 

«  CM 

>  cu 

>^ 

CO 

^  O 

.  <u 


CO      41 

-5  -c 


CO  CO 

3  «U 

.r  -oo 

.is  O 

so  g 

"o  2 
c 

CO  "O 

_  c 

CO  CO 

.—  — 

00  sfl 

o  .2 

1§ 


CU  J^ 

>  E 

3i  cu 

CJ  "5 

co  e 

_  u. 

o  «u 

«  « 

73  7 

u  cu 


C  00 


c 

CO 

o 


O     V 

■a  2 

js  •- 

D.   S 

13     * 

C     su 

«    £ 

«  75 

*5b  o 
o  JS 

75    * 

0    2 

CM      . 

O,  "co 

o  2 
xi  .t; 


CM 

CO     oj 

=  a 
a  i 

CM  J 

•_3  C— 

■5  o 


CM 

O 


k.     c 
3     «» 

o  : 
>>  u 

*•§ 

•O  .3 

•i  3 
CO     CO 

CJ  3 

2     e 

c    E 

•■"      u- 
cm      cu 


CU      cu    * 
■O    «S     *J     «> 

3  H    2  •  3 


CJ 

O 

>% 

CM 

CM 

D. 

>> 

J= 

CU 

n. 

J= 

«^ 

cu 

CM 

-c 

CU 

♦-» 

N 

C/3 

CM 

O 

CO 

*-* 

0 

c 
c 
0 

0. 
E 

CU 

CJ 

n 

^ 

CU 

CU 

T3 

■— 

3 

3 

CM 

CO 

O 

o    S 
X)   jo 


E  2 


CO 


CM 

cu 
-1 

CM       *- 
CU     '^3 


O  .3 

-C  cu 

*  £ 

cu 

CM  ^ 

O  C 

J=  CO 

<—  CM 

O  « 

cm  3 

cu  — 

S  s 

_  Q. 

*  — 

3  CO 

•-  Si 

.3  'Sb 

CM  3 

■o  2 
c 

CO  O 

_r  * 

eo  — 


IT* 

—  s 

•-     ,CM 


W> 


O 

J= 

3 
eo 

3 


c 

CO 

t 

CU 

■o 

3 


CJ 

<u 


CU 


3     (J     u 


co 


CO 
3 


CU 

> 
O 

E 


a. 

CU 

o 

X 

CU 


CM       CM 

c    c 

2  .2 

CM       CM 

c    c 

CU 


•C     O 

ai  °o  «u 

cm    35     C     C 

u  g  2  .2  .= 

O      ^    t:    T3    T3 


00     cu 
0     S 

o.  J§ 

cu     •* 

E  -o 

3      CU 

CM     '^ 

CO     O 

sl 

Q.  ±> 

.3      CU 

Jo   "O 
a.  c 

f  x: 

00  > 

3     cm 

<-•       CU 
—     T3 

c  2 


0  -o 

so  72 

-  CM 

2  o 

cu  O 

—  ** 

CU  — 

C  C 

.3  eo 

cu  ^ 

X!  w 

cu  » 

•S  cu 

CO  1- 

cu  CU 

E  = 

u  <=• 

c  E 

CO  -C 

*-  cu 

cm  u 

u—  •  ^ 

2  " 

C  u. 

co  cu 


00  2 

•I  e 

"O        CU 

C    J= 
CO     *-" 

S  -2 
k.   3 

CU    "O 
^3    — 

§    c 

CJ 

o     ^ 

k.      CO 

£| 

c  ^i 

O     O 
w      Cl 

75.  « 

e  3 

00  £ 

lit 

2  ° 

CM 

CU      00 

•-    c 

k.    .3 

8  J. 


I 


> 

'S 

3 


3 
a 


w 

3 
"5 

u 

■o 
c 
ea 
c 
o 

"u 

as 


a,  "> 

S  2 

E    w 

o  g 

c 
o    o 

*  'i 

•D  = 

o* 
o 


-  CO  r; 

0  T3  - 

>  c 

U  3 

O  <i 

2  CO 

5£ 

=  00   . 

u  eo    00 

CO  JJ 

^  CO 


3 


T3 

C 
CO 

CU 

1— 

0 

•a 

CU 

CU 

k. 

u. 

CU 

CU 

> 

Si 

0 

0 

CM 

m 

—  JZ 

CJ  w 

c^  .S 

-e  tu 

CO  a 

"5  T3 


jC      cm  cu 

M    c  S 

=       CJ  CO 

2  2  = 

x  -2  .2 


O       CU       CM 

w     ,c      CO 

.CM       *^    -Q 


CU      cu 

.3     J= 


T3 
cu 

C 

'eo 


tu 


CO 


CS    —    •- 

*  II 

1    w    X 

£  -  -S 

co  3 

>      CM      «- 


■A 

VI 

>> 

X 

EM 

Cu> 

B 

a 

u 

CM 

r; 

0 

0 

eg 

«* 

J= 

u 

— 

*— 

5 

(J 

<J 

K 

-— 1 

0 

'x- 

CO 

3 

CM 

V) 

CM 

XI 

5 

u 

3 
X 

3 
u 

B 

00 

TJ 

c 

CJ 

U 

c 

CO 

> 

— « 

CO 

0 

'u 

>. 

E 

J3 

00 

C      u" 
■  3      cu 

c    -c 
*    « 

Soo 
o 


T3 
3    XT 

«  -a 

^   3 

co 

CU 

3  .2: 

JS    ~ 

2  ■= 

CO 
CM 

CM 
CJ 
CJ 

tu 

c 


.2    % 

00    * 

2  2 

o  .2 

E  * 

2  iT 

CM        O. 

CU    J3 

o 

CM 

"'  I 

C     « 

.2    « 


c 
o 
0 

c 

CO 


CM 
CU 

3 
O" 

c 

3 


O    t_ 


co     »   .0    -3 


T3 
CO       « 

O 
CJ 

CM 


CU 

CJ 

X 


B   .S 

c  c 
CO     o 


CO 


CO 
B 

E 


cu     o 

o    o 
c    o 

XT'  "0 

CJ 

."3       CO 

j^  .2 

k. 
—    X 

.CO 


c 
o 

CJ 

s  i 

X     —> 

'C    T5 

u  C 
tu    .3 

w    E 

CJ      c 

E  c 
o  2 
«>    E 

CM        3 

tu    J3 

^^ 
?^5 


eo     co 
E    cu 


U 

u 

CM 

eo 

cu 
X 

o 

c 
c 

CO 

u 

X 
CJ 

X 


2 
o 

1— * 

o 

c 


E  CM 

-C  eo 

x>  fj  T5 

eo  £ 

3  2 


CM  "O 

£  § 

.  x 

>.  u. 

S  2 

>  £ 

o  o 

cj  w 

CM  CU 

'■5  £ 


00 

c 


o 

2 

CJ 


CO 


2    c  .2    «5    c 

■•-,    m    ^    ^    t> 


CJ 

u 

CU 

0. 

-a 

«» 

>> 

X 

c 
0 

X 

f ) 

tu 

X 

X 

~- 

* 

CU 

u 

>. 

B 

X 

cu 

CM 
CU 

CM 

0 

CM 

CM 

C 

tu 

CJ 

0 

TO 

00 


x  o 

o  \s 

E  3 

2  k. 


x  -fi 
0.0 
tu     °o 

5  T3 
*"      C 


"O 
CO 

k. 

c 
o 

CJ 


CM 

■a 

u. 

o 


^3  CM  ,' 

C  CM  > 

CO  "w  CO 

tM  C  X 

2  «J  ._ 


c 

CO 


CO      u 

.—       CM 


tu     w 


CO     •- 


c 

CJ 

E 

CO 
"O 


CJ 

o 
E    E 


CU 
00  _,      E 

O     w    Jr 

73  -2  c2 

2    >>  2 

X    x!    S 
—      q.   — 

CM 

>> 

CO 


cy    tu 

2    3 

CO       CO 


c     u" 

3    *• 


CM 

c 
o 

CJ 

CM 


a  2 


U 


CO 


x  .a 

.2  o  -o 

—  «  ,C0 

CM  —  C— 1 

'S  3  cu 

00  73  w 

«  o  2 
1-3 

48  tu  S 

tu  E 

C  B  ej 

3  .3  J5 

CO  r-  <-> 

c  £  o 


Cu    C 
CU      o 

tu     » 
X!     O 

r'l 

eo     cm 

C    k. 

2    ° 
1   5° 

5  § 

•—      tu 
00  X 

c    — 
'3     cm 

£     B 

o   2 

C^     cu 
k. 

eo     ^^ 
X 

«-     >. 

.22     S 


c 
o 

«J 
75. 

CU 

"O 

cu 

C 

o 

N 

o 

CM 

CO 

tu 

00 
CO 

E 

£  .3 


S  x 

CJ 
CM*        3 

2    E 


cu      cu      CJ 

S  £  fj 


c  -o 


^  J2 


60 

C 


CM 

c 

eo 


CJ 

w     00 


35  O 


co 

CU 

T3 

CO 


c  .-2 


13 
C 
CU 

tu 


eo     k. 

E 

3 


o 

CU 

-  £ 

c-  w 

E  2 

u   5 

w       CO 

CO       CM 

•■1 

35      so 

co  "5b 

■o  2 


J  o 

cj  73 

0  2 

P  00 
c 

CO  CO 

Z  "8 


.  >» 


c 

CO 

E 


3 
o 

X 

eo 


■■    *S     B     O 


CO     3 

JZ        CM 


CU       CO 

tu 

E 

o 


2  S  •* 

CM  O  C 

2  a  '-2 

&  S  *-• 

8  I  2 

2  E 


«  -5b 

&  B 
3  2 
co    .3 


CM       > 
>»     CO 

X     X 
Ck 


CU 

c 
2 


CM 


00  cu 

C  cm 

1  3 

CO  CJ 

tu 

E  2 


•S     o 

CM       — 

E 

tu 
tu 

CM 


o    o 


CO 


CM 
CM 


3.  2 

C  C 

tu  •  — 

CJ  CM 

.2  x3 


CM 

so      rt 

c    5b 

IK 

x  -x 


c 
tu 

cm      cu 
00  -° 

o    — 
o 

c 


tu 

> 

CO 

X 


o 


/of 


o  x 


c 
o 

CO 

a. 

u 

- 

S3 

a 


c 
co 
u 

co 

x 

CO 

c 
o 


—      ft 

C3      *_— 


0  <u 

«  s 

r  ft 

C  u 

«  u 

o  .2 


"3 

u 

3 
co 


E 

CO 


co 

3 

'o 

CO 

c 
o 

u 
CO 


cd 
u 


03 


co 
a   s 
o 

x 

00    — 

£    * 

CD      w* 


u 

o 
a 

u 

3      "      CO 

a  >,  <j 

^•°  ■= 

CD      >-\ 

C     X) 

j 

'u 

a 


co 


o      O 
>    "O 
CO      CD     S 


o 


c 

<u 
<y> 
O 
X 
o 
CO 

CO 


g    ea     «- 


3.  >« 

5  s? 

3  B 

*  j 

■o  — 

£  « 

CO  u. 

^  2 

.3  co 

"-„  « 


U  i_ 

X  <u 

i_  e 

o  « 

co  ■£ 

CD  >■> 


.3       3 


3  co 

CO  JZ 

oo  « 

.S  3 

.  £  -g 

U  i_ 

-8  3 

•3  o 

•J*  — 

CO  r- 

3  -5 


O 

E 


O 
co 

2   o 


T3 

CO 

cd 
a 

CO 

u 


k. 

CU 

X 


X 

C 

o 

co 
CO 

CD 

k. 

"c0 

.£• 

c 


u 

co 

O 


"2 

3 


o 

-c 

3 

co 

o 

co 


t 
u 
o 
c 
o 
o 

u 

o 

<u 

X 


■>  a 

o 


a 

"3 

c 

CO 

>, 

u 

2    o 


u     9 

c  ,« 

co 
00  .S 

I  e 


CO 
(A 

> 

O 

k. 

a 
E 


>  ~z 
e 


o 

X 


CO 

u 

CO 


8     _*j     -Q 


CD 


c 


o  —  ts    3  a 


E  .5 


3 

cr 


u 

CO 


ft   e    — 

CO 

X 


co     co 


u 

X 

c  " 

°  ^ 

E  .a 

3  O 

o  M 

a  -o 

>^  ^ 

««  j- 

£  3 

to  O 


22     O 


3 
X) 


CO 
3 


u 

co 


2  5 


xj    = 


3 
U 


CO  3 

3  J= 

.ts  « 

"-  u 

•-  JZ 

3  w 

O  u 

-  O 

"a-  i 

a  '^ 

"■  CO 

CO  _™ 

a  2 

>?  o 


* : 

CO 
»  C/3 

a.E, 
E    ^ 

CO 

u 

II 


JU 


in 


co 


o 


■o 

u 
u 
u 


T3 
u 
> 
o 

Urn 

a 
S 

T) 

C 
CO 

u 

c 


a  2 


"co   -o 
•a  S 

a    g 

■-    ° 
■—    o 

O      C 


u 


O 

a 
u 

u 

co 


co 

3 


T3 
CO 


c 

CO 

co 

■— * 
co 

c 


o 
u 

E 
o 


c 

N 

o 

■o 

CO 

'— 

"« 


O    Xi 
JZ     o 

E 


00 

c 
u 

3 


=3      D.  .2     S 


2   S 

"  1 

3  i 

=    a 

—    o 

A    E 

^f 

o      C 

3    •- 

u 

T3      > 

c 
o 
u 
u 

in 


CO 
c/i 

3 


JZ 


CO 

c 

4J 


>-.  — 


u   ■- 
H    ft 

3 


O 

cj 

GO 

CO 

J= 

co 


C 

o 
E 
u 


JZ 
oo    2 
3    ~ 

2  '5b 

T3 

CO 

J= 


J= 

•a 

c 

CO 


T3  TD 
C  C 
CO      CO 

C 
V 

E 

o 


00 

c 

'E 

o 


c 
o 

E 
u 


E 
< 


u 

JZ 
co 

•^    o 


c 
o 


o 


8  .2 


c 
E 


S      B      =    - 


CD 

JZ 

4J 


C/3 

C 
u 
u 

3 


CO 

a 

u. 

a 


co 

^ 

O 

u 

O 

00 

X) 

CO 

00 

E 

c 

■** 

CO 
u 

■o 
o 

X 

u     t 
CO    .  o 

k.    "*- 

ft -2 

E 
u 


■S   .3     O    —« 


CO 

JZ 


73     5 


r    S 


c 

CO 


CO     •-      — 
•2    •«     Cm 


o 
u 


coo 


c 

CO 


=    o    ^ 


3 

o 

X 

>      w      CO 

'k.  a    u 


co 

00 

CO 


C  JO 

8  a 

x  E 

-O  cS 

CO 

X  c 

u  .2 

X  •* 

on  g 

^  is 

C  co 

O  C 

s  I 

k.  _ 
V 

u 


c 
o 

CJ 

o 

u 

o 
c 

CO 


CO 

c 
u 

<o 
CD 


co 

C 

o 


>      O 


> 

-a 

CO 

CD 


C 

CD 
CD 


CD 
X 


00 

CJ 

'\m 

3 

■o 


O 

o 
oo 


o    — 

E    S 

.—    i_ 

■«    >> 

■s  a 

2  "o 
E    u 

£     C 

CD 

X 

CO         CO 


«    .3 

a  > 

co 


-  -2  x 


E  — 

5  k. 


00 


oo 

3 
< 


c 
co 


CO 


t  2 

CD      k. 


co 

E 

x 
o 

3 
<o 

k. 
CD 

X 


CD 

'co 

C 
O 
u 


c 

CO 

E 

o 

CD 

w 

CO 


CO 
CD       CD 
CD 


CO 

D. 

3 

O 

i— 

00 

o 

c 


3  t: 

c 


x  -o 


«    ^    2  3 


o 

CO 


CO 

E 
E 


CD 

u 

c 

CD 


.£    fc 


TO    ■"      CD    te 
k«      3      > 


CD  Z. 

a  E 

2  — 

*    &  § 

is  <■  -5 


•a  < 

CO 
-     C 

J2    o 
a  — 


CD 

JZ 


3 

O      co- 


13  >; 

CD  "™" 

o  " 

>  a 

C  3 

-^k2 

>  c 
•a  ^ 

o 


U 


00 


CO 


CD  ZZ 

Z.  3 

3  "9 

CO  eg 


cd    "O    _3 


T3 

C 
CO 


-o 

c 

CO 

*-» 

c 

CD 

00 


CD 


CO 

o 

CD 

C 

o 


c 

CD 

£ 

a  J 


3    a 


c 

CO 


CD 

■O 

co 


T3 

co 

X 


-o 
o 
o 


3 

CO 


c 

CD 
CD 
CO 

JD 
O 

■a 

co 

00 

CJ 

■a— 

CO 


c 

CD 

E 
o 
=s 

00 

e  «a  • 

N      CO 

.—      CD 

CO  .3 

3  u- 

.3  00 

k-  c 


5^1 


CO 

ft 

3 

2   >, 

oo  -a 

3 
O 

> 

X 

o 

co 
CO 


c 

CO 

E 
o 

"CO 

CD 

*  -2 


3 
O 


CD 


>.  C 
C  00 
CO 

E 

CD 

c 
M 

a 


CD 


CD 

E 


c 
o 

CD 

X 


X     c 

00     CD 

II 


CD     -3     *- 


^  i  _a 


CD 


10  . 
00  5 

li 

CO    ^ 

CD      > 

0/5      >      *-• 

u   s   « 

C    cc 


co 

co 

k. 
CD 
> 

c 
o 

CD 


O     w 


co  'S 

C  CD 

O  CD 

■5  a 

CO  c 


cj  co 

C  co 

3  13 

CD  CO 

"  S3 

2  > 

X  CD 

CO 


CO     •- 


co      CD 
CO      > 

*  X3 


x-13  ^ 


<D 

X 


o 


00 


00  j-    .=„ 

Co00 

-2    3 
—    o 

co    —    .5 

«  .2  .5 


CD      3 
X    .3 


CO     O 
X     ~ 

CO 

CO 
CD 

o.  E 
I  2 

X    — 

CD      CO 

b    S 
<2  -2 

.22 

co*  '> 

c    o 

0     3. 
•-     ft 

S    >> 

3      CD 
(T    > 


CD 


CO 
CD 


CD 
'ka 

X 

CO 

c 
o 

o 

00 


o 

CO 

k. 
CD 

X 

■— ' 

o 
E 


CD 

X 


"3 

C 
co 


00 

cU 

X 


CD 
X 
co 

CO 

X 


3 
°    g 

ij 

d  e 

U      O 

c     >> 

O   3 

E-S, 
3  ■-= 
■3;  •> 
2  !2 
E£ 

«d    E 

£    So 

—    o 

w)      Ck 

lE 
2  .2 


vn 


o 

00  E 

2  S 


La      "  — 

k2  "a 


c 
U 


*>  .s 


o  H 
Z  £. 


c 
u 

X 


> 

C 
CO 

u 

co 

'5 
a 

>> 
x 

•o 
u 

<c 

'a 
>> 

co 

CO 
CO 

i 

3 


•r     00 

u      CO 
4>    c- 


CD 

CO 
1— 

co 
X 
CD 


S1  3  -a 

.3  k. 

{J  k»« 

'X  CD 

a  x 

E  T 

'^  >» 

M  .3 

x  E 

o  00 

B  "Xj 

co  »- 

■B  S 

s  3 

"  5 

co  O 

CD  U 

o  "S 

i_  c 

Q.  CO 


CD 

X 


o 


CO 

00 

3 
JZ 

a 

c 

'a. 

CO 
CD 

X 


■o 

CD 

C 

3 
■— > 
1—* 
CO 

CD 

k- 

ca 

CD 


3    -c     H 

co    s    *j 


3  jo 

~^  *■ 

u  O 

CO  u 

a  cd 

co  X! 


r- ^ 


CD 

ft 

3 

C/3 

■d 

c 
3 
o 

u. 

00 

CD 

X 


co 
00 

■3 

c 


3 
co 


C 

_o 
o 


CD 


CO 

O 

a 

CD 

X 

CD 

C 


CD 
CD 

E 

3 
co 

CO 

CO 

>> 
CO 


c 
'ft 


CD 


U 

s 

'5b 

u 
3 


CD 
'3 

IS    w 

•^       CO 

f -3 

2    .3 

€    ^ 

a.    m 

2  § 

co      O 

I  s 


E    o 


co 
co 

CD 

C 
CU 

CO 

O 


CO 

CD 

ob 

3 


U 

CD 

CD 

k. 

•o 
c 
co 


co 

T3 

C 

CO 


X 

CD 


k. 
3 
O 

00 

c 

CO 

X 

■0 

c 

* 

■o 

CD 

CO 

3 

-w 

CO 

CO 

CD 

00 

> 
CO 

CD 

11 

C 

CO 

co 

CD 

CD 

u 

CO 

C 

c 

CD 

CD 

Z 

a 

3 

CD 

>> 

CO 

E 


■a 

CO 


c 

CD 
> 

'OO 

CO 

X 
00 

3 
O 


•8  § 

■§  5? 

ft£ 

3  3 

o  2 

co 

3 


•a  «  *jt 

U  u  O 

CC  3  CO 

CJ  to  — 


°-     CO 

I  J8 


co 

X 


X     3 


CD 

-  -a 
o    3 


u 

CD 


CD 

X 


u:    «    «  .3  -o 


co 

e 

o 

c 
o 


1-"  .2 

S  -a 
2    3 

E  OQ 

a    = 

2  .2 

«—»  «^ 

co  •  — 

X  "O 

co      co     _ 
_     M     (M 


CD 

X 

-a 

co 

CO 

0 

,^ 

1— 

CU 

CD 

co 

«-» 

"3 

CD 

«& 

L_ 

ha 

3 

«-* 

CU 

O 

w 

ft  u 


■—        CO       w 


CO 

C 
CO 


CD 

c 
'ft 

3 
CO 


—      CO  O 

u  xl 

CD  ^ 

C  C 

CD  CD 

00  00 

•3  a 

CO 


X 

U 

k, 
o 

co 

CD 


1       > 

E  x 

U      CO 


>> 

X 

-o 

CD 


"3 

co     k_ 

k.      cu 


co 

CU 

CU 

JZ 


3 
O 


.E  CD 

■o  & 

CD  U 

X  cc 


CO 


•2  >? 

•^  "a 

i-T*  3 

ft  2 

CD  > 

■o  o 

2  a 

O  O 

E  E 

CO  O 

«  X 

1  * 

—  co 


CO      cu 


■S    E 


cu    2 
00  *• 

o    ~ 


CO      CD 

a 


CU 

c 
o 

c3 

X 


«-  25  •= 


c 

CD 
U 
CD 


u.      CD    .= 


C 
CD 

E 

2  a 

E  z 

>  8 

-k-  k. 

**  o 

3  E 


CD 

E 

co 

CD 
•^ 
CO 
L. 

CS 
CD 


3 

o 

00 

3 

'jS 

"o 

CD 


O 

X 

■— • 

3 
< 

"3 


CO 

X 

«^ 
CU 

k. 
3 

w 
CO 

o 

CU 


h  r  --C 


CD 


CO 

CU 

■a 

>»      CD 


•3 

CD 


E 

CD 

X 

CD 

*^ 

CO 

3 


E  a 


§  -2 

U  CD 

o  « 

U  CD 

X  - 

—  >^ 


U 

co 
CD 


3   Q 


0 

CD 

a 

co 

co    -3 

2   3 


o 

CO 

CO 

CD 
"O 

3 


CO 


o 

co 


.3     E 


CU  CD 

X  Q. 

**  CD 

c—  C 

O  ■  — 
00 

CU  CO 

c 
o 


CD 

CO 

o 
a 

a  —    i_* 

3      3      CD 
co    X      > 

*     I 

3    3C 


•a 
o 

X 

E 

CD 

co    .~ 

'■3  _C 
E  | 

CU      ** 
CU     — 

CO  - 

£    u 
•2    £ 

co   '-3 

.a    O 

t!    X 

5 

CO 
CO 

3 
U 

CO 


co    2 


CO 


CU 

CO 

CU 


■o 

O 


CO 


CD 


.£    Z 


00 


—  CD 

—  CO 

co  o 

£  o. 

.  o 

o 

co 


^3 
CD 

> 


CO 


3 
co 

"3 

3 


00 

c 


CO 
00 
CD 

u 
co 

CD 

'|m 

CD 

3 
CD- 


CO 
CD 

X 


O 
X 

E* 

3 


00 

3 

'■c 

CD 

CO 

CO 

CO 
CD 


CO 

CD 

"■3 

o 

X 


CD 


CO 
co 
O 
ft 

o 


o 

CD 
co 

CD 

'OO 

k, 
«D 

3 
CD 

>% 

E 


co 
O 


■3 
3 
CD 
ft 
CO 


•3     ft  — 

2  ^ 


X 

3 
co 

CD 

X 

-w 

CD 


X 

cu 

u 
3 


CO 

0 

X 

"3 

ft 

>% 

u 

E 

CO 

8 

-3 

->-. 

CD 

CO 

N 

00 

-- 

X 

u. 

n 

CO 

> 

o    .« 


CO 
co 
O 

ft 

o 


CD 

X 

C 
CO 


cu 

X 


co 
CD 


0.  2  -5  of  .£ 


o 

co 
eu 

3 


u 

CD 

1— 
CD 

"a 
u 

'00 

1_ 
3 


OO 

C 


00 

c 


CD 

u. 

"3 

•o 

co 


cu    : 


CD 

> 


o  a 


CO 

CD 

'5b 

3  1 

3 

CD 


D^ 

co 
CO 

cu 


CD 


3 
CD 

> 


u    00 

CO 


co 

C 

op 

co 

CO 

CO 


■3 
3 
CO 


co 

CD 


X 
u 

CO 
CD 


£ 

CD 

X 

*— • 

00 

3 

E 

CO 


CD 
CD 
ft 
co 
3 
co 


-    E 


.3    "3 

-   a 

CO       CO 


CD 
O 
CO 

CO 

CO 


00 

8 


X 
3 

_o 

co 
CD 

3 
O" 


X 
CD 

X 


00 

c 


3 
co 

CO 

CO 

>> 

X 

co 

3 


CD 

E 

3 

CO 


00 


'X     o 


X 

.2 
..    « 

CO        > 

X  3 
ft  •"" 
CO  «— 
u  O 
00 
CO     C 

CO       CU 

ft   w 

CO 

ft 


a  1-  .2  a 


j    «    o 


•3 

8 
CO 
co 
8 
O 


co 

JU 

•3 

3 


8 
CO 

u 

"00 

8 


CO 

CO 

CU 

> 


X     ™     o 


3     -3    •—     -t 

.3    *s     t» 

CO 

E 


U       CO 


o 

X 
CO 

U 


•3 
CD      CD 


co      N 


CD 

CD 
CO 
CD 

X 


CO 

CU 

*-* 

CO 

> 

CD 


o 

X 


co 
o 


2     3     3    -5     cu     o 

—  3  .3  a 

co     C     C    J£    .3 


o 

(X 


CO      00 


k-     -  «    —      "      8 

E    "5 

CO    T3 


CD 
CD 
ft 
CO 

CO 

co 

CO 

o 
ft 

O 

L_ 
ft 

CU 

X 

H 


co 


CO 
CD 

>> 


CO 

a 

00 

k. 

3 


•3 

8 
co 


CO 

U 

X 

CD 


8 
CO 

E   "« 

o    w 


£.2^-3 


CD       c 
—      O 

8  -r: 


o 
ft 

CD 

X 


co 
CD 

3 
3" 


ft 

a 

8 
O 


a  E 


CD 

■3 
8 
CO 

CO 

J* 

1-1 
CO 


00 

8      co 

■a    cu 


8  * 

at  ° 

O  CD 

>>  s 

E  o 


8 
CD 
> 
CD 

CO 

a 

CO 


cu 

ft 


8 
O 
CD 


X 
co 

X 

CO 

■— 

CO 

CD 

8 
CO 

co 
CO 


CO       CD 

CD     j- 


0  .£ 

—  X 

«  .3 

•5  ^ 

CD  co 

U  co 

-S  2 

CD 

CO  «« 

•>  a 

2  s 

S  I 

•  —  o 

^  I- 

g>  <— 

CD  l. 

B  9 


CD  co  k, 

E  "^  r° 

O  j2  -2 

co  w  O 

!CH  ^-*  CO 


co 


CD 


CD 
CO 

CO 
CD 

O 


_,r  co 

1o  3 

8  .3 

co  i- 

'tD  " 

co  "5 

E-S 


CD 

X     -S 


CO 

E 

8 

*  -2 


8 
O 

CO 

ft 


3  CD 
.-.  CD 
CO  co 
O 
ft 

£ 

CO 


CO    .g 

3    co 


co  a 

CD 


8    -C 
CO     - 


CD 

00 

8 

o 
c 


3  .3  '=  -2  -| 


£ 

o 

■ — 

E 

CU 

X 


ft 
E 

•3 

8 
co 


o 

CO 

CD 

■o 

X 

o 


>>  — 


CO 

o 

3 
CT 

X 
5 


*S  oo 

■3  w 

5  2 

j  I 

CD  co 

2  S3 

CO  CO 

CO  X 


to  ,o  .2 

X  3?  fc 

U  S  £? 

-  °  3 

X  ft  — 

.3  O  '-= 

^  ft  « 

CD  X  ^ 

00  u- 

k.  '^ 
co 


CD 
00 

■3 

8 
CO 

CD 
co 

3 


CO 
ft 

E 

o 


CO 

> 
o 

8 
8 

X 
CD 


CD 


O-    co 
00     ft 


CO 

CD 


CD 


00 


."3     l> 


8 
3 

£ 

E 
o 
o 

k_, 

CU 
00 

i_ 
CO 


t-     "^       CD       <u 


CO 

■3 

<_ 
O 


"cO 

3 
O 

£ 
o 

8 
CD 


CD       CD 

.     -S     X! 

*  £  r. 


00 

8 


co 

'B  |.s 

^^  S 

CD     co     s; 

E  '5  -° 
co    5    3 

CO        ft      CO 


in 


/OIp 


3 
X  X 

c    w 


Ed 


u 


a 

«     co 
U       i 

0     3 


c 
o 

to 

_3 

o 
x 

CJ 


eo      CJ 

co    o 

3    c 
3    a 

is 


£9 


-    o 


IS1 
y 

73 

u 

'/I 


u 

_>* 

7" 
o 


c/l 
3 

O 

'> 
X 

o 

eu 

X 


o 
a 

cu 

k. 

n 

«    o    o 


Q.   **" 
U      00 

CO       O 

■9   o 

3     eu 
Xi  .a 

2?S 


C8 

x 


>■*■»-  — 

tS         a 
S    £  o 

-  *  2 

3  C 


u 

00 

s> 

c 

3 

"3 

0 

CU 

k- 

So 

E 

£ 

us 

CO 

u 

V 

u. 

k. 

u 

'— 

0    g 

§  -a 

u  "3 

3  « 
57  O 
S3 


£ 

CT3 


3  « 

CO  00 

u. 

3  2 

'S3  E 

2  * 

.-  cu 

-  3 

o  2 

co  w 

C 

o 


CO 


CO 


co 
g,    - 


—  "B  >» 
O  B  "C 
jj     CO     to 

5?  t   -r 

<D      CO      O 

c/l      U      CO 

O   X   ■— 

*    2  "I 

>*   eo   .22 

k.       /■— ,        >, 

3     2     00 
•-     «     ^ 

-B3 

08     C    --3 
■  S      Si     CU 

£?  x 

o    w 
a    eu 

i  ^ 

CO      J~ 

1  £  s 

EA 

u 
*3   ■*»     9 

oo    >,    °" 
.S   X    S 

£    "3      " 

CO     X 

cO     i- 

e    2 
OS  -o  ,>» 


x  -a 

3  c 

v  ; 

>">  CU 

O  C 

3  "5 

b  = 

CO 

>  2 


■5  >> 

u  oo 

z  3 

B  o 

3  S 

3  g 

Ji  2 

B  -g 

'— •  co 


•a 

CU 


2      «>      « 


3 
O 


is    o   w 

**     r*     c« 


c 

O 

cu 
o 

C 

Q. 

O 

<u 

4J 

E 
o 

C 

c 

3 

CO 

o 

1  a 

oo  ^^  •. 

CO  g  o 

.i  §  ? 

q  ca  «i 

Ji  eu  <« 

S  OO  3 

CO  T3  "o 

O  C  " 

—  co  ; 


cj  CO 

&>  u- 

XI 

—  L. 

O  V 

X)  X 

c  •_ 

•-  o 

CO  u_ 

«U  o 

x  c 

x>  a 

■S  s 

■8  - 

2  2 

3  00 

Is 

CO 


CU 


C 

CO 


.ts   o 


u 

CU 


tu    •  = 


CO 


C/3 


OJ 


oo 
c 

u 

oo 
co 


ca 

c 

CU 

aL 

CU 

c 
'So 

CO 

E 


00     Cu    O 

<-    x    e 

2      "      E 

S  S  8 

g    «?  **" 

a  x    c 
o 

cu 


o    -  <- 

•*  3 

«*  x 

C/5  -V 

3 

X  .2 

O  u- 

L-  O 

"2  2 

co  k3 


>  o 

X  eo 

-*  3 

00  — 

1  2 

CO  3 

eu  ~ 


O 
^>» 

o 

CU 


CO 


3 


eu     ea 
c    o 

2  < 


O     eu     eu    "-- 

—    jC    J3     O 


«  .5 


CO 
CJ 

•3 

c 


•a 

eu 

■a 
o 
o 

—    c 

■—      tu 

•E   .22 

eu  u- 

00  eu 

CO  > 

00  eu 


CU 


CO 

,  x 

C/5  ?j 

O  Cj 

x  a 

■o  « 

CO  |jj 

cu  — 


O  B 

—  <D 

"8  I 

U  eu 

CO  "O 

>».s 

-  .E 

S  e 

OO  A 

B  X 

■  mm  — - 

E  >> 

^5  = 

t!  © 

o  x 


CU       CO 

co     B 


O     " 

E 


CO 


CU 

"2  - 
5   ° 

S  2 
oo  c 

S  8 

«-»       C/3 

—     eu 
j      j> 

Efl 

E 

U 

X 


eu    *3    -t:    «. 


>s  o  — 

°°  •«  c 

I—      *«*  .  — 

3     3  u 

~~ '    u>  2 

S     «u  .2" 


CO 

C 
CU 


C 
eu 

> 


C 

o 
c 
ca 
CJ 


CO  « 

cj  Q. 

ob  cu 

k_  in 

3  O 


>       w       O      —       «-• 


X>"^-3 

eu    "q     C 

»         <J         Bl 

E    o  — 
3  SB'S 

-  3      & 

2  .3     2 

C     —       Q. 

c«     eu 

r    u 
1/5     ,«     w 

g   83   > 

T      r-      CO 

lS-8* 

3  .    'S 
CO      5N     U 

i_  .3  ca 

.3  X  Q. 

cu  eu 

£  t3  U 

—  CC  X 
Y>  u  ** 

.€  °  o 

-  «  c 

CO      ^      co 

•-  £  T 

00    Q.     00 

3    &  -5 

2    «  -3 
-  "««  -S 

>  eo     -v 

x  ?   2 
ir    co    5 

>  a,  K 

fe     eu    "^ 

O      r-      C 

u-  2   a 


.Cj 

a 
0, 


-Si 

-s: 


3 
J3 


eu 

JO 

CO 


eu 

t/j 
eu 


cu 

"5 


>  ^ 

it  c 

o  2 

3  ^ 


CJ 


^ 


C      cu      3 

"■5  '>  ^ 

r«  «    a 


OD 


00 


<L> 


eu 

p 

fa 

•n 

•^ 

3 

3i 

3 

3 

eo 

CO 

c 

J3 

"O 

IV) 

CJ 

3 

3 

eo 

C/5 

cu 

eu 

00 

VI 

C/l 

CO 

T> 

E 

s= 

cu 

CO 

3 

c 

00 

CO 

La 

o 

CO 

eu 

•^ 

■— 

X) 

rt 

3 
eu 

cu 

CJ 

^ 

cu 

> 

CO 

t/i 


cu 


T3 

3 
CO 

m 

■s 

CJ 

> 


E 

3 
"3 

CU 

X 
co 


E 

co 

T3 


s  ° 

CO      cu 


CJ 
c/l 

CJ 

CO 

™» 

E 

u 

3 

CO 

CO 
CJ 

U 

L. 
CJ 

E 

cu 

< 

1 

O 

CJ 

o 

i— 

3     O     O 


eu 

cu 

VI 

C/l 

w 

3 
U 

E 

eu 


q.  eu 

•  -  M 

w  eo 

Ji  * 

_  CJ 

«,  X 

w  3 

d  a 

3  3 

.5  S 

c/l  cU 

°  E 


3 
UJ 


CO    .3 


cu 

CQ 


eu 

X) 

o 

«^ 
CO 


C 

CO 

CJ 


O 
c/l 

'xl 

CO 


X 

3 
X 
efl 

3 

s 

"So 

w    o 

CJ      cu 

lS  -a 

cu  CJ 

X  X 

—  O 

>>  X 

-°    cd 

•o  U 

3      t- 

'=   £ 

b  2 

s-& 

CO       CJ 

c/l 


3 

u 

eu 

X? 

o 


Q. 
CO 


CO 
CJ 


o 

3 
>-,    3 


eu 

> 


u 

c/l 
CU 
T3 


CO 


t&     eu  S 

•  2  a 

e  « 

o   o  E 

a.  co 

CO     3  "3 

°-  2  a 

a-  -°  2 

>,  5  a 
o 


S   5    o  ^   | 


CJ 

3 
c/l 

co  O 

CO  w 
en 

&  E 

O  eu 

|  % 

—  ^ 


•o 

CO 


o 


CA 


O 

E 

00 


_CS 

CJ 


O 

CU 
V) 
CU 

X 

H 


X     B 

C  '3 

VI 

cj    •  — 

i  * 

5  2 


3 
CO 

oo 

B 

'a 

CO 

u 

X 


cu 

u> 
3 
O 

CJ 


X 
oo 
3 
O 

X 

? 

cu 
> 


CO 

3 

"> 


■o 

cu 

N 


3      «-> 


2    S 


T3 

cu 

X 


VI 

B 

'co 
oo 
co 

_>> 

CJ 


—        VI 

B 
u 

E 

3 
00 


eu 
> 
CO 

X 


CO 

X 


co 
U 


CO 

3 

a* 

C/l 


U 

00  o 

CO  3 

O  vi 

CJ  V5 

eu 

VI  1_ 

'i  § 

B  -° 

«  .22 


X*    CO  o 

•io  .a  * 

eu    J=  •- 

a-  o  S 

m    a  2 

S    c  co 


—  o 

cj  cu 

._  VI 

00  3 

5  oj 

O  X 

Q.  — 

2  2 


3      O 
CO     3 


o 
.2 
o 


CN 

CTv 


■S- 


C 
C8 
O 

"C 

u 

E 


00 

c   — 

z  £ 


"O  cj 

c  x 

I  - 

oo  -0 
"3 
0 


CO 

o. 


ccj 

u 

so  x: 
u 


o    .2 

—     X 
vi     ■"- 

S  2 

vi      vi 

CU 


C 

u 

-J* 


CO 

s  1 

00  -1= 


!i 


cu 
X 


00 

I     E 
0 


o   -o 


c 
u 

X 


3 

o 

00 

3 

'i 

o 

U 

■o  -a 

i  "s 

5    X 
>>    3 

u    co 

£   E 

cj    o 

u   Z 

X    o 
36   .3 

C     cj 
to   ■  — 

—         Ua 

c   - 
0     cu 

E  2 


3 
O 

vi 

CU 


VI 

eu 
00 


CJ 


CU 

X 


3    co 

89   73 
To    2 


CO 

o 
oo 

u. 
<u 

X 

•4 


"3 

o 
o 

X 


3 
O 


VI 

k. 
eu 
X 
-.— 
O 

E 


CO    X     «-    •  = 


3 
T3 


e« 

3 


c/l 

8 

_o 

■— 
vi 
cu 


CO      CO 

o 


3    .22 


eu 
S    2 
o 
E   S 


—       CJ 

oo  ,eu 

eC 


eu 

"3 


oo 

CU 


X 


"3 
eu 


vi 

VI 

CO 


cu 
> 

75 
E 


> 
3 

CO 

>» 

eu 

X 


eu 

it 


o 

eo 


X 
O 

E 

Ck. 


eo 


oo 

eu 


°  3 

_eu  o 

O  (m 

•-  o 

X  cu 

3  .     2 

eu  e>-     >,    o 

eu  oo  13     c 


-i 

k. 

CO 

o 

3 

Im 

CJ 

"3 
eu 

'E 

■6 

o 

O 

CO 

CO 

CO 

-1"- 

X 

CU 

k. 

B 

E 

00 

CO 

(2 

X 

on 

CJ 

CJ 

"O 

X      3 

■o  'a 

co 


3 

J2    o 


CO 


CO 
X     eu 


Q.    3 


^  -  z  £ 


o 
Z 


2 

3 
O 

eo 


co 

CO 

3 

CJ 
CO 

•3 

eu 

X 


o 
X 

3 

X 
u 

k. 

3 
X 
u 
eu 

X 
«-» 

>^ 

X 

•3 

eu 

_N 

'C 

o 

X 

3 
CO 

3 
O 

co 


co 
X 
eo    o- 

£  3  z 

O 

o 


3 
< 


(0 

3 


C 
O 
"^ 
(A 

CO 

3 

a 


%      3° 

7£   '73 

co    £> 

cj    t— 

X      co 

— .      co 

CO        ^ 

O     "* 
"5      3 

-3     I 

N     "^ 

'J      ^ 

I  o 

""  x 

II 


> 


8      eo    J-i 
8      co     — » 


O 

X 


^   s, 


53     22 

CO 

co   e 

2   « 


3 
CO 

To 

3 
&     §    •  = 

'3    °   ^J 

cr  >  •- 
.£    o    a 

-  E  '3 

O  3 

CO     eu 
eu      £ 

CO 


X 

CO 

eo 

a. 


.«-> 


VI 


J8     cu 


CO 

t:    3 


o 
cu 

X 


U     3      u      P     3 
C      5     u.      3    .8 


X 

o 
E 

CJ* 

eo 

To 

3 
_"3 
[> 

■3 

j  .E 


CJ 

O 
co 


CO 

E 

3 
O 


£        o 

'C  co 

O        u 


co 

cj 


O    '& 


3 
O 
eo 


8 

o 

co 
eu 


eu 

E 
o 

co 


3     «- 

•35    g 

O    .3 

Cu 

£ 

eo 


3    .2 

3      eu 
00    3 


eo     — - 

-3      « 

X      u 


—      O" 


**  eu 

—  k_ 

QT  eu 

z    * 

co 
cu 


CJ 
m%      eo 

X     cu 

;  e 

o    a 


a 


eu      cj 

3     ,$i 

a-  "= 


CO 

8 
O 

a  ea 
.2    e 

eo  •  — 
eu  — 
3      3 

cr    g 


o 

cu 

CO 

cu 

X 

H 


eu     co 

•3 

8 
co 


CU 

X    "3 

H  75 


CO 

u 
_3 

75. 
>^ 

x 

00 


a   « 
5   x   x 

>.  ^    E 

CO      8 

ECO 
k- 

|    ,°° 

_N      3      3 

'ob  "2  "3 
a  ?«  a 
75    c°  « 

-3      3      3 

&  r| 

eo  *• 

D,    CO     O 

>>§ 

D.     O 

cu     > 

"3      ° 
CJ       .  .     "-— 

eo      CO      "* 

S  ^  To 
2  .22    E 

-X    X      u, 

1  I* 

.22     3"  . 

O      8  8 

CO     ■—  eu 
eo 


eu 


eu 

CO 

O 
Cu. 

E 
o 
o 

CO 

X 

«^ 

co 

eu 
cu 

it 

u 

3 

a 

CU 

CO    X 
eo     •»" 

3    E 

2      eo 

00    ~ 
3) 

a 

eu 

N 

o 

■3 
CO 


CO 

X 


eu 


O 
X 

eu 

CO 


eo 
8 
O 
«-* 
eo 
eu 
3 
3" 


cu 
N 

'S 
CO 
00 


E  2 


_3 

'S 

o 

Cu 

E 
>> 

CO 

U 


r-      co     a    -—     ■— 


,     00    3 


CO 


8 

CO 

QO 
ey     >. 

x    a 

—      Cu 


co 
eu 


3-2-3    x 


*i  3 

eo  5 

a  a 

cr  o 


oo 
c 
o 

E 

CO 


5      3 
cu 

00    (V 
8 

r   "o 

eu 


cj    •  — 

o 

c 


•8      3 

8      00 


>>   < 


a  3 

cu  2 

co  X 

X  ^3 


e  ■§ 

00  x 
8      O 

.3       L_ 

E     & 
CO     — 

Im        CO 

a  s 
a  S 

X      3 
O      O 

P 

a.  __ 

>^      CO 

X      3 

>,     °" 

E.31 

«j    .8 


B  2 

•2  x 

tfl  .8 

3  ^ 

°"  r 

co  cu 

x  '-5 

3 

"8  « 

a.  2 

u  Cm 

2  o 

a  .a 

CO  X 

**  eu 

>>  X 

E  t 

""  eo 

00  CJ 

!■? 

•  =  i 

CJ  «« 

co  >» 

CU  CO 

•3  it 

E  « 


1)       I        I 

8    2    > 

?;  x    c 


eu 

8 

CJ 

Cu 

8 
,CU 

eo 

r. 

"3 

P 

o 

8 

CO 

<U 

X 

CO 

eo 

E 

00 

00 

8 

CO 

"a 

CO 

E 

■3 

CO 

L_ 

8 

CO 

u. 

o 

E 

Q. 

k_ 

u 

A 

CA 

8 

o 

eo 

— 

8 

CO 
X 
u 

8 
CJ 


a 
o 

x 


u      > 
o     **■ 

.E    e 


o 

"3 


•3    X 


Cu  .eo 

co  X 

•3  w 

-«  X 

oo  ~ 

3  co 

.5  CO 

73  x> 

>  co 

cu  3 

~  O 

73 

CJ 

'ob 

o 


eu 

CO 


8 
O 
'*- 
cu 

CO 


oo  e^- 

3  >> 

3  k- 

8  O 


2?    •—    x 


|1 


-»     eu     5     k« 


CO 

ha 
CJ 

3 


co 
—  eu 
cu  <u 
"3  t- 
3     00 

uJ     73 


O    -3     ? 


eo 

CO 

eu 

CJ 
CJ 

3 


Cu 

CO 

eu 

Q 


in 
V 

U 

CJ 


1    g 

it    oo 

cu 

w     -3 

"3     w 
CJ      CO 


X 

it 


u 
cu 

a-  , 

CO  .O 

3  H 

co  3 


§  -2 

Jl  1? 

Cu  "3 

8 

e-.  cO 

O  j= 

w  eu 

if  1 

2  a 

X  co 


CO 

<*• 

'^3 

O 

eo 

eo 

X 

8 

U 

cu 

E 

eu 

o 

X 

E 

CU 

-3 

00 

cu 

8 
CU 

00 

(P7 


■o 

V 


■a 
u 

3 

— 


eu 

> 

V 

o 

X 


cu 

CO 

o. 

E 
o 
cu 


eu 


eu 


CO 


eu 


eu 

•a 


eo    2 


a. 

3 
O 


a. 

3 
O 
u 
00 
U 

£  J 

E  -i 

ei-,  Cu 

3  >, 

eu  -a 

2  x 

*  2 

x.  2  2 

S  s  « 

rt  ^  x 

X  ~ 

ao  c 

3  ed 

O  x 


■a 

eu 

eo 
eu 

o. 
a. 
eo 

eu 


o 
c 
c 
sa 
u 


E  2   V 

g  Xi      «U 

«£.  ->,    <-> 

on  X     ^e 

eu 

V  C 

_!=  o 


o     eu 
oo 

00 

CO 


■a 

CO 


c 
o 


eu 
> 
c 
o 
u 

■o 

c 

CO 


3 

o 


00     i_ 

«  °°  s 

.-    eu  .2 


.—  cu 

B  i- 

o  «  •£ 

eo  X  .- 


X    ■— 

-    o 


■2 
> 

cu 


■j-i 

C/5 

eu 

o 

c 

O 

c 
eo 


</>  _. 

X  3 

«■*  co 

—  U 

o  >-  -x 

eu  eu   "S 

|  X!    ."2 

3  «u      on 

a  <*     c 

£  I        D. 


to       CU       CU 


cu  co 

§  - 

>>  73 

C  C 


CO        CO        CO 


CO 

3 
U 

4J 
u- 

CU 

E 

E 

o 


cu 

c 

3 


C/5 
3 

'3 
00 

CO 


u 


o 
:    J2 

5     «    = 


x 


c 

3 

r 

o 

Cw 

o 

•J 

c 

00 

co 

CO 

CO 


St 


CO 

CO 


c 

C/5  « 

cu     cu 
c    ^ 

£.1 


00 

c 


C/5 

3 
X 

H 


»  I 

^  "3 

S  3  £ 

u      3  i- 

■_?     D.  O 

E  £ 

O  3 

CU  CO 


eu 


2  « 

3 

O  00 

*  3 


x  o  a 


-  o  :•= 


o  — 

« p 

CO  - 

c 
.2    E 

.2*  ■" 

CO        3 

CU      i_ 

C      CO 

X  2    E 


—  o 

C  Cu 

on  ->■» 

CU  73 

•"  o 

a  £ 

u  __ ■ 

X  CO 

u—  O 

o  — 


i'l 

X       CU 


T3 
JU 

X 
co 
c 
cu 

> 

CO 


u 


s  ^ 


Q. 

eu 


C/5 
CU 


w      ,       O      t.      u 


cu 


4J 


co     o 

:  .s. 
j  I  ' 

CO       rj 

.=    c 


a.   s 

CO     X 


CM 


U 

§      - 

CO     o 


X 
O 

3 

C/5 

1-        M 

co  o 
cu  — 
X  u 
p— i  > 
co 

X 


1/5 

3 

c_l 

00 

■o 

c 

CO 

k. 

*3 

aj 

;> 

co 
u 

cu 

•o 

00 

u. 

c 

3 

CO 

X 


V 


X 


g.  s 

E  .2 

c 

C/5      .— 

X    ; 3 

w     co 


on 
< 


C 
u 

C/5 

CU 


U 

X 


V 


C/3     —    <X 


«    — 


O 

C/5 

o 


— .  c    5  —    o    a    c 

o  •-    —    3    —   .2    w 

3       »«     "™       O       at       ■**       ** 


C 


C/5 

c 
o 

c     " 


o 
u 

-s: 

.*5 


u 

3 
C 

c 
o 

o 


-    =   -^  -C   - 


C      Jj 

2    fc 
•%  ?  | 


3 

o 

> 


.2    T3 

."3      C 

■a  "3 

co    ■* 

.a  s 

00      CU       w 

fa    QSS    <^ 

2     .  o 

•x     >^  _ . 
...  M     O 

X 

E 
>> 
in 

CO 

CU 

T3 
CO 

E 

-o 

c 

CO 

u 

u 
3 

08 
O 
'|m 

CO 

u 


S 


O 

00 

2 
© 


O      I 


C/5 

U 

u 

c 

CO 


a. 


4J 


o 

>» 

c 
c 

CO 


P  o 


c« 

•a 

■o  ~ 

CO  J 

CU  u 

U  O      C 
CO 


c 

CO 

■a 
u 


CO 

u 


c^    .2i 


o  5 

—  X 

C/5  •— 

3  3 

-  J! 

00  CO 

C  3 

§  - 


cu      O 
3     X 


cr 

c 

3 
u 


O 
u 

u 


C3 
on 
C 

E 

cu 

CO 
Vj 

on 

E 

3 
on 


T3 

cu 
u 

3 


<U 

Cu 

E 

CO 
X 

c 

CO 
C/5 

cu 

E 
o 
u 

u 
X 

CU 

X 
CA 

c 

CO 

E 

o 

C/5 
C/5 

co 


ts  2  - 


T3 


»)  u  s 

«J  -a!  — 

co  co 

«  **  E 

00  —  u 

co  co  o 

>  X  <x 

— .  *■'  *— « 

CO  —  o 

3  2  vx 

.—  2  « 

u.  .3  O 

u 


c 
u 

E 

o 

o 


5  -2  .2 


o 
u 

X 

"co 
u 

'ob 


x    S  E 

■2    o  o 

3  09 

c/5  CU 

g    X  ... 


CO  .- 

£  E 

>t  eO 

o  o 

w  O 

o 

c  = 

...  a 

oo  § 

.E  '5 

N  CO 

•X  3 

«  *J 

3  c« 


•x    j   2  "3    E 


JU 

x 

co 


CO 


2  ? 

C       Cu 
-       Cu 


3 
U 

c 

CU 

X 

E 

CO 


c/5 


CO 

o 

o 

cu 

X 


•C     «    S 


on 


co     o 

1.1 


cu 
cu 

c 

CO 

on 
_C 

c 
co 

<u 

X 


c 

cu 

CO 


c 

CU 

■o 

co    .3 


u 

CU        CO 
09        C 

cu 

CE. 


c 
.2 

'ha 

CO 

> 
c 


cu 
3 


c/l 
on 
cu 


■C     0 


T3 
cu 
k. 
cu 
>> 

CO 


E    S 


>< 
cu 


E 


co 


.2     E 


3 
O 

O    T3 

D.  « 

t> 

cu      eu     -rj 
X 

£•§ 

T3 
«U 

_3 

CO 

> 

u 

-o 


■o 

c 

CO 

_>■, 

"3 

_ 

o 
E 

X 

o 

X 
"O 

c 

tX 


CO 

o 

'ob 
_o 

o 

Cu 

o 


c 

CO 

E 
'8 

cu 

o 

— < 

cu 

Cu 

o 

X 

>^ 

CO 


T3 


O 

E 


T3 
cu 

"O 

o 

cu 


CO 

X 

c 
o 

c 

CO 


.E  2 

o  x 

cu  O 

k<  k. 

2  °" 

^.  >> 

.    X"  oo 

a,        w  O 

T3    .  -  O 

C    —  <u 

cu     *?  X 

cu      O  — 
CO      c 

^      -r-l  ■* 

>-.   u 

•r     « 

S  -5  - 

X    .22  eu 

3  .ts  ^ 

rt    X  8 

2x5 

■c    ^  2 

«     C  «, 


c^ 


-    E  2 


CO 

X 

C/5 

13 


an 

3,'m 

o 


X 
on 

C 

o 


o 

Cu 
O 


X 
00 

3 

o 

X 

H 


x    co  x 

.2  "o  c 

X      •-  CO 

^      CO  c 

><  'o  S 

MO  2 

O      on  ■— 


>> 

T3 

c 

sC 

X. 

c 

=c 

0 

c 

^3 
U 

5 

3 

u 
E 

-e 
u 

kt 

U 

^3 

SO 

o 

3" 

5 

?3 

u 

3 
an 

mm 

"3 

— ' 

f| 

«l 

»i 

C 

r 

h* 

a. 
~& 

u 

'So 

-- 

3 

o 

o 

■3* 

.2 

1 

e 
a 

c 
E 

a, 

c 

u 

> 
ed 

J= 

.tZ 

— «" 

«*5 

O 

_i 

O 

be 

CU 

,*-*. 

rs 

E 

■^ 

s 

(A 

3 

w 

2 

c 

cu 
2 

> 

3 

s 

s 

0 

a. 

u 

a 

c 
ca 
c 

E 

ed 

B 

o 

3 

4 

to 

'^ 

O 

U 

■>) 

^ 

."» 

ed 

? 

C 

^1 

•c 

>> 

x 

is 

u 

r. 

2 

50 

. 

0 
C 

-3 

3 

3 

Q 

ca 

m 

M 

^n 

u 

d 

c 

C 

3 

— 

on 

=5 

a 

>> 

Q. 

V5 

< 

■— 

■& 

a. 

— 

>> 

F 

o 
>> 

cu 

s 

c 
a 

—i 

ed 

0 

a* 

c 

5 

ai 

— 

U 

5fl 

< 

c 

>i 

'c 

«i 

>, 

o 

ca 

— 

_) 

c 

jcs 

J2 

-3 
U 

3 

u 
E 

c 

0 

u 

0. 

3 

0 

Uj 
C 

0 

c 
a 
c 
— 

U 
cyn 

ed 

O 

E 

4J 

09 

c 

> 

i 

c 

3 

s 

c 

E 

3 

■a 

>> 

X5 

eg 

U 

c 

E 
u 
u 

u 

1 

E 

U 

u 

_2 
< 

o 
U 

C 
O 

_3 

r: 

.= 

ca 

ri 

< 

r- 

c 
Ed 

j: 

r- 

0 
Z 

oi 

to 


ed 

z 


< 


X  *J 

—  ~ 

^  X 

d  •* 

>  cu 

CO  X 

E  ^ 

c  »5 


C      w 

CO      c 
cu 

•         k> 

U     X 

•r     c 


CO 

oo 
co 

> 


on 
U 

C/5       ■— 


CU 


X 

.2 
'E 

u 

C 
3 


U 

V5 

3 
yt 
X 

ws 

CO 

u 

u 

u 

X 


00 


>» 

00  Cu 

5  ? 

CO       —  cu 

>    X  -O 

u     cu  3 

=-  -S  E 


C/5 
CO 


00 

3 
O 

>> 
00 


2    E    -  "5   ••=    V  4 


X     o 


c    .2 


jo 

3 
Q. 
O 

c 

c 

CO 

_o 

CU 

E 
< 

C/5 
C/5 
CO 


k.  "3 

.3  cu 

c  -a 

c/5 


> 
o 


c 
_o 

CO 

CO 
CU 

u 

o 


V 

cu 


CU 

— 

a 

CU 

k> 
cu 


X 


cu 


u     X      co     'u     — 


C/5 


t^    8  £ 

•8  I  I 

CO      I  O 

O  cu 


T3 

U  ."2 


_eu 

X 

3 
Cu 


C/5 

CU 


.22     « 


co 

3 


C    '.3 


.5  £ 
I  2 

u 


E    w 

3     — 

>  I 

E  ■-    « 

■i  £  * 

2    u. 

«j 
c 
o 

e/] 

k. 
CU 

a 


co 

X 

cu 

eu 

C 
cu 

«■» 
C/5 

'35 


2  .o 


on 
>> 
CO 
in 


15 

c 

CO 

T> 

C 

co 


co 

09 

o 

Cu 
2      r 


O 

O.  cu 

CO  X 

Cu  — 

Cu  09 

CO  3 

e*  2 


Cu    — 


eu 
Cu 

3 

C/5 


eu 

X 

X 

'5 

u 

X 
Cu 

E 
>> 

on 

E 

CO 


CO 
St 

o 

— 

CU 

u. 

3 
«^ 
on 
O 
Cu 


eu 

X 

a 
o 


CO 

Cu 

E 

3 
VI 


■o 

eu 

c 

'« 

on 

3 

09 

eu 

> 

u 

cu 

e/5      o 

eu    •- 

■a  o 
>>  3 
.5  x 
2    c 

o     eu 

U        CO 
3     X 

C/5 


0  cu  — « 

>>  .-3  «T 

oo  -r  x 

u-  O  -, 


_3     X     -O 


cu 

X 

r- 


_<c 
cu 

CO 


3 
eu 

C 
eo 
_o 

eu 

E 


c 
cu 

E 

cu 

CO 

c 
cu 


eu 

3 
on 

X 
cu 
C 
3 

CO 


^  1 

o  'So 

co  kT 

"  2 

«u  .t; 

D.  — 

C  CO 

2  eu* 

5  =r 

U  ;f 

eu  '"- 

2:  eu 

3  — 
X  « 

3  2 

cu  .3 


O 

X 


o 
c 


o    «-" 


cu 
> 
cu 

3 


CO 

C 
O 


a. 

.—  CO 

c  cu 

E  TJ 

eu  S 

-  I 

CO  'w 

•i  eu 

•-  E 

co  55 

CU  O 

k>  co 


i  s  ':- 

E      3    T3 

sl?. 

c 


CU 
co 

CO 
CO 


.2 

CO 


.2 

Cu 

U 
> 

O 

c    w 

CO 


o 
'ob 


II 

eo     3 

O  J 

—  co 

—  cu 

CO  .3 


eu  cu 

*■•  CO 

00  "* 

C  o 


I 

oo 

CO 


eo 


00    cu 

c   x 


c 
cu 
cu 


3 
O 


o 
E 

c0 

-a 
cu 
— 

CU 

X 


.2     oo    E 


X 

c* 

eu 

E 

o 


a.  E  "= 

cu    '—  CO 

co      eu  eo 

O     X  <U 


"=    >^  =  t; 


CO 
eu 

X 


00   -o 

c 


o 

CU 


co 

CO 


eo 


CO 

CO 


00 

c 


u     s»    u 

»—  k«  — * 


CO 

CO 

C 

eu 

X 

, 

co 

CO 

CO 

i 

eu 

X 
O 

eu 

>% 

c 

* 

CO 

T3 

eu 

X 

c 

o 

c 

CO 

eu 

O 


JO 
CU 


eu 

E  E 

-.5  3 

2  '35 

I  I 

.=  I 

eo  co 

•5  x 

E  «-. 

■i  ° 

■3  J 

>^  eo 

S  j 

eo  > 

eu  "* 

O  - 

•O  3 
CO 


C      ro 

^>     =► 

eo     o 

O    J= 

X     — 

^k^ 


o 
E 

CO 

■a 

eu 

a 

3 

o 
u 

CU 

X 


CO      — 

*    o 
on 


c 

CO 

u 

c 

eu 

E 

o 


3 

CO  co 

_  cu 

o  O 

M  2 

ir  co 

2  U 

s  >> 

.2  u 


■  3       k. 

5     t 

X      Cu 


T3 
eo 


E 

o 

U 

co 

CU 

> 

CO 


O    X 

c 
c 

2  - 

—    c 

I* 

'I  I 


on 
cu 


co      co 

•-     C 
—      O 


E 

3 
eo 
O 
Cu 

E 

CO 
CU 


C 
eo 
eu 

k. 

CU 


_C 


co 

«  2 

-"=  E 

k.  c 

1/  o 

CU  eu 


-o 

eo     eo 


eu 


C    ^     -    X    .52 
B    m    'Si    *S 


c 
o 


*  §1 

"3     u.    X 

eu 


CU  e 

co  H 

co  CO 

CO  'X 

eu  co 


u=    .Z.    .3     eu 

rr     o    —     •- 


e  co 


on 
cu 

F 

CO 

X 

E 

eu 
<U 

CO 

eo 

U 

u. 

CJ 

00 

T3 

e>- 

k. 

3 
O 

E 

0 

ca 

CO 

O 
O 

on 

TJ 

CO 

3 

CO 

.2  a- 

00  _  eo 

-  t?  X 

3  k.  > 

"Zl  u  E 

^  X  .3 

.2-3 

c  c  "3 

«u  — <  eu 

"T3  C  u" 

>>  O  o 

—  'So 

5  5 

-  2 

6  x 

eu  «5 

cfl  '> 

>,  >  V5 

co  ^  eo 

-  CU  -r-i 

«  oo  Z 

eu  eu  S 

X  .-3  .E 


>»  — 

.2    § 

X      U 

<U      u 

x  ,o 


eu 

Z 

eu 

eu 
CO 


3 
CO 


cu 


eu 

eo      CU      ™ 

3     j 

•=      "      eu 

C      eo     ^ 

Bl 


Cu    — 

■3    % 
cu    w 


E 

^  3^ 

>»  O 

-  o 

^  eS 

3  XI 

eu  — 


O    •- 

CO 

C 

o 


eo 

Jo 

CO 
CO 

o 

C 


00 

c 

c 

eo 


c 

eu 

■3     CO 


on 

73 

L. 

o 
H 

X 
eu 

3 
on 


eu 

X 


eu 
> 
eu 

eo 
X 
5? 


st 

eu 

c 


Cu 

o 

eu 

Cu 

JO 

T3 

3 
eo 

00 


C 
eu 

E 

x 

CO 

C 

-2 
o. 

E 
o 

eu 

O 


cu 

"eo 
u 

'ob 

u. 

3 


S..2  .3 


c    ! 

1  i 


cu 


eu 


3      w 


T3     * 

eu     oo 


■a 
O 


■5!      ^r     3 


JU 

"co 

k> 
CO 
D. 


eu    •  — 


3    .3 
O 

eu 


CO 
eu 

'ob 

k. 

3 

eu 

*-. 

CO 

E 


o 


eu 
cu 
C 

CO      c 


eu     b-  —    .tS    .s    _     eu 
C   73   '3  -    ^   — 


eo 

JU 

co 

.2 

CO 

"eu 
ej 

cu 

73  eu 

3  3 

CO  X 

_  3 

eo  eu 


C  on 
Q.  3 
co 

>-    0 

co     X 
3 
X 

cu 

k. 

CO 
CU 

73 

3 


73 
CO 


CO 


£  E 

cu  3 

a  2 

CO 


-Si 
o 

-s: 


eu 

> 


co 
O 


CO 

3 
O 

O 

C 


c 
_o 

JO 

73    g 

cu 


eo 
eu 

CO 

O 


eu 
eu 


6  S  1  2 


00 

o 

cu    75 

TS     Cu 

.2   2 

00  x 

u  — 
3 
eo 


i! 

— >        CO 

3      3 
<U      O 


E  2 


> 
x 
o 

73 
3 
CO 


CU 

00 

k. 

CO 


eu 
O, 

o 

k. 
D. 
ed 

CO 

3 

'eo 

«^ 
3 

eo  '3 
«    B 

eu     eu 
'ob  "3 


u 

J3 
CU 

> 

00     L. 

3      3 
•-      eo 

§   2 

eu 

73 


X 
CO 


w-  "2 
o 

eu 

k. 

3 
2 


73 
eu 
00 

co 

c 

eo 

E 

CU 

> 

CO 

3    X 

.2     X 
•3     cu 

"2  3 
2    st 


o 
st 

CO 


eu 

eu 

X 


2    S 

eu    X 


eu 

co 

3 
eo 

CU 

eu 
X 


co  3 

2  'u 

2  ° 

C-  ^ 

o  — 

t-  3 

c_  co 


eu  « 

2  X 

B  "O 

E  «u 

3  S3 

co  w 

CO  <»- 

O  ° 


cu    e 


r  ^ 


CO 

O 


eo 
U 

'ob 

k. 
3 

-J 


o 

cu 

73 
O 
O 


3      CO  .2 

i2     00  -3 

2      3  73 

3  S 


eu 
73 

C 

D 


eu 

ca 
Q. 

E 

o 

cu 

"3 

eu 

O 

CO 


Cu, 

3 
O 


3  - 

I"" 

o 

Oo  3 

~-  X 

C3  — 

S3  .2 

»»  CO 

00  2 

C  «u 

S  x 

i  s 

1 1 

1 1 

s:  eu 

~  X 

■-*;  — 

k.  — 

O  eo 

^  2 

ejj  CU 

^«  eO 

^:  Cu 

E 
o 
u 


00 


cu 
-n 
3 

<3 

cu 


o  -° 

«^        CO 
CO      •-" 


00   X     — 


o 
00 


-o 


W-5 


/^/ 


»   £    C! 


o 


■»    s  ■*"    e    o 

-  «-    £  —  -c 


c 


.  o 

fl  CO 

>>  8 

cs  ' 


> 


e 

00    co" 

0     2 

x  x: 

o 
■o  c 
u 

Ed 

E 


co      C3 


>■> 

00 

JO 

o 
u 


cd  *-• 

— >  C5 

§  o 

£  .2 

CD  o 

"2  ° 

3 


U 

'3 

CJ 

■o 


CD  O. 

3  CD 

—  -5 

3 


CD 


00 


I  & 

eg  .8 

fj       r- 


■=      3 


co 

c 
o 

co 

cd 

cd 


"3 
C 
rt 
i 

u 
u 
3 

3 

o 

is    c 


CD 

o 

u 

CO 

VI 

oo 

8 

re 

S3 

<D 

00 

CD      w 


©    -      w 


eu     <-» 


RJ 


73  u  -o 

0  -C  CJ 

0  **  4* 

x  x"  X) 

c  <-> 

«  '_c  o 

i.s  -S 

c  « 

it  ^  c 

C  X  ' 

0  <D 


re    — 

J=         CO 

.  *  I 

'u  .2  .5 
=\  3 

8?  e 

3    9 
.■£:  oo 

-J   2 


x 

00 


c 

o 

>» 

00 


«j 


•-    c 

cu      CD 


re 
o 


V)     v« 
3      O 

.2    >> 


CO 

4J 

O 

C 
re 
■«-* 

CO 

C 


8       ft 


« 
CO 


>~>    v 


*         o 


o    o    —  -a 


u 


2  o 


CD 

V) 

O 
Cu 


CD 

> 

x 


re  {j 

X!  CTJ 

«->  L. 

1/3  e 

u  5 

CD  O 

S  2 

2  2 

re  '3 

3  O 

oo  M 

00  « 

B  2 


2   3 

33      « 


re 
o 

'ob 

_o 

o 

CD 


Zi       co 
.-      CD 


C    £    t 


Cu 
O 

CD 

a. 
u 

X 


o 

CD 


00 

c 


00     >— 

s   ,o 


8     > 


co 
X) 

o 


£  « 


>> 

re 


o  E 

<«  .a   £ 

O  -J 

u  CO. 

Cfl  ~ 

>%  CD 

X 


O 

Z 

to 

c 
o 


E  2 


c 

CD 

E 

o 


« 

T3 

C 

3    2 


o 

co 
CD 


r— i     SO 

£  1 

S      co 


CD 

x: 


co 

CO 

C 

o 


CQ 


co 


CD 

E 

3 
co 
co 


oo 

3 
O 

CD 

C 


co 

CD 


co 


T3 
C 
CD 

co 

C 
re 


CD 
U 

C 


•o 

> 

o 


o 

c 

co 

CD 

O 

-a 


•C  O 

CD  O 

■o  •-: 

B  o 

3  re 


00 

3    ■§ 

•■3      3 

— "      O 

"   jo 


X) 
3 


CD 

CO 

3 

re 
u 

CD 

X) 


CO 

CD 

o 
oo  -o 


CD 
CJ 

c 
re 

E 


o 
o 

"O 

c 
re 

oo 

c 
o 

u> 
«— » 
co 

O 

O 


CD 
CD 

co 

CD 

oo 

re 

3 
00 

c 

CO 

£ 


co 

u 

.  E 

00   .^      w 

s  I  1 

„     co      O 

—        CO        CO 

«  g.  >, 

w      .       00 
O       *>       u- 

c  J=    S 

>,   ,  •  "^ 

>;  S  -b 

^>   re    oo 

I  s  i 

E  .2  xi 

o   .3     c 

•—      U      CD 
-3      o      > 

*     re     ° 

C       3      — 

•-    -S    re 


—  CO 

r     c 
L   o 

O    '-S 
U 


CD 

■o 

o 

E 

re 
o 

CO 


e;  - 

.2      O      CD 
co  N 

>      ^  "= 

CD 


re 

3 


CO 
CO 
CD 

O 
CD 

c 


•o 

re 

c 
o 
u 

■o 
c 
re 

co" 
CD 
O 


•—  CO 

«  3 

g  •=? 

a  - 

—  CO 

3  CD 

°  -2 

re  '3 

"u.  CD 

<°  £ 

TS  •£ 

T3 

O 


CD  O 

K  sj 

CD  £ 

S  e 

3  — 

■O  S 

CD  — i 

=  re 

re  c 

°  .2 

5/1  '3 

co  3 

CD  — 


"O  co 

TJ  C 

re  1—1 

—  i> 
re  j= 

-  H 
c 

4>  x: 

TO  o 


1       co      co 
«J    .3     V 


•C   E 

o    o 


00 

3 

re 

X) 

U4 


S     o     i. 


2    o 

Jg  U 

-    00 


CD 

C      O      u- 

u 


13 
C 


00  •- 

c    o 


-    s  x:    *  '3  « 


3 
re 


re 


■3--0    •= 


3 

re 

3       *-        1_        X        -rt 


3 
O 

«     re 


CD 

co 

E 

o 


re 


.2  i*  -c 


o 
re 


•x:    o 


3 
O 

£  a 

co  ,re 

\S  Urn 

«  . 


re 
o 

'ha 

U 

E 
< 

CD 

> 

o 

X) 

re 


0 

k. 
3 
0 

CD 

X 


•" 

3 

1— 

O 

re 

00 

3 

*x> 

O 

CD 

_     o 


CD 

C 

o 

co 

re 

>> 

00 


C     £ 


o  •-*  *- 

">  s  ■a 

CO  U 

D  —  "3 

O  D.  3 

2  E  < 

o.  •- 

u  <v  ^ 

G  00  •- 

-  «  .2 

-  00  — 
re  b  <*2 

3  CD  c 

**  CO 

-  CI.  — 

3  3  2 

3  0  3 


CO 

CD 


re 

D. 


re 


x: 

CD 
X) 


o  •" 

—      co 

3 


cd    re 

x 

CD 


co      3 

D.  (J 

re  .u 

"O  "o 
«   x 

s  * 

•x  U 

CD      CD 

•3    X! 

•Ml 

00  .3 

3 


S.  c 

re  .2 

2     w  re 

E  JB  2 

t)     o  « 

.-3  -a  .-3 

re  c 

a  «j  o 

■fj    Xj  CD 

a    -B 

00  5 
3 

O  O 


"OS.      b 


.>      3 

T3      CD 

.£    E 

CD 

•2    E 
00 


-•   K  .2 


0  2 

—^  — 

CO 

e  co 

•  3  *^ 

re  •-" 

00  -a 

re  ^ 

>,  « 

•x  x: 

x 


3  3 

jO  — 

re  rj 

o 

'5  -o 

u  c 

X!  re 

3  00 

-  5 

o  -x 

8 

co  c 

.-  CD 


co 

O  3 

-B  £. 

CD  w 

"3  CD 

3  X 

fl  O 

00  c 

.£  « 

'-*:  co 

y  •- 


E    - 

.2    o 


o 

X 


re 
o. 


u 


o 

x> 
re 


3  .2  H 


CD       isl 

N    33 
-3     re 


CD 


5-5     a>*    B    » 

■*"       *•        CD       «Mt      M 


re 

X) 

u. 

3 

CD 

3C 

o 

On 


CO        -3 
3     5 


3 
CD 

E 

CD 

> 

o 

8 

re 
3  '•£ 


CD 

3 
co    1— i     re 

co    — 1      r- 
CD      _      3 

u.      C      i_ 
O      «J      CD 

a    u    00 


re 

8 
O 

CO 


CD 

3C 


x 
■a 

CD 


CD     - 

Q.    2 

re    «- 


co  ^ 

e  x: 

CD  O 

M  <D 


CD 
CD 


X 
co 
8 
O 

-— • 


CD 
X) 

8 
O 
co 
'> 
•3 


O 
O 


CD 

re    —  —  — 


CO 

CD 

CD 
CO 

CD 

x: 

CO 


CD 

x: 
r—   JB 
a. 


E 

co 


T3 

re 


3    E  si    °  -=   3 

■—     re     3   <—  .3 


00    u 


■■:  2  I 

-«       O       CD 


8 

E    re 


fj  £ 

.3        CO 

^•re 
>!    3 

00  -a 
3  '> 


£ 

'lo 

u. 
O 

CD 


re 

U  s 

"€  S 

JD  O 

co  8 

3  CO 

1>  O 

'>  fj 

co  re 

x:  U 

i  ° 

X  co 

u 


u 

co 

03 

c 

3 

j* 

«-* 

O 

CA 

>• 

C 

* 

l> 

w 

2 

ss 

J= 

£ 

0 

3 

3 

a 

u 

* 

_o 

0 

0 

0 

5: 

J= 

CO 

Q 

a 

(Tt 

Q 

U 

Z 

2i 
S- 

cu 

C 

1 

c 
0 

.C 

c 
u 

c 
< 

cu 

g 

E 
u 

> 

CM 

1— » 
eh 

0 

w-i 

O 

N 

-> 

"1 

O 

"1 

n, 

1) 

c 
0 

r 

0 

U 

'3 

j= 

■0 

ha 

CO 
N 

'■5 

X 

c 

CO 

O 

0 

e 

hs 

»- 

Cj 

ON 
«0 


—       CD       c 


re 

x 


3 
O. 

O 

8 


CD 
CD 

Q. 
co 

re 


re    o  s   13  "  .S 


.2    ° 
"3   x 

CO         > 


u 

O 

OO 

c 
o 


22  = 

u 


£h 


u 

H 

1 

00 

3 
CO 
JO 
LU 

25  "B 

M  B 

«>*    r. 
O    - 

o 

03 


03    o 

U    JO 

o  — 

CU     (0 
CO     u 

§e 


1  CD  1 

=  x  2 

u  v_  CD 

•*  iZ  l- 

«  °  ° 

x  "5  •£ 

?£  * 

<«  r5  ^ 

f  u  -3 

■•  re  .<« 

2  CD  5 

2  E  te 

S.s  S 

-,  -  -B 

^>  CD  c 

C  co 


-3      1> 


CD 

co 

3 
re 
o 

CD 

X) 

x: 

CD 

3 


CD 


Si 


CD 


CD 
■»- 

.2 

CD 

u. 

3 
3 

>» 


O  8 

00  re 

CD  £ 

£  X! 

GO 


13 

c 

re 

£ 

3 

CD 

00 

O 

.2 

8 

t_ 

O 

0/1 

CD 

re 

O 

E 

re* 

8 

re 

C/1 

CO 

re 

>>  3 

— >  x 

■C  00 

0  2 

x:  o 

•-«  « 

3  re 

CD  <— 

fj  e 


re 
x 
—    o 


co      co 

o    re    re 

'£?  >>  -3 

i:    00  e 

3     u     3 
w    3    re 

jr  .8  "3 

—      sd 
—    J       "3 

re    «  "O 

8     XJ      CD 

-  x> 


co 

£ 
2 
'>< 

re 


u  3 

x  2 

—  x 

co  ^^ 

re  ^ 


a       53 


s  H 


"O  X> 

8  w 

re  'q 

co  'X 

e  a. 


x 
u 

3 
co 


O 

u 

X 


co 
CD 

8 
O 
CD 


re 

8 

£ 
re 

"3 


CD 


3 

re 

CD 


CD      co     — < 


X 


X 

re 


X 


-3    '- 


E    8 


o 

3    CQ 


O 
co 

O 

3 

co 
O 

E 

co 
O 
o 

u 

X 


•r;    re 

B    fj 


8D       6. 

—    fie. 
3      O 


O 


X 
CD 


U 
BO 

2   o    "- 
J -a- I 

«    00 

CD 


00 


CO       w 


63   .2 


CO 

U 
00 
•3 
CD 

CD 

X 


«   s 


T3 

O 

8 

X 

re 

3 

■3 

re 

CD 

> 

re 

O 

3 

E 

CD 

u 

u. 

re 

>% 

re 

u 

re 

u- 

c 

CD 

CD 

b 

E 

< 

re 

■3 

8 

X 

,3 

O 

co      cu 

.E  "« 

"3      cu 

1  8- 

i^3 


00   re    <u 

1  S-8" 


1> 

re 

Q. 


CD 

re 


«    .8     3 


■3 

3 

re 


CD 
"3 


re 

> 


CD 
CD 

8 

.2 
'u. 
re 

> 


r-  -3 

"-  .2 

co  X 

.2  £ 
00 


—        CO 

'5  .2 

co      E 

■g'E 


2  'P    c         o  -£ 


cu    re 

e  a 


CD 
D. 
CD 

"3 

v2 

<— 
0 

co 

.8 

•3 

X 

CD 

8 

re 

X! 

X 

St 

2 

X 

•- 

C 

re 

60 

~ ■ 

B 

CJ 

X 

71 

i/l 

i) 

so 

L. 

3 

*w 

C 

a 

CJ 

-0 

CJ 

Q. 
O 
u. 
O. 

re 


-   .2 


•3 

CD 

re 
00 

CD 


O    Jj 

4i    cd 


CO 

a 

re 

CO      00 


00 

8 


CD 

X 

CD 
co 

3 

re 

CJ 

CD 
X 


re 

x 


8     _. 
o    re 

co     3 

o.   ° 

s  1 


re 


5/3 

-2    Q. 
cd    re 

u.       00 


0 

<— 

u. 

0 

U 

X 

R 

h 

u. 

3 

CD 

8 

re 

00 

8 

X 
CD 

i* 

3 

O 

CD 

00 

co 

3 

re 

e 

TJ 

CD 

8 

> 

re 

CD 

8 

■3 

«J 

3 

£ 

O 

0 

It 

re  .2 

o. 
o    o 

fj  - 

St     8 

u 

CD      00 
co 

O 


CD 

"3 

3 


8 
O 


2  i> 

re  •  — 

_  00 

«  © 

3  o 
15  J- 


O     O. 

.2  5 
11 

*        co 

.^      u. 
CD 

D. 


re 

x 


.S    \3      CD     J-     ^-s    — 


2   fl 

CD      00 


"3 

re 


o 

CD 

S    re 


CD  — 

_.  o 

3  2 

0  -B 

co    .3  <-< 


O    -3 


«J 


°     3 

3    -° 
O     co* 

>,  -2 
X?  s 

"re    3 

CD      U 

•£  Eg 

w   '-3 
00  "3 


00  e 

H  3 

3  re 

w  CD 

-  E     O   .8 


3     3 
—       CD 

=    o 

u    •- 
00 

8    £r 
c    3 

JD     i 
X>     — 

E  £ 
«■- 


re 

CD  — 

**^  re 

CD  x 

3  ^s    = 

•8  rn    .8 

3  -w    u 

o  .»    *. 

*.  sr~>   re 

8  — 

U  CD 

xj  2  ^ 

re  o   »• " 

co  °    *u 


CD 
CD 

8 

re 

L- 

re 
3 
00 


re 

> 


re 

8 

re 

x 


3 
o 

<u 

X 

o 

X 


re   "S    ^    S 


—  2 


CO 

Cj. 

CD 

X 


=    5 


o 

CD 

1— 

3 

re 


CD 
X 


O    -3 


3    .2 

X)    T3 


2  x: 

CD  — 

o  <— 

co  O 


o  ; 


X 


^88 


S    o 

00  -8 


O 
8 

< 


3      O 


2    * 


■B  8 

cj  8 

j3  8 

St  „ 

>i  00 

X5  _C 

»  '33 

E  Jg 

CO  ~ 

'5  43 

B  8 

u  2 

CD  X> 


co 

•8  -a 
00  w 

Cj 

'5b 
■3 


s  § 

.2  §• 

CO  vj 

§.  « 

E  3 

co  c 

.2  >, 

X  u- 

> 


CD 

> 

o 
x 
re 


■2  ■§ 

■3  .2 

co  re 

*>  c 


CO 


e    re    u    - 

-    T.      8      H 


O    X? 

•■      1— 

el 

8      CD 

U       CD 
X      u- 

—    re 


c2  •= 

c^*  cd 

_  X 

re  — 

o  >> 

o  a 

a  * 

2  m 

"  3 

3  .8 


I- 

«  S  >j 
E    3    £? 

O  3    3 

co  o    .8 

co  Cu  — 

•-  C      8 

>>  >.  .2 
00  co  w 
u.  CO 

3    .2    'C 

•8    X    X 

•2  2    o 

t?     —      CD 
■C      «      Cu 


CD 
.«8 


8 

re 

u. 
o 

Cu 

s 

•u 
3 
O 


co 

3 

re 
u 

E 

"re 

re 
>. 

u 

O 
•^ 
co 

X 

re 

CO 

re 

x 

00 


3 
re 


3 

re 

8 
—      O 

CO         CO 


.2  S3 

O  CD 

0  2 

co  O 

So  B. 

12 

■a  2 

S  3 

™  CD 
U 

n  re 


*       Cfl         (J 

re    p 
o 


c  x 

co     8 

CD      c 
Cu    o 

CJ      'w 

-^    re 


CD 

> 
o 


u. 
O 

E 

CO 

o 


re 

fj 

E 

re 

CD 


CD      co     — " 
\3     —      <u 

'C     >>  J= 
CD     00  H 

«    5    s 
E  -  .2 

*-.      co 

u.      3        ,     w 

•3 

3 

re 


3 
O 
CD 

8 

cj 

<~ 

O 

CD 

1— 

re 

CO 

V 
00 

8 

re 


o 

«     D.    c 

?5       CO         CO 

ao   re    re 
3  .E  "*" 


—  "3 

2  3 

3  «J 

•w  CD 

o  .re 


o  .3 

re 

cd  "3 

—  cu 

re  re 

-  JS 

o  « 

B  "3 

2  ° 

"T  c 

>>  CD 

00  8 

i  7s 

'X  CD 

D=  3 


•£ 

CO  '*- 

•3  O 

1.1 

co  u. 

CD  •  — 

x  00 

d  >< 

O  co 

cd  a 

£  .2 

o  s 

wa  E 


> 


re 

x 
00 


o 

X 
co 


.2  >. 

/ms  00 

00  3 

8 


2  U 


re 

x 
u 

3 
co 


CD 

X 


o 
o 

X 


re 

x 


CD 

<2 

CU 

X 

H 


o 

co      co 

re  ■« 

co    "3 
•-      8 

.8    re 

.—        CO 

_       CD 
00 

8 

re 

x 

CD 
co 

CO 

_<D 
CD 


~  CD 

co'  2 

CD 

00  co 

re  S 


c  .2 
re 

E 


8     2 

cd     re 

Cu  •- 

0  s 

-3-1 


8    "" 

.2    t> 
re    ™ 

CD      > 
CD 

O 
CD 


CD     2 

CD     ** 

re    *-• 

.*8" 

C       ^         CD 


=   2   ^ 


re 


> 

LU 

•3 
*3 


00  fj 

8  u. 

•5b  g 

3  5 

re  c 


x 

CD 

"re 

'ba 

o 

co 

X 

"3 
8 
re 


8 

re 


cs 

1>      co 

•-      8 
O 

u 


o 
re 


T3 
U 
CD 

8 


O 
X) 

E 

CD 

co 
CD 
O 
■3 

"3 

8 

re 

8 

re 
u 


re 

8 

— ' 

re 

8 

"3 

8 

re 


CJ 

03 


»      «D 


re 

u. 

■g    -8     2 


3   "3 


CD 

8 

re 
o 


o 

CJ 

1— 
CD 
> 

o 


re  2 

-  2 

cu  £ 

CD  o 

I  s 

CD  O 

«  •*, 

8  u 

.2  .2 

re  cd 

.3  Cu 

Cu  3 

■S  £ 

CD  *-* 

>  _ 

«  re 

£  o 

.2  B 

X  c 

CD  c 

co  .3 


re  *-• 

x  «o 

u  c 

3  fi> 

•3  * 

c  jA 

«  to 

m  I— 

•i  — 

CO  •  — 

t)  — 

2  £ 

co  CD 
00 


■3 

3 

00 

8 

co"  .'3 

a  "3 

II 

X    'C 


o 

CO 


c 


E 

<: 


00 


/^f 


V)       CJ 

I  3 

C      CO 

U    c 

V)     U 
(S     > 

£     u 

si 

v)  t: 


en 
C 
u. 
CO 
CJ 

c 
o 
cj 


c 
u 

E 

o 

0-Oa-. 

5   «   - 


"2  3 

CO 

E 

e/j 

C 
u 

u 

o 

c 
o 
u 

CJ    CO 


CO 
CO 
4) 

U 

E 


13 

C 

eo 


|    °  13 

^    -3  C5 

2  -£  o 

2  J= 

Oa  e 


U 


3 


E    2 

La 

O 


es 


D. 

O  U. 

£       La  1) 

Q.    00  t3 

1  «  s 

(3     3  — 

-   .3  eO 


.2?  c 

C     o 


co 

-5 

o 

Xi 

~s 
ej 

E 

o 


■o 

O 

o 


15    u 
e    E  .a 

2  <  S 

s  i  d. 

a  -3j  "* 

-33 

x  <  5 

-  £  ~ 

u   3 

«    o    c 

c    o.   « 

,2E- 

->       CJ       3 

i  § 

3  o 
v)  u      sj 

I  .£    E    E 


eo 

I— 

CO 

co 

.a 

'■3 
o 

X) 
jn 

G 

eo 

E 


ea 

x 

■a 
c 

eo 
CO 


CO 

u. 

o 
E 


eo 
cj 


co 


00     4> 

.s  s 

N       L. 


«   2   a 

3  =    E 

3 
in 


3 
O 
X) 
eO 

in 
3 

o 


5    h    2    -    3 


.E    E 


> 

to 


o 

3 

eo 


3     —      L«      «j      CO     •  — 


13 

ej 


U 

La 

co     o 
>^  o 

£    « 


3 
U 

La 

eo 

.s 

o 
s 

13 

c 

CO 
CM 

CO 

D. 


CO 

w  —  <U 


CO 

.1    ^ 
eo      * 

•  -    oo 

E  .S 

«  .a 


ej 

to 


T3 

ej 

C 
1) 


C 

.a 

s 

CO 


CO 


>>  2 

U    — <      3 


u 


E 

CJ 


•  —     in 

*  3 


-  ^  .5 


CO 


1— 
CO 

Urn 

o 

a. 

E 


CO 


cu 
in 

3 
CO 
ej 

<u 
X) 


1)        uj 


2     w 


ea 

ea   ^ 


eo 

>> 
u 


t« 

3 

CO 

u 
u 

X) 


oo  .22    S 

CO    -o     c 

i-    «!    w 


^x: 
oo  w 

c  <— 

"3     O 


3 

CO 


CO 

C 

o 

c 

> 
c 
o 

u 


X) 

j2 

'c0 

> 

CO 


eo 

4J 
4> 

3 
00 

i— 
C0 

— - 

o 


o 


CO 

u 


o 

c 


o 

c 

E 

CO 


<       in 
.•3     eo 


n    >» 


"3     3    - 


00 


c 

CO 


CO 


CQ   'C 


=     O 


CO        1> 

Cu     C 

w  o 
>>  __ 

x:    eo 
o     o 


a  a  -a 


c 
o 

■— • 

CO 

_N 

I— 

o 

x: 

3 

CO 


.22  5 

—  co 

co  __ 

X!  CO 

^  2 

v>  .2  «! 


-3      «) 


CO      — 


CJ 


T3 

C 
CO 


o  .2 


U 
O 

u. 

3 
O 

"3 

3 
in 

3 

u 

x: 

La 

o 

in 


C 
CO 


>>  "l. 

.■n  x: 

J2      C 

3 

eo 


•5  « 

CO  tsi 

—  C 
JJ  ° 

2  -o 

03  o 
CO 

«  X) 

JS  I 

—  La 

«  a 

u  e 

D  La 

■°  oo 
u 

>  13 

CO  C 

-C  CO 

■°"  "S 

3  2 

—  D. 

o 

.3  cO 

>%  — 

St 

3  > 


«)  o 

■a  ^ 

'.3  ca 

La  C 

O  CO 

t>  La 

£  .2 

>  S 

«5  CO 

CO  "O 

e 


CJ 


CO 


"ZS    o 


■3    a 

p  3 


CO 

o. 


-o 

c 


x: 
o 

La 

o 


.2 

'o 

O 


u 
53 

<u     O 

*  -5 


-a  S  E 


E 


OJ 


*  xT 

Q.  w 
co     SU 


c  o 

I  £ 

co  3 

j=  co 


D     z2 
X) 


"O 

c 

CO 

•o 
u 

La 

CJ 

.  -      CO 

C      C 

O    "" 

CO      J> 

La  C 

«    '3. 

c  2 
00  0 

La         U 

*>  -a* 

C  3 
O  w 
13     Cu 

«  "S 

§   2 

3      O 

in     o 

3     C 

"-^  a 
«  "S 

R    Si 

0  s 

5   2   i 

co     t     B 
a. 

.3T    in      tn 


X< 
00 


X 
a> 

u 

> 

.a 

'xl 
o 

CO 


-4*! 

l. 

O 


X 
<u 

c 
o 
o 

."2 
'o 

o 

u 

XL 
«-* 

CA 

(IE 


CO 

X 


o 


.2 

'ha 

<u 

*La 

13 

L. 

o 
E 
o 

00 

c 


o 
u 
u 

CO 


ill- 

00  ^  ei.22 


o  -a  ir 

w  O  u 

=^  2  22 

3  o  I   n 

u  C  -    <« 


co     </) 

u  ■£  l! 

co    ■*-» 

-o  x    S 

I «  ^ 

-    tj    * 

00     s     — 

^    5  ■= 

D       CO 
""     «    fl 

»        «        «5 

•*>       M       ti 

'=     2     e 

o  x    5 

r-      CU 

3   6   § 

Z  e  i 

<a-«        La        "" 
O        U        CO 

M    •  — 

J2  'S    co 
>    I   « 

«   2?  g 

z  z& 

O      E      in 

-  -2    S 

c    o    u 

•;    ax 

;s  > 

00  >,    . 

"3     1)     eo 

"«  5   S 

3  r  .2 

00  co  .n 

C    X!     "O 

•-     —      CO 

.22   8  i: 

Q  -|  -o 
o    c 

C      CO 


CO  La 

if 

in      in 


1> 
_> 

"c/5 

3 


1 

X> 
eo 

4> 


CO 


o 
e>> 


tn 
U 

3 

°"  >, 

C  35 

«  eo 

c:  3 

0  3 

>a  E 

00  G 

La  «-< 

3  O 

.3;  C 

U  So 

C  La 

•X!  3 

eO  c*^ 

E  o 

t-a  ej" 

°  So 


eo 
> 
u 

Da 

O 


■o 

c 

CO 


CO 

3 

in 

3 

03 

eo 
u 

u, 

<>• 

>> 

«-> 

CO 

O 

La 
O 

X 

•^ 

X 

X 

3 

CO 

3 
00 

c 

vO 


c/i 
"O 

c 


3    .*; 

U  La 


a.  __ 

£     eo     ^ 


o  3  -o 

o    -r- 


22    -O 


CO 


a? 
8    o 

u     u 


•-    c 


u 

3 

CO 

U 

C/5 

O" 

e0 

•.2 

x: 

La 

Cu 

O 

E 

•-• 

u 

t/1 

CJ     0 
E   t/3 

CO       >s 


5?     eo 


r-  e0 

**  a 

c  '00 

«j  3 

*  35 

cu  «_. 

X)  10 

« I 

o=  E 

c  ^ 

O  v>-i 

—a,  O 

.S.  co 

L.  >> 

J3  DO 

^  o 

5  M 

2  3 

cj  31 

cu  •— 

S  -o 

O  ea 


■*     co     O 
cj    X    "O 


CJ 

c 

o 

CJ 


C  <_a 

o  •- 

'3  L. 

co  ej 

<J  JS 


CO  js 

.a  ** 

ts  o 

CO  ~ 

ej  |J 

7j  > 


o 
ej 

CJ 


CO 

C 

eo 


o 

CO 
CJ 

co 
CO 
O. 

00 

c 


ej 

CO 


0.  2 


CJ  — 

is  a 

CO  3 

„  ."3 

La  <-• 

a  <*- 

£  o 

CO 

2  c 

5  ° 

I  z 

^  c 

ej  o 

x:  £. 

— '  CJ 

3  SS 

U.  '-5 

-  1 

'S  3 

O  ej 

■5  >, 

i—  X) 

o  o 


3 
O 


^2 

cT  E 

00  *    © 

!S  "°  -ri 

"co    73     £ 

5   8   cj 


CO 

c 

O 


CJ 

CO 


CO       CJ 

CJ     fj 

CO       ~ 

is    "° 

-  « 

00       . 

§1 

E  2 

CO         La 


00  «J 

.5  ■£ 

CS  c 

«  CO 

•=  X5 
0 


o  x 

3  S 

S  2. 

a  3 

ea  -3 


'    c 

U     CO 
<n     tj 

il 


3  CO 

v.a 

L,  -w 

CO  -3 

3  CJ 

X  « 

u  £ 

c  u 

.2  E 

c  -2 

U  X 

S  - 

-.  co 

X 


00  ?J 

3  5 

•  -.  co 

E  •£ 


CO 


CO 


.-     —      3 

g  jo  -a 


X) 

U 
u 

c 

CJ 
3 
O" 
ej 
co 

"eo 

CO 

3 

co 
o 

cj     ■— 


eo 

CO 

C 

'« 
00 

co 

CJ 

3 
OO 

La 

CO 


<J 

co 

La 

CJ 

> 
ej 


CJ 


3 
X) 

cj 

La 
3 


^"3 


e 

co 

13 
3 
CJ 


u 

CJ 


3 
eo 
E   x: 


ej 

La 
3 

3 

U 

-o 

c 

CO 

>. 

00 


CJ 


CU      co 

ao  .a 


I   2 


CJ 

■a 

c 
3 

x: 


c 

CJ 

£ 

CJ 

00 

3 
CO 

La 
La 

eo 

La 

CJ 

T3 
C 
ej 
00 
cj 


u 
<J 

E 


CO 

X 

u 

3 
co 


ej  c 

00  •- 

JO  iy 

3i  co 

2  u 

x:  3 

o  3 

—  o 

3  © 

eo 
CJ 

co 

CO  cj 

X5  X 


«J 

X> 


CJ 

■o 

3 

CJ 

00 

CJ 


O 

«J 

3 

.2" 

*La 

u 

"3 

L. 

CJ 

O 

a. 


x 

CJ 

'xl 

00 

3 

o 
E 

CO 


co 

'eo 

E 

CJ 


CJ 

> 

CO 
CJ 
T"      O 


co      cO 

CO    X) 


c 

CJ 


-    E 


CO 


co"    "5 


CO  ■*= 

—  CJ 

co  3 

CO  t 

"«  22 

3  CO 


CO 

00 

c 
co 

La 
La 
CO 

CO 
co 
CO 


c 

CO 
CJ 

Q.    >> 

3    X 

CO 

CO 


CJ 

eo 


—     ^     co 

eo 

3 


—     eo    S 


2     ^ 


c 
ifl 

u 

I 


co 

C 
3 
O 
u 
u 

CO 


o 

c 

o 

•a 


x 

CJ 


3 

x: 

CJ 


13 
cj 

X 

o 

3 
O 

c 

3 

j>^ 

CJ 
00 

La 

eo 


CJ 

x 


co     e    — 


0   CS 
cj 


CJ 
La 

3 

X 

u 

u 

X5 
co 

CO 

La 

l2 

o 

CO 

3 


■o 

co 

w 

c 

3 
O 


J2    £ 


CJ 
00 

La 

-2 

T3 

3 
eo 


CO 

eo 

X5 


CO 


co 

3 


3 

x: 

CJ 

CJ 

x 


00 

•5 

C 
CO 


— «      -3      CO 


«-     •*"       La 


£:  3 

^^  .  — 

iT£ 

-1-1  * 

^  u 

co 

O  C 

Da  CO 

co  QC 

La 

2"  = 

2  3 

3  O 

cj  0 


co 

CJ 

3 

00 

La 

CO 
CO 

X 
(A 

a*. 

00 


co 

'it 

CJ 


-o 

3 
CO 


in 
CO 

>  CO 

CJ  Q. 

co  co 

E  M 

CJ  CJ 

X  X 

a  5 

3  CO 

cj=  " 

co  £ 

£  « 

•*  co 

&  2 

•3  CO 

n 

eo  a 

3  co 

u  eo 

e  °- 

La  flj 

.2?  « 

CJ 

13 


?J  "5?  t£ 

CO  cj     — 

t:  c  cj 

O  co     % 

st| 

•-  eo     o 

u  jo    .co 

*  CO 

CO  "■" 

00  ej 

co  fe 

co  a 

co  X 

eo  <- 


cj    _ 


CO 

x: 


>>  x2 

CJ       CO 


0 

X) 


c 
o 

CO 

La 

o 

La 

o 

U 

3 


O    .SI     3    .3 


"C     P     ?    7T 


cj 

CJ 

3 


C 
O 


eo 
co 


■:r    «-     cj 


13 

C 

CO 


«     tj    _ 


CO 

ej 


.    cj 

a-        -- 

co     e 


**    23     O 


c 
op 

co 

co 

"O 

CJ 


3 


CO  CO 

U  co 

13  «— 

3  O 

"cj  C 

3  O 

O  'S 

a  cc    £ 

"3   .52 

«"  8    u 

3  x:    fj 


a  a 
*  % 

co 


.£  .d 


>-,     CJ     — 


CO 


2   ~    -    a    °    c    o 


CJ 

3 


3 
Cm 
CJ 

La  — 

>»  «*• 

O  X5 

**  o 

>,  _ 

eo  O 

■$  w 

i  § 

La  CO 

cu  CO 

<o  P 

CO  -" 

—  o 

♦J  C 

cj  _ 

CJ  ^ 

t  3 

5  ^ 

.2  J 


La 

'co 

J3 

o 

o 


c 
o 

cj 

13 
CO 

X5 

La 

CJ 

> 

CJ 

>% 

CO 

X5 


3  u 

Q,  CO 

X)  o 

O  13 

*»-  CO 

J3  « 

f  8. 

2  p 

O  La 

>>  CJ 

s  s 

1  2 

5  00 


o 
E    p 

.3     cj 

eo     L- 

o   2 

co     "- 

La       — . 

S  Da 

o    £ 

«-*      ■»--- 

8\- 

Oa       C 

iJ    E 

-  .a 

eo 


o 

X 

3 

a-*  CO 


CJ 
CJ 

3 
CO 
13 
3 
cj 


h       B     ,a  .3       f- 

co     co    —    .3     eo     C     — 

«-*       r.       —       —  ,       fli       CO 


w    o 


(—CO 

C  .-a         w* 


CO 

3 


£ 


c 

eo  <n 

E  3 

O  co 

fit.  £ 


CO 

c 

CO 

o 


co      o 
O0     3 

CO       jt 


3 
CO 

co 
CJ 

w 

O 

La 


aT         3 

CJ      rt 

ej    __j. 

<a-i         CO 

3     o 

CJ       CO 

ED. 
CO 


13 
co 

La 

u 

eo 

CO 


CO 


00 

3 

'£ 

CO 
CJ 

£ 

CO 

o   t 

£    *c^ 

I   2 
"«  .a 

5   3 

eo     o. 


3 
eo 


CO 


c 
co 
co 

co 

CJ 
CO 


3  La 

2  «- 

co      O 


"O      S 
eo   -G 

^    c 

S*  2 

o  £ 

O  La 

CO 


3 
cj 

£ 
o 


-o 
2    § 


u 

c 
o 
u 

13 

La 

"3 

-J 

CO 

> 
eo 


co 

3 

or 


CJ 

x 

_   «3 

CO      u 

.a  « 
00  3 

La  O" 


c 

co 


CO 

'£ 

'i 


E 

JO 

u 

o 

o. 
E 

co 

r.  '—   o 


CJ 

00  •- 

L-         Xa 

3     — 


.  —     eO    ■-;    <a-a     eo       r 

'22  .« 

CO  .-3 

i:    E 


CO 
X) 


O 

CO 

La 

O 
u 


c 
E 


CJ 

.CO 


CO 
O 


JO 
00 

00 

3 


3 
CJ 

co 

«a 

co 
X 

4at 
CJ 

03 

3 
O 
u 

2    :-■ 


13 

3 
CO 

E 
3 

'co 
O 

Da 

£ 

CO 


O     « 


CO      w 

-  a 


3 

o  . 

■8  e 

co  CO 

§  > 

•—  CO 

EcT 

3  — ' 

CO 

S3  co 

eo  w 


3  X- 
cj 
X 

cj 

CO 

3 
O 


co     "^ 

X5 

co 

"O 

3 


0     — 
•3     CO 

£ 

JO 

x 

o 


eo 

O* 
13 

eo 

La 

J3 
O 

U 


o. 

00 

3 

'% 

o 


■a   h"  c2 


CO 

3 
co 

>> 

x 


.3  u 

°-  2 

Da  2 

3  03 

cj  3 

La  ■«-. 

a  c 

co  O 


La       .3         CO 


£  •- 

§  £ 

"2  "- 

3  S 

-  .§ 

3  '3 

x>  -o 

'1  2 

CO  — » 

*-<  CO 

co  co 

.22  £ 

CJ  J 


13 

3 


13 
co 
00 


CO 
CO 

co 

La 

Ca 
V 


-0     3 

-     O 

O     O 

M     cj 

00 

< 


o 
13 


co 
CO 
JO 

cj 


CJ 
00 

3 
JO 

"3 

X 
cj 


«  2 


a  co 

«j  00 

<~  a 

Da  CJ 

w  «        CO 

O  O      3 

C  3    .3 

CO  CO      u 

3  e^ 

X 


00 

3 

N 


co 

X5 


"™  <— <      3      3 

O  La 

co      c0 

_r  '- 

c0  O    ' 

3  OO 


■3     -C 


E 


3  »} 

I  Z 

>  CO 

w  >^ 

_r  co 

E  " 

.3  00 

co  c 

H.  CO 

co 

M  •§ 

co  cO 

co 


3 
O 
=5 


3 
co 
co 
CJ 


co 

X 


eo    it 


00 

E 

CJ 

X 
in 


£  .a  -s 

=  s  _.  ^i. 

"Sia-a 

O    <  CB     a 

-33  -"     •• 

r-      «a  CB       Cu 

5  j  <o.^ 


.-    —  .2.    o 

C     w    £Q 
'5    ■£     .' 


S  1  3  -- 

S  2  °  i. 

—    e  00  B 

3  a  = 

c  E  c  c 

as  —  2  > 

CM    ■£ 


c>     * 

2  . 

*>    -    <•-.     ■ 


m 

00 
ess 


"5  C/5  l. 

O     u   _j  JS 

>>^     .  H 

|?r  «j  >. 

S     C     O  *? 

L-       Q      **  C 

5  -  "S  (2 

i-aTS  = 

-       B,       U  — 

•7?     O     c  ea 

JU     g    ._  3 

an"' 

q.  ao  -"  "O 

^    E       •  B 

>%  .aa    -a  ca 

00   B    S 

B    m  -B  c 


B  — 
B 
O 
C 
O 

z 


...   . 


.a  e  |  3 

--        CO        3      -a" 


^2 

» 

u 

Z 

I 

cu 

£ 

s 
-2 

u 

c 


•y>     u. 


v>     S     -g      C 

'-B    00     S 


=   E 


-1   <° 


5  -°  -a  £ 


■S  -o 
-1  15 


s  s 
.sua 

3  © 


O 


110 


—    2 

E.  2 

eo      m 

O     — 

si    •  — 

c 


•o 
e 
to 

CO 

c 
_o 

eo 

> 


CO 

X 


cu 

cu" 
u 

c 
eo 

CO 

c 


CO      u 


CJ 
> 

■o 

1     —•  CU 

3  X 

^    O  - 

•-     it  oo 

.He 

"cu    •  —     >> 


CU       1) 

x   x 


o 
x 
it 


—      Q.     m      "     JU 


cu   -a 
oo   c 

g    « 
co 

3 
O 


CJ 
CJ 

c 
eu 

3 

00 


X) 

O 


CO 


o  ■" 
u  cu 
3    J= 


e  .S 

o  — 

•-     ed 

CJ      3 

eo    .-3 

i- 

eo 


eo      C 
obi 


3 


cu 

co 


co  00 

eu  O 

'E  O 

O  eu 


eo 

x 
u 


O 


©5-5     O     CO 


E 

CO 
< 


—    c 

co     o 
2    u 


2    £  •= 


cj 

E 

CO 


ob 

c 

!  'Si 

'1 


3 
3 
0 
u 

CO       00 

o 
it 


CO 

C 

u 

E 


CJ 

CJ 

co 

°-  2 

—  eO 

3  a 

CO 

<--  n. 

o  o 

00  u 

c  > 

X  eu 

T3  73 

S  2 

•3  00 

,">  S 

'tu  '>% 


u 


0 

CJ 


o 
E 

cj 
X 


XI     co  J2 

SP  -b  "« 

E  £  E 

■a   ^  e 

.    —  «J 

"°  -E  2    o 

.2  c2  ^   - 


CU  CO 

•—  "*-  — 

^  >M  CU 

■S  ^  x 


c 

CO 
it 

o 

it 

CO 

CU 

c 
O 


3 
0 

_o 

E 

3 

o 


O 

o 


u 

SO      CO        cy 

c     -^    *- 


•  3      >>    «. 

eu    X    x 


i     «     u     >,    -    ^ 
J3    •-     -    .S     - 


O  o 

E  £ 

CO  O 

'■8  aa 

a  . 
co 


«j      <U 


«-     £     u    cq 

^e      8      eO 


—      O 
O     co 


—    X 

.E    c 

co 


cu 

X 


Q    c 

u    .3 


eo 

C 

o 

o.  -  2 


o 

m 

cj 

•a 


s  J 

u     u 
00   23 

1>      3 

X 
cJ 


u 

X 

.—  o 

«  S;  ^ 

«  O  3 

'C  g  x 

"3  h  q. 

'ob  —  o 

i-  o  t) 

5  =  3 

3  «  T3 

2  «  * 

E  cf  ^ 

■3  M  3 


.3  to 

3  •- 

g  .2 

«22  » 

**-  k. 

e  •£ 

CO  w 

.3  CO 

O  0 

•£■  "^ 

3  u 

eo  "3 

"cO  — 

o  — 

2  ^ 


CO 


3 

o 
u 


:§  e 

3      2  2 

C/3  •"• 

.a  §  «~ 

^° 

c=   e  y 

0    «  J2 


t« 

C/l 

CO 
u 


CO 


u 


<u 

■o 

3 
3 


Efl 

'Si        -n 

£  3 


X 
CO 


CO 

CO 

u 

c 
0 

-" 

00 

-0 

m 

0 

u 

CO 

4J 

•*      X        t/3      _ 


c 
co 


c 
o 


•C      3 


O 

«    2 


o 

o 


-    c 


CO 

o 


•2     «     3    2 
CO     o  — 

•  —  ^w      t*l 

m 
u 


co 

x: 


3 
o 


o 

X 

3 

CO 


E 

■— ' 
CO 

u 

X 


co     m 


•o 

3 


x   -^5 


2    ^ 

00  x 


u 
"3 


1.1 


.a  5 


CO 


2    =      3      E 


CO 
CO 

X 


CJ 


o 
u 

Q. 

E    E  £ 

.3     o 

x  *■* 


3 
v-     o 

<u     O 

CO        CO 


U 

CO 
CO 
CJ 

CO 

CO 

CO 


1:1 

La 

CJ     '— 

o     ° 

U        CO 


O 

3 


CO 

CJ 

C 

o 

— ' 

co 
U 

X 
o 


eo 

O 

C 

co 

CJ 

O 
73 

co 
co 

CJ 

3 
co 


3 
X 

CJ 

3 

J2 

CO 


CO 
L- 
ka 

CO 

3     _ 

.3     eo 
O      3 

•x    o 

u  -n 

>»  V  2 

3      00    — 

u.      3      o 
1>    .3 


i.    3     O 


3 


-o   X 
o    o 


eo 
3 


CO     <*m 

T3      O 

E  c 

§  -B 

tTn     CO 
M     <j 

-3      3 

.a  » 

00  X 

o    — 
00 


co    ts      00  ^«      o 


> 

E 

c 


3 

CJ 


eo  3  00 

—  3  u- 

CO  *-"  3 

C  0  -x 

J8  o  o 

co  -  i? 

CO  w  U 

x  x  -c 

o 


3 

a. -s 

O      u. 

—      Q. 

E  "o 

._.      o. 
CO    X 
CO 


w.  ^    7n-o 


■o 

CJ 


T3 

3 

«  "ob  rt 

3  — ^ 

O      CO 

o 
.3    x 


3 
CJ 

E 

eO 

•o 

3    U 


3  (0 

U  3 

o"  "  C 

CO  O 

0 


3 
X 


cj      <u 

«    ■=    •-    •"= 

S.      .2  8 


ej 

E 


3    E 
O   .2 

■a  .a 

U.         CJ 


e->  C 

>>  5 

co  eo 

eo  .5 

"3  cH 

O  co 

"So  S 

O  u 

o  3" 

8  S 

— r  x 

.a  2 

00  CJ 

O  u- 

_  u 

8.  J 

2  % 

X  <_. 

3  "" 
CO 


<J 

X 


X 
00 


a. 

E 

CO 

X 

ej 


O 

u 


'C    o 

c  x  .S 

.O     cj     o 
•S   x!     O 

II 

■a  "" 

3     .J 

CO    •- 
3 

>;   O 

X      co      8 
e    '3     <j 

CO  -*-' 

•—    —     1> 

to   2   u 

!S  1  1 

«     co     c 

3     X      Cj 

'ob 


c 
eO 

CO 

CO 

E 

CO 


00 

3 

M 

eo 

E 

ej" 

3 
O 

CO 

3 
O 

'o 

3 

3        L_ 

eo 

CO 


CJ 

> 

CJ 

it 

o 

X 

o 

> 

o 

CJ 

Q. 
co 
u. 

<J 


E 

CO 

a. 
eo 

X 

3 
CO 

«-- 

CO 

*k> 

X 

U 


CJ 

3 
3" 


X 


CO 

>% 

CJ 

CO 

T3 
O 

■0 

X 

«J 

> 

CO 

CJ 

3 

CJ 

CJ 

X 

F 

0 

X 
1 

w      3 

x  -o 

CO      o 


0 

CJ 
3 
3 
O 
cj 
co 

£ 

CO 


3 

CJ 

U 

u 

X 


»  X 

.  00 

S  Q 

cj  C 

E  £ 

N 

E  7 

<J  c 


'uZ     eo 
cj 


E    -3 


l^J        aa        ^^ 

£      4)      52      > 


£ 

00 


00 

8 
'ob 

■o 

3 


>->    CJ 
OO  -c 


CO 


Cu 
CO 


3 

o 

'co 

CO 

CJ 

u- 
O. 

C 

o 


3 
O 
T 

co 

CO 

O 


3    3    o  '£ 

H  5   ff  3   °  ^ 


Cm 

CJ 


eo  .£ 

.8  o. 

1  cu 

Cj  — 


CJ 


co      cj 


CJ  o 

£< 

«J  "eg 

>  Ua 

I  2 

O  3 

X  CJ 


CO 

00  "5 

.£  „ 

'co  ej 

CJ  Ca 

CO  {- 

co  3 

eo  eo 

S  ej 


CO 

u. 

CJ 

> 
(J 

CO 


CO 

V 
U 

Ua 
3 

O 
co 

(J 

X 


8 
O 
co     «_, 

3     eo 

X^       Ca 
CO 

§.s 


8 

CJ 

73 

8 
cj 
Cu 
ej 
73 


cj 


00   Ua 

73 
CJ 


•£     00 
o  .£ 

a^       CO 


8 
O 

cj 

CJ 

8 

CJ 

73 

8  cj 

cu  eo 

Q.  « 

73    H 


CJ 

Ua 

CO 


0 


73 

>%  C3 

-      k 

!S       *5 

3 

3 


CO 

E 


a. 
cs 
aa 

c 
o 

co 

c 
o 


3 


5 

eto 
.5 

a 

■a 

c 

0 


«« ^^ 


ao  ^^ 

c    CM 

.  -  &, 
T3    c> 

0  — 

cu  '-O 
Q  O 
'      .£». 

«  -5 

e   ? 

CO     ^ 

-5  j= 

u    u 

CO    5 

1  O 

—    ca 

>    o 
u 

'S. 

LU 


^ 


S    c 

u  O 
O    T3 

Cu  c 
«  'j3 
'=  < 

o  .. 
'u?  .* 
CO      u- 

CU 

Z 


♦V    73 

C     tu) 

ej    2 

E   "» 

cu 

>  2  x 

X    '" 

^     8 
X     u. 

I        CO 

£_•    i* 

3  _e 


U.        CO 

3      O 


Cj 


CJ 


8  <o 

3  jj 

o  E 

•—  a 

o  c 

U.  tu 

«  Q. 

.2  eo 

X 


co  c 

0  O 

m  ,g 

eo  cy 

«-  3 

eo  a* 

—  73 

s  ° 

>,  «" 

8  W 

IS 

co 

>  8 

.  O 

2  « 


^r  =o 

8     £ 

£   2 

5  ^ 


JC       Cfl       •*      w 

eo    73 
>     eo 


«o  a." 

cu  cj 

N  .2 

5  s 

X  w 

i  « 

eo  ^3 

if  z 

x 


n  .a 


a-  « 

2  l 

*  3 

X  -ti 

H  CO 

8  ^3 

.2  4> 

*U  u. 

CO  CU 

CU  X 


CO     CO 

X    00 

£   S 

=  jS 

2  H 
E  .a 

U         L. 

CU      cu 

'35  £ 

Cu    o 

E  Z 

^.£ 
.2    <o 

x  .2 

51 

§!§ 

w    73 

8    — 
CU      CO 


s  § 

E   o 


x  -2 

>    to 

a>       CU 

..     3 

II 

If 

CO    •  — 

"  73 

X     cj 

.ii     to 
X     eu 

^  i 

>,    8 

X  •- 


8 

Cj 

E 

o 

tU 

E 
o 
u 

tU 

X 


CU 

w 

0 

CO 

X 

U. 

Ua 

eo 

eo 

O 

ea 

X 

CJ 

X 

tu 

O 

3 

X 
00 

3 
O 

8 

"0 

h 

0 

0 

co 
T5 

08 

4> 

0 

O 
O 

X        u.      -Jg  00 

S   M   SP  © 

00  2  x 

£   a-  £ 

ea  >> 


CU       co 

3     3 


CO 


■°     >,c2 


•*     00  <>•     u 
O  tu    co 


00 

4> 

X 

CO 

8 
CJ 


CJ 

co 

cu    7S     CU      co 

*    °   o   § 


cu  u       « 

£  °  a 

cu  E  J5 

N  00  *" 

2  eo   •- 

V  «    3 

Ua  CO      .O 

«U  co    . — 

>  -^     u* 

o  ^  a 

,u  Ji    « 

it  o    « 

<-,  "»  ^ 
S?1L? 


a-a        CJ      X 
•—        U      73 

3 


73 

CO 


>><2  2  L5  |-c 

«%         ..         ^        ^^         ^         c   . 


eo    .3 


w  tu 

8  •*  - 

tu  eo  eo   'X 

T.      S  •*  a«     73 


£     £  '-     H 

Cj      E 


=  •=   E  S 


X 
3 
Cu 
co 

CO 

X 

eo 

X 


eo 
o 

-»- 

.1 

m 

O 

o 

tU 


0  te 

X     Cu 


eu 

u 


u 


Cj 


o  jj   «> 


.£   3 
S3  'C 


a  eo   ~ 

"eo  2 

3  3 

w  CJ 


>    <o    , 

■■3   E  ^? 

CU     tU     2     O 

li  5  *  .a  ^ 

«.^|a^ 

j=      .     •  x    — 


73 
—      tu 

>->     c/l 

00    <J 

Ua        — 

2    i 
■x    £ 

eo  '& 

00 


^3  CO 

—  8 

CO  eu 

X  Ua 


■a  2  v  1  §  % 


*Z 


CO     — 


cj    eo 


CO 


o  -a 


2    o 


X    •  = 
—    X 

.2      c^ 


CO 

m      '" 

3     co 

e  .8  1  5 

_      O      >      w 

X     eu    *— '    Qa 

2 : 3  g  e 

Cu  73     O     2 


O    .8    - 
OO—3 

73     »    5 

S  %  ■« 
3   g 

co      cU      ™ 

8  is  «s 

M     M     Cu 

^  2  .a 

B    C 

I   8   g, 

00       k.         CU 

a>       O       > 
_£     X       O 

73     «    •- 

III 

1*3 

a,  g  5 

§  §  fci 

<u     ej     8 

>      <U      3 
1*      co      8 


73 
cj 

> 
0 


'5  eo 

a  .a  - 

co  ao  es 

73  ©  2 

o  O  -c 

'&  8  o 

3  73  ~ 

—  3  3 

tu  cu 

ej  co  g 

"5  3  « 

«  S  o 

a  3  73 

O  «  o 

X  — .  cu 

*  co  8 

"*  Ua 

eu  3  >% 

co  aa*  «rf 

x  "3  > 

5  ej 


CU         I  a-a 

u.     8  eo 

3     O  X 

*i     o  *-»     »>> 

§    «^  >>.8 

^  °  75  •- 

>>  .2   n 


CO 
CJ 

73 

3 


eo 

it 


ut- 
eo     co     eo 

2     «     w 


B     £? 
O     3 


**   .8    •*   •  — 


cj 


CO     — 

CJ 


—      00 

«     eu  g 

o  •*  fi  .5 

"3).S  Sb  e 


3  CO 

.8  8 

—  o 

73  \3 

.B'-S 


/-,     eo 
2     « 

**        Ua 
CJ 


it 

CJ 
•—       a-        — 
>        8      — 

>,    ty     eo 


CO 
u. 

T3 
8 
CO 


EUm  — m  k  cu  •  -a 

>,    tu     eo  *"  >>    _  W 

S   S   E  5  8  iS  2  S 

a.  e  a  -c  2  IS  "5  £ 


ej 
o 
3 
<u 
73 
8 
cj 
U 

CO 

3 
CO 


CO 

3 

o 

E 

o 
c 

o 


a-        W 

.£   c 


ao 


CJ 

JO. 


O  2     g 

S  00  2 

§  .a  J 

C/5     *"J 

«  2    ° 

2  S-  « 

•£  E   it 

3  tu 

O  **     eo 

2  u     eo 

8  3     CO 

«  i    ^ 

tu  J5      to 

u  °    u 

B  °<  «3 

eO  aa      X 

>  w    eo 


73 

O 

X 

it 

CJ 

CO 

°  X 

P  2 

.  8 

8  3 

it  O 

.3  * 

'eu  o 

X  X 

—  X 

>»  3 

.2  00 

cu  -3 

Cu  N 

fi  'to 

*>  eO 

.2  E 

_  cu 


"S     eo 
3     E 

—    73 


2 

CO 

o 


3 

< 

00  •»- 


CO 

8 


73 

cj 
cj 

3 


eo 

£ 

CO 

.8     0 

O  °0 
X  u. 
8     u 

2  ■£ 

CO       a- 
—       O 

2  ? 

"C     « 

00    8 
8     eu 

co     o 
X     ^ 

O      "a- 

00     O 


C 

o 

(A 
« 

3 

o 


c 
E 

(0 

k. 
«»— 
CD 


a  -  °  a 

._  t-  *£  CO 

on  c2  IS  ^-s 

.  cu  eu  cu 

>>  U.  Da  > 

.3  Cu  co  •- 

8  —  -  eo 

O  cu  «-> 

■2  c="  a  '^ 

3  E  3  o 

eo  .2  2  5 

Ua  CO  8 

73  a->  e  3 

2  3  -3  eo 

2  H  u  u 


73  8 

•*  o 

CU  w 

1  s 

3  8 


a»"       00        ! 

J£     e     0 

£•'3    > 

E     3    s 

S  *s  "3 
S   °    3 


CJ 


.8  eu 

u-  o 

■—  u. 

O  73 

8  C 

o  * 

VS  X 

C/5  ■»- 

cu  -r 

3  it 

eu  o 


.0    o 


co 

tU    •> 

O    > 
73 

00  S 

CJ 


co 
u. 

co 

CO 

IE 


8 

o 

u 

Ua 

00 


CO 

c 
E 

eO 

B 

o 
u 

o 

CO 


o 

00 

8 

E 

eo 

Ua 

Ca 

CJ 

Ua 

CO 

Ua 
.O 


8  O 

cu  X 

£  3 

-  CO 

.£  o 


a-'     73 

X     eu 
00.!-. 

Ml 

Ua'        8 

eu     CO 

X    X 

o    2  J 
x  2   u 

eo     eo   .:£     « 


3        CO  La 

•s  - 

a?     ^  E 

-  ej 

£    C*  >, 

.3  cu 

eo  x 

eo  *_• 

5  O 


o 

.Tu 


=    «  .9 
"3  .£ 
2  .3 

'C     w 

— .    3 
Cu 


cu 
u 

8 
eu 

1— 

<2 


CO 

3 
O 


■rr     eo 


a  2 

CO  "a 

'u  -8 

O  — 

X  3 

8  X 


eO 
U 

E 

CO 


c 
o 

O 

8 

CU 

X 


2    5 

tu     J 

2   3 

eu     2 

3°:5 


3  -2 

•  CO 

Ua  cu 

O  3 

w  cr 

"8  & 


o  1 

S,'3  o 

eo  __ 

«   E  .2 

M-2  o 

u.    8  O 

3       Da  CO 

a^       CO  — , 

•x  x  a 

«J       73  La 

O      8  (J 

CU      CO  > 

a  O 

co      co  0 

u    u  ^ 

c   5b  2 


eo  3 
X  .3 
it  - 


—     cu 


w       CJ      J 


o 

X 

3 
CO 

8 
3 


O 

X 

3 
CO 
cu 

X 


■°  B 

8  8 

CO  JJ 

it  B 

o  o 

x 


3 

73 
eo      cu 
O 

o 


00 

_e 
'E 

eo 
cu 

E 

CU 
73 


7=    X 


<U 

> 

•  — 

tU 

L- 

C0 

1— * 

eo 

X 

co 
8 
O 
^^ 
U 
CO 


CO 
3 


CO 

8 
O 


B    -C     « 


aa 

c 

3 


C 

o 


E 


<3 
3 


E 

U 
<U 

C/5 


/// 


X- 


CO 

jz 


—     co 
CU     - 


3  .2 


c 


u 

X 


CO 
V 

u 
C 
u 


3 
U 

u 

u 

c 
eo 


8    cu 


so 

_o 

o 

c 
o 


c 
CO 

o 
Z 

eu 

3 


CU 

X 

CM 

o. 
eo 

X 
— 

eu 

a. 


u 

eu 

00 

c 
o 

E 

eo 

eu 

E 


3  s 

e  -E 

"",  c 

co  '"" 

""  CU 

E  § 

CO  .8 


CO 

jz 

c 
c 


u 


>.    >, 


.2  £ 

.8  u 

•E  •§ 

•a  E 


cm    fc— i 


C_ 
C0 


cm     X 


>*  x 

£    — 

u    e« 


cu  ^ 

'5b  ; 

2  .c- 

S  a 


eo 

x 

e« 

SCU 

•—      CO 

eo    l. 

7u    to 

c 
o 

E 
u 

■o 


c 
_o 

e3 

c 

'5b 

« 

E 


co 
u 


CM 


c 
o 
u 

eu 

00 

co 

CO 

oo 
CO 

o. 


00 

O    '•— 

.2    ° 

00     CU 


CO 

5  5 


CM 

u 

> 
o 

ha 
Cu 

CM 

it  '-5 
8.  E 

-t  CM 

CO         C         Q. 
_       CO       eO 

°  75 -° 

_>  -C    c 
c  ti     co 


eu 

00 

1— 

JO 

T> 
CU 


-o 
c 


c 

CU 


3 

u 


E  x 

■  -s 

—    s 

T3    .22 

2| 


£  £ 

■o 


-      3 


3 
3 
O 
•—- 

CO 

-a 

eu 

o 

3 


cm 

C 

o 

o 


eu 

o 
E 

eu 

00 
CO 

CO 

CM 

CO 
Cu 


eu 

3 

e2 


eu 

00 

CO 
co 

CM 

CO 
Cu 


Z,      eu 


JZ 


-=      CO 
•**     CU 

£  2 

3 


co 

E 


eu 

3 


ju     u."    c'  —     « 


O    •- 


CU 

CO 
O 


O    c 


X 

3 

CO 


cu      cm 


CO      ej 

£   x 


CO 

u 


V 


T3 
C 
CO 


7!      OO 

'5b  2 
I  ^ 

o     cu 


co 

■o 

eu 

3 
CU 

CM 

eu 


CM      U 
«-•        o 

.22     3 

00    <u 

a-1 

m     cu 


u 

x: 
—    c 

CO 
JZ 

Urn 

u 

x: 

CO 

u 

5/5 

u 

E 

4J 

■o 

CO 

u 

CO 


o 

_ 

_3 

!co 


CO 

CO      u. 

^     - 

5    2 
5  .2 


I  f  § 

.5  x: 

2  u 

3  ■— 

•-  O 

s  "S  - 

-  a  o. 

D.  -E  3 

2    S*  ■ 

•°   2  x 

BE" 

co   "T  u 

■»■*      cu  c^ 


CO      u 

3      > 
O 


3 


u 


CO      *- 
3      U 


«»  -S  .2  —  ♦= 


«  3 

—  x: 
o 

CO  ■  — 

cu  X! 

■s  * 

.ts  o 

X  " 


cu 

00 

CO 

c/1 

CO 


o 
>> 

I— 

o 

CU 


CU  X 
>—  ** 
o    .«" 

CU       ^ 

ii 


CU 

c/1 
CO 

JZ 
Cu 

3 
O 
u 
cu 
t/i 

u 

X 


O    .22 


C    "5    - 

JZ     3     co 

(J      «     JZ 


CO       ^j 


CU 


co    £ 

u    .3 
«u     co 


3 
C 

3 
X 


eg 


c 

O 


cu 


.  © 

8 
O 


CO      3     ■  — 
■5—3 


3 
U 


O 

3 

O 

•o 


Cu  (V 

i  - 


C/l 

CO 


u  cu  ^r 

o  s  w 

JZ  H  3 

cu  "C  '3 

X  3  3 

—  CO  — 

X  Q.  <*- 

.-3  c7  O 

^  3  cu 

op  u  0 

•—  >^  CO 

SS  C  <U 

oo  co  e 

2  ^^  £ 

is  o  o 

CO  —  o 


O  <— 

3  ° 

E  T3 

oo  £ 

'C  15 

°  O 

•3  ° 

^  >> 

Cu  xi 

«u 

3  >, 

c  "e 

O  '« 

3  e 

o  E 

•*■  <u 

oo  u 

E  "O 

N  «5 


E 

op    ~ 

•S     cu* 

co    op 

I—       CO 

CO    -C 
Cu 

cu 

JZ 


CO 

E 


eo    -5 

•O  -3 
cu  x 
•a 

u      00 

CO      3 

oo  • - 

eu     w 

3 
3 
O 
u. 
u- 
3 

LO 

CU 

CO 

O 
X 


3 
CU 
CU 

X 

CM 

CO 

X 

3 
O 


—  CM 

..  -o 

CU  3 

CM  X 

3  — 

"^  I 

u-  O 

CU  CU 

M  3 

CM  3 

E  6 

.5  o 

.  3 
cu 

&  22 
«3 


cu 


o 

cu 

X 


co 
CU 


CO 

3 


cu 

00 

CO      3 
CM      — 

CO      cu 
Cu 


co  22 

■rj  co 

.3  cu 

..  3 

3  «5 

.2  « 

w  00 

CO  CO 

•  —  [^ 

.—  CM 

•E  & 


3 

_o 
.2  '?, 
.3     cu 


eu 

CO 


00 

c 


o 

cu 

X 

CU 

X 

CU 

CM 
3 
CO 
cu 
cu 
X 

>". 

00 

_o 
"o 

cu 


CM 

cu 

-^ 

CO 


cu 

co 


cu 

> 
cu 

o 
X 

eu 

E 

cu 

co 
u 
co 


2 
'S 

_o 

o 
u 

-a 

3 

CO 


3 

O 

"cm 

_3 

cu 

3 
O 
cu 

co 

X 
cu 

3 

CM 

co 

CU 

O 

"O 
cu 

cu 

3 

cu 


M   3  5   8  £ 


Oct: 


E 

o 

X 

•i 


^"S 


CO 
CU 


CO 

3 
Cu  ."3 

E 

CO      O 
X    C/3 

x:  .2 

n       CO 

B    *  "^ 
3      3 


CO 
o 

'ob 

3 


CM      ^ 

S     ^0 


C     co   ±-   "^    — 


CO 


3 

2 

08 

>— 
CO 

c. 

CU 

co 


-22     cm 

co      CO 
X      CO 

X     °* 
-•     CU 

^1 

cu     3 

X  •-* 

CM 

1.2 

O      cO 

a  :§ 

■f     3 

eu     »» 

X    ^ 
-'     O 

X 


cu  >; 

CU  — 

3  'X 

s  s 

s  -jz 

CO 

>  3 

>>  CU 

-°  E 

V  S 

CU  **" 

jo  O 

•s  a 

£  J8 

cu  -x 

*;  cu 

CO  "Q 

CU    w 

2  § 

c2  - 

cu  cu 

CU  CM 


o 

X 

•* 

Cu 
cu 

3 
3 
CU 

(J 

3 
CO 

> 

E 

o 


eu 


13 
cu 


cu 

CO 

3 


i-     co     co 


cu 
Q. 

•o 

3 
CO 

00 

3 


C 
co 
8 


i-    X 

o    — 

M      E 


in 


CU  X 

3  CU 

eu  3 

00  co 

S&  o 
cu 

co  -^ 

S  2 

-3  Cu 


3      CO 

>,.a  « 


■o 

cu 

is 

o 

u> 
b. 

o 

X) 

o 

x 


3 
CU 


cu 


CM 
2 

'cm 

cu 


cu 


-o 

cu 

> 
co 


CM 
CM 
JU 

cu 

X 


eu 
cu 

3 
£0 


t- 
3 

W 

3 
eu 
cu 


o  8 


CM 

c 

i— 

o 


eu 

3 


CU 

X 
cu     — 


—        t:  t:    b 


cu 

o 
cu 


i-     cu 


2 

3 
O 

is 

ha 

eu 
K     E 


cu 
> 
eu 
3    JS 


O 

X) 


CO 

CO 

cu    .!£ 
'o 


co 


CO 

,2        CM 


73     £     £ 


E 

o 


•a 

_CU 

"eu 

> 

eu 

> 
co 


T3 
3 
CO 

X 


CO 

X 

o 

co 


"S      3 

3  « 


CO 

X 

eu 
U    "3 

E    §• 

00     u 

E    a 


CM 

JO 

cu 

eu 

x 


cu 


CO 
3 


O 


3  .22 

2  2 

2  i 

o  JJ 

O  o 

8  = 


■o 

cu 

is 

o 

L_ 

U. 

o 

X 
8 

_o 
o 

8 


O 
eu 

JZ 


E 

o 


T3 

eu 

o 

L. 
h> 

o 

X) 


a  F 

Cu  w 

CO  cu 

3  8 

.■3  8 

u  eu 

3  O 

5  > 

<  3 

fi  5 


eu 

-a 

co 
3    -x 


uU 


«  8 

cu  co 

°  8 

CO  u 


OS-- 
Z  x 

00     « 

8    X 


"O        CM  V. 

8     3  O 

08    X  — 

00    —  CO 

c  '£  .£ 

►n     c  eu 

u     u  u 

^     eu  eu 

•X    X  xi 

■S  j=  § 

S  2  8 

CM  < 

.Si  eu 

CM  ~ 

x   2  3 

**     3  •- 
•!,S5 


O 

u 

>' 

z 

es 
u 

<s 


3 

5 

is 


"S- 


cu 

.a 

Q 

5 


^ 


L.  C> 

u  — 

c 

f  a 

l.  a. 


>  e 

-      > 
c 


Cfl 


£  -£ 

00    w 
3      O 

O    ^ 


oo  w 

•—  V) 

1  I 

CO  (j 

o.  -j: 

"3  ^ 

e  £ 

'3  «j 

ea  ca 

f  E 


u  u 

S  c 

O  vi 

1  = 

I  s 

2  S 


o  — 

^^  u 

en  00 

c  ca 

C  en 

CS  <o 

■°  s 

<  °- 


C/3     u 

E  '= 


*i 


T3      >> 

eu     — 


.5    u  . 

"o  ^ 

00  - 

x>  -o 

"3  S 

U  CO 

3  -^ 

X  CM 

3  'C 

CU  X 


u 

I 

■3 

s 


ea    w 


^3     eu 

s   x: 
co    w 

«    ° 
•  —     eu 

o     E 

CM       O 

xf 

CU 

Ea 
CO 

cu 

CM 

eu 


X 

i— 

CO 

"O 
8 
CO 


X 

u 

eu 


.22 


73 
i 

- 
u 

o 

0 


8      >% 
-     "5 

I      I 

§■1 

eu     c 

ha 

cu     o 

u 
0 


■o 

o 

X 

CO 

CM 

CO     __ 

§  3 

co      3 

S3    V 

E    o 


e    «2 

3 

o 


eu  «- 
x:  .22 
—     e 

IT  e 

co    ^eu 

B*  1 

eu    CQ 


E 

VS. 

x> 
■o 

eu 
x 
cu 

8 

3 

JO 

u 

CM 

o 

x 


CM 

eu 


eu 

> 

CO 


cu 

X 


eu 

> 
co 

x 


."ej 


a  o  o  -s 


a  o 


o 

eu 


.2  'Z 


2    S 


"O 
eu 


CM 

eu 
'5b 

jD 
o 

eu 

x 


CO 

u 

'ob 

t- 

3 


18  -3 


I  3 

1:1 

■=    u- 

_     8 
(9     O 

-    '■— 

'So  o 

_o    c 

"o     cu 
O    X 

x   — 
1    o 

**       w 

PI 

u    cu 


2    ^ 

© 


o 

3 
cu 

L- 

CO 

CO 
SU 

cu 

u 

o 

CM 

u 
eu 

X 

ca 
cu 
T5 


8     -O 
—      O 

ha 

15        * 
-      CO 

♦-        CM 


JZ 

o 

3 

CM 

eu 

3 

cr 


*  B  Z 


—        CO 

'C     eu 


O 

E 


3 
cu 
i 

CM 
CM 

o 


8 
cu 

> 

eu 


<u 

•o 

8 
eu  c 
00  5 
eu 


CM 

o 
E 

3 
CO 


O      8 

Cu     Q. 
«U      3 

CM       _ 

O  8 

X  eu 

**  T3 

eu  8 

^  eu 

•x  Cu 

^^  eu 

cm     T3 
eu    -a 

u     co 

CO         Q 

u    _ 
'5b   e 

3.      eu 
3     a 

x;    ° 
"!  x> 

s 

cu 
■^ 

CM 
CO 

8 
O 
cu 
cu 


CO 

3 


O 

O 

X 


e   -a 

'3    5 

00     M 


22    -O 
«      8 
eg 


eu 


eu 


3     *    2 

CO    ••=    '■= 


co 

«    M  8 

«*  •- '  a 

_*      CO 

-8  " 

o 
E 


eu 
8 
eu 


8 
O 


E      3 

CO     x 

3  .2 


o  -2 

£    eu* 


cu 


8    .Si 


cu 


.2     <      CQ 


'5 

3 


8 
CO 


CM 

'e 

s 

-o 

8 
CO 

^co1 

CO 
8 
eu 

a. 


f    >  « 

^  -a  s 

«     3  C 

eu     cu  '""  ■ 

3     J1  c  O 

i     «  «  « 

CM  _  CM 

.8  E  g 

h.  .22  5 

o  t;  ^ 


CM        CO 


CM 

3 
O 
cu 


Z  3 

CM      — 

O  3 
cu 
i 

CM 

CM 
O 


CM 

eu 


3 
U 
u 
cu 

X 


8 

o 

'ha 

eu 

8 
CU 
00 

eu 


E   - 


E  e 

CM  •-" 

Q.  © 

CO  CM 

9  a 


8      3    — 


O 

8 

O 
73 

eu 

X 


CM 

CM 

eu 
3 
CU 

> 
C 

CM 


CO 


cu     o 

co   x: 


Cu 

co     c 
X)     8 

.22     T3     - 


o-| 


00  • - 

8  Cu 

'C  co 

eu  X) 

"2  8 

co  ca 

5  '& 


eu 
"3      C 

E    « 


22    £    *- 

■5    8  -2 


cm     ir 

CM       O 

CO     £ 


00  _e 

jo   CJ  -n  '5 


8 
O 
8 
CU 

E 
o 

8 
eu 

JZ 
Cu 


u  X    •-    TS 


CO 
eu 

'5b 

1— 
3 


co  « 
k.  cu 
3     *S 


-o 

_eu 

"co 
u 

I 

O 

CM 


CM 
CU 


o 

X 


3 
U 


o 

Cu 


CM 

T3 

8 
3 
O 

5b  .u    ~ 


JZ 

3 

CO 

>% 

cu 

co 

X 

s 

H 

«^ 

L. 

>. 

'_ 

00 

o 

o 

eu 

o 

1) 

CO 

3 

p 

X 

~- 

CO 

-  E 

x  v? 

eu  *J 

■^  o 

—  O 

00  cu 

E  >» 

N  X) 

'"S  "° 

CO  CU 

3  CM 

.8  O 


cu 

CO 

3    •O 

S   2    >>* 

cu    ■-    X  U 

.    eu     cm  .-.    *■■     >. 

X    X     o  .     >,  J 

cu    .8    ~~  cu    x     c 

-°  «  2?  x 

2  T3      O 


o 

CM 

X 

00 
8 

CM 

eu 

00 

00 

3 

CM 

o 

8 


CM        CU 


u  c:  -s.  s 


8  w 

eo  >i 

X  .8 

—  u. 

S  -2 

8  u- 
co  eu 
■-      Cu 

CM 

"CO 

3 


3 
X 

eu 


I    2  -c 


CO 
eu 

CM 
CU 


E 

o 


CO 


o 
5    « 


'C      8     •- 


o 
E 

cu 

JZ 


CO       CU 

!3     > 


'5  x 


3 

V 

CM 
CM 

o 


co 

> 


'C     Cu    cu 


> 

eu 

3 

CM 

CO 


8 
O 
u 

8 
eu 
eu 
X 

J  £ 


3 
CO 

cu 

L_ 

c° 

eu 


CM 
CM 

eu 

8 
"O 
eu 

o 
eu 

8 
8 
O 
cu 


O 

8 

co 

E 

3 
JZ 

JZ 


Z    .22 


CO 

>< 

cu 

CM 

CM 

CM 

ii     u. 

>>£ 

■"=      00 

CO  .E 

cm  3 

cm  K>, 

cu  00 

eu     co 

:  i 


CM        _" 

co    E 

*■£ 

co     jo 
.2    X 

'■a  -2 

5  .a 

—  i_ 

Cu  X 

E  U 

■a  ^ 
§•:> 

x    S 

cu  a 
8   fl 

'5b  t^ 

CO      o 

E    - 

•E  .2 

o   '"8 

8 
00  — " 
8      C 

e    E 

S      3 
8    X 

©    Im 

o     c 
cu     O 

—  'ic 
>   > 

JZ    ; 
—     cu 

S?   x: 


E    u    ©  •- 

*■       ha      w       e 


T3     8 

cu    — i 

E     © 

ha       "" 

c©      O 
8     ~© 

"^  6 
3:    "" 

2   a 

3  CO 

32  X 

3  8 

V  § 

3?  x 

O     co 

S      a      CO 

©  '5b   co 

CO      r"     •-! 

8  £  -a 

hex 

j  |  a 

co   *©   c; 
E    5    u 

u      ©      -S 
eu     0     > 

-  o  a 

■r  jz  * 

•.  co 

cm     eu    •  — 

3        CM       tX 
f-         CM 

M  £  jz 

£  fe  6 

5  I  § 

CM        CM        2 

co     cu     8 
cu    *s   j_ 


cu 

> 


3 

O 


CO      ^L 

~—  L. 

o 

=S 

O 

X 

8 
O 

'5> 

7J 


O 

JZ 

3 
CO 

-o 

eu 
eu 

8 

CM 

8 
CO 

'5b 

o 


00      CM 

8      « 

.3     u 

8      8 

'5b -H 
•II 

eu    •- 


co     eu     co 

u    |   2 


cu 
> 

CO 

k. 
O 
X 
CO 


cu     co 


cu 

o 

CM 

•o 

8 
co 

CM 

eu 


CO 

X         CM 

»      c5 


eu     eu 

00      CM 

co     eu 


14 

c2   8 

eu    = 


co 


U.     O 

CM 
CM        CU 


CU     w 


Cu     . 

eu    s> 


-     2    "O 

o    e    s 

cu 

X 


CO 

cu 
'ob 


CO 

JZ 

j*» 

Cu 


o 

.22 
x 

■o 

e 

CO 


oo 

J3 

O 

Cu 

O 


•-    JZ 

o    c 

—       CO 


8 
CO 

eu 

E 


O      8 
8      © 


2  x 

3         MA 


cu 

u    •  — 

O    .8 


«.      00 

CO    -x 


o 

8 

o 

T3 


>-     X      O    .8      CU 

c°  r    E  .E  £ 


CU     — 


E 

o 


8 

o 
o 

CU 

1— 
l_ 

o 
o 


CO     X 

cu     cu 

3     X 

o*  — 

'£      8 

ii 

a  s 

CO      o 

£   S 

h.    x 

1 1 

CO  o 
*  JZ 
3      M 

X    83 

-      CM 
CU       CM 

00    eu 

CM       O 


3 

o 

■a 
cu 
eu 

8 

CM 

8 

2 
'5b 
o 


eu 

8 
u 

t2 


CO 

X 


tf 

a 

Cu 

-8 

Cu 


CO 

E 

CM 


o 

cu 

X 


o 

cu     cu 


CO 

o 
'ob 


oo 

CM        CO 


8 
pO 

CM 

CM 
CU 

ha 

Cu 
X 

cu 

To 

cm'      g.     E 

S    5    x 

3      «" 

*i    cu 

3    X 

°    e  .3 
«   'd 

X     X 


5? 


CO 

E 


Cu 

3 

"O 

8 
3 

o 

X 

CM 

eu 
00 

3 

CO 

X 
cu 

cu 

eu 

X 

is 


CO 


9'S  *  r 


.8  CM 

—  eu 

58  '= 

_>.  O 

iz  c 

3  ° 

CM 


CU      CM 

<-.      3 

o  -a 

c 


cu     co 


cu 
o 

O 

CM 


i.      9* 


eu 


CO 

cu 


u    75 
o 


o  -x 


a 


c 

Cu  — 

c»  eo 

O  3 

CM  .8 

cu  l- 

8  •»■ 

u-  O 


CM 

CO 
cu 

3 

cr 


Cu  00  13 

•E  75  <u 

*>  S"  - 

d.  E  2  = 


—     8     O 


o  x 

-=  8 

i—  CO 

Cu  "2 


CO 


CU 


e 
G    g 


T3 
CU 

cu 

8 


»  eu 

Cu  Cu    w 

i_  o    — 

3    .3  eu    • 

cu     eu  ~0 
eu 


CO 


£  'Is  .£ 


o 

>% 

o 

T3 

8 
CO 

CU 

JO 
CO 

CM 

J>% 

cu 
> 

a.— 

CO 

cu 


op 
!5 
0. 

s  - 

>>  o 

CC      to 

3  1 

-oo. 
ca    m 

«>    E 

oo  E 


CJ       w 

'C    >, 

UJ   ... 

c    S2 
u    o 

I  -I 

u 

Q.< 

E  CJ 

2  tf 

•8  I 

s 

8   a 


3 


//> 


h.    >* 

O     8 

w   CO 


>> 

00 

E 

L- 

■3 

to 

w 

x 

12 

— 

b 

O 

o 

CA 

5^ 

CO 

^ 

cu 

— 

u 

o 

cj 

£ 

a. 

3 
efl 

E 

CO 

cu 

CO  "— 
CA 

co  .8 

U  8 

O  '£ 

i  S 

a  t: 

U  CO 

u  Q. 

X  X 

c  Z 

2  «■> 

CO  o 

C  X 

5b  If 

CO  Cu 

p.  > 

fl  ^ 

^  o 

so  u 

3  6 


3      U 

LU      3 
ca 

■O    w_ 
1)    — 
00 
CO      u 

1  c 
JJ     O 

II 

ca  _•; 
i/i  •  — 
co   "~ 

1  8 

"O      d 

2  E 

Cj     -j 

•i     CO 


>*  8  .* 

x  p  o 

60  2  3 

3  8  ° 


-.3      -^ 

Efl 


cu 

X 

O 


cu 

oo  "O 
c  <J 
O    «G 


e 

CO 

£     ca 

C      v) 
-      3 
O 


■a,  <a» 

O  cu 

C  Q 

c  " 

CO  CA 


X 

it 

a  if 


«  -3 

.3  CO 
u 

j§  S 

2  o 

3  W 


U 

u 

c 
o 

w 

CO 

JZ 

CA 

c 

CO 


CJ 
CA 

c 
o 

1 

u 

ca 

.2  5 

ca    ° 

k.    ij 

CO     g 
O    .B 

it  •: 


CO 


u 


o.  "5 


o*»  cj 

.3  o 

u  cC 

X 


CJ  O 

3  X 

<J  "* 

ca  » 

•—  CA 

O  JU 

cu  co 

x  E 

CD  h- 


3 
co 

"co 

3 


ca 

3 


CO 

—      U 

3    J 
O 


o 

i* 


3 
CO 
CJ 


£  ?  -s 

o  s     o 

3  2     - 

|  §  3 


u    o    ° 

E  s   * 

CO     "O 

2    o.  5 

=      3      cu 

O      CJ      CU 

Cj       O      X 
h.        CU       ~ 

is.* 

3^  Q 

CU      I-     __. 

S      3     "P 

5/5   °  <2 
!a  n.  0 

h    O    — 


CO 

E 

u 

H 

CO 

o 

Q. 

+■» 

>» 

>, 

w 

o 

^- 

«^ 

CO 

X) 

3 

u 

w 

c 

-c 

u   S*  o 

S  5  **? 


t/i 


in 


-3     T3 


CO 


— 

u 

3 

u 

CJ 


c 

U 

E  3 

O  —    J3 

is  >.  ** 

>  .-3     « 

c  C    > 

0>  o 

CO 


CO 
u 


CO 

—         —    o 


E 

-3 


3 

C/l 


O 

c 
o 

<*• 

o 

-s: 


S  .2  ^ 


—    co    ^    « 
«  3  .=    E 


>      "• 

-       CJ 


CA 

O 

o 


t     u     O    <    TJ    £     a 


o 


^  CO 

Si  > 

3  j3 

£  O 

~  J3 


2 

"m 


an  $ 

J=     go    >, 

c  a   2 
.2  <~  5 

5     O     3 

2    .J   ■ 


3 
CO 

JZ 


tu 

> 
o 

X 
CO 

VI 

■o 

c 
ca 

S  ■ 


5   ^ 

CO       r- 


2  3 

I  's 

o    u 

3 

.11 


*^     co 


CJ 


3 

o 

CJ 
3 


O      3 


3     S 

co   •- 

IT  2 

> 

CO       tu 


O 

a. 


CJ 


CJ 


cu    *s    «- 

•—  CO 

CO      CJ      r- 


3 

CJ 

J= 


3  co  CO 

,CT  3  3 

"b  •—  ■**    ^ 

u-  <-  O      «- 


3  ■§  S 

o  2  S3 

c  -2  j= 

u   H  I 

u  5 


c 

CO      CO 


00 
4>      uT 

5  2 
E  - 
^  "8 
°   « 

3 

V) 

O 


o 


8 

O 

JZ 

«3 


CJ 


3 
cj 
tU 

CJ 

X 

Cw> 

u 


a  c 

o  2  ,t> 

x!  *"  fce 


^      O      O     73      CO     C< 


T3 

CO 

CJ 
X 

cj 
X 

^^  c 

°>  *J3 

2  1 

«j  w 

2  JS 

3  2 

B9  3 

r  2 

2  -8 

^  w 

ao  * 

E  p 

C  o 

JZ  ta 

B  2 

CO  3 

00  a" 

.22  u 

X  X 

r  H 


•I        t/5 

"2  1 
S  2 

D.    O 

85 


CJ 

(A 

cj      CO 


CJ 

x  -o 


Cj 
_N 
'ha 

o 

X 
3 

CO 


O"    O      CO 

CJ       w       CJ 
XX* 

—  oo  £ 

-  2    c 

e/i      O      CO 

•£•-_, 

eu     «2     co 

co 
oo 


>> 

CO 

o 
>> 

CO 

> 

CO 


-i 


x>  >    5 


CO 
CJ 

~ 
c   ■ 

3    g 


«J    T3 
ca     s 

«J 


CO 


3  x3 


U  tu 
O  X) 
e/i 

5.1 

>.  .3 

3    o 


CJ 

«a 

CJ 
k. 

c 

:     2 

8 


O 
CJ 

CO 


cj     O 
00    3 


00 

3 


CO 


w     co  •  — 

-  —  "2 

"3  "> 

i«  -5 

E  2 

CO  CJ 

.  X 

i  ! 

CCJ  «^ 

-  3 

*co  *• 

-  (A 


00 
3 

'•a 

c 

CJ 

E 

E 

o 

CJ 
CJ 


3      O 

tu     «j 

E  -E 


—    «    o 


CJ 
CJ 

X 

O 

3 

CA 

CO 


CJ 


-  s    cj    a.  _c    u.  .2 


P      C    — 


X 


■-  .2 

*  S 

J2  « 

JS  £ 

t/5  t__ 

tu  -B 

—  o 

3  «« 

X  <J 

^  .£ 

w  Q. 

3  3 


•3     « 

?„    3    -O 

CO    — i      tu 

•— 
CO 


Cu    CO 
C5     — 

■si 

co   -r 


00    co  w- 

5    oo  § 

.E  « 

E  * 

5  p 


o 

cj 

X 


■a 

_c 

3 
O 


3  «S   2  13  "3  -T 


O  X  cj 

J3  —  00 

B  ^> 

"^  i=1  .= 


00  '3 

O  w 

cj  cj 

cj  si 


ca 

CJ 


t/9 

CO 


op  -a   — • 


S  5 

3      5 


CJ     jo 

o 

O 


CO 


O    __ 


Vi 
CJ 

3 
O" 

CJ 


>>  -3 

CO       l& 

3     ti!     2 

CO 


c  2 


_  «j 

CO  ^ 

3  5 

B  C 

u.  CO 


2    % 

3    X 

g      3 

O 
cj 


O 
L5 


O 
3 


3 

O 


•o 

cj 
3  X 
B      O 

a    «o 

X>    Q. 

•■5    « 

O     «J 

•2     cS 

i        ^0 

X 

t/3      — 

JJ    X 
^      00 

5    E 


o 
-  ^  oo 

s  s  .s 

C 

=f"i 


3 
CJ 
C 
«^ 

o 

c 

E 

CO 


3  2? 

2  i 

8  X 

en  «-> 

°  8 

8  > 

O  >, 

>>  B 

E  .£ 

CJ  3     _ 

cj  wi   a 

8—3 

CO  CO    B 

Tn  ■'—      o 

g  00     CJ 


cj 


V3 

8 
O 


o 

Cu 
CJ 

8 


3 

CJ 

o 

T3 

3 

X 

o 

CO 

3 
O 

— 
CJ 

tyi 

>^ 

CJ 

X 

2 

3 

co 

CJ 

o 

'o 

CJ 

8 

3 

t« 
O 

1— 

X 

o 

o 

M3 


eO 

Ua 
CJ 


CJ 

3 


3      3      «J 

2  5" 

X 
CO 


00  E 

•-  2 

a  £ 

g  >> 

2  "C 

t/i  o 

O  X 

°-  3 

CJ  CO 


O  « 

X  >^ 

Cu  X 

CO  4» 

£  3 

T3  t/5 

8  « 

CO  8 

>>  w 

"3  ■" 

b>  «a 

CJ  CO 


w         O 


2   -  *o    S 


CJ 

8 

'ob 

co 

5   J 


o 

X 


cu  -5 


CJ 


co 

CJ 

ob    >^ 
2  S 


co 
o 


B  o 

O  B 

cj  i- 
X 


cj     tu 

E     T3 
»     CO 


BO 

CJ 
> 

tyj      CO 

8 
u 

CJ 

"3 

Uua 

o 

C/l 

cj 

(A 


■-  .2 
•c  "3 

b    E 

Cu     ClO 

3  •£ 

09       C 

tu     3 

o  3 

**  t« 

u       CO 

o 

09 

u. 
CJ 
00 

8 
CO 


3     u     cj 


CA 
CJ 


3    •  = 


CJ 

■o 

3 
0 
U 


o 
3 

u. 
«-* 
3 

CJ 


■    £ 


cj 

«->    X 


o  ^ 

"O     cj  B 

cj     — 

■■sal 

5  >  « 

C    ^  CJ 

•  —      CO  3 

-   5  - 

Q.    ™  CO 

■s  °  I 

B  *8 

cj     co  _c 

S  ■£  f 


i  = 

-1*     O 
cj     Cu 

>      <-a 
C/l 

O     3 
X     O 

*    B 

c/5 


o    — 

CJ 


O 
Cu 

00 

_e 

Cu 

3 
u 
cj 
o 


8 
cj 

CJ 

X 

CJ 

> 

CO 

X 

8 
cj 

E 
o 
=s 

>> 

8 
CO 


-r     3 


8  « 

CO  L- 

P  3 

■£  ° 

Cu 

CO  « 

i*  x 

o  — 

u.  » 

u.  t/J 

o  — ' 

■°  3 

O  X 


►  cj 

x  «« 

—  3 

CJ  CJ 


X 
CO 

3 
cj 

CJ 

X 

CJ 

> 
co 

X 

8 
CO 

E 

CO 


CJ 

-o 

8 
3 


E  * 

x  x 

o  cj 

X  X 


O 
8 

E 

CJ 

X 
00 


v> 

8 
CO 


8 

co 


t/i 
3 
O 

"tu 


2  73 

<—  3 

CJ  CO 

§2 

2  2 

^  3 

O  O 

3  >, 

o  o 

w  Cu 

ca  3" 

co  E 

X  cj 


00  ;• 

8      ^> 

.3      00 

CJ     •  — 

cj    — 

I-       CJ 

"  ... 

•>  "5 

00    Cu 

—      CO 

.2  u 
o  «- 

E?    8 

3     O 

X    S 

o   2 

•"■  CJ 
u,     X 

t2  •—■ 
2  •- 
bLcS 


«  ■ 


o    o 

CJ 

«    £ 

Ocj 
cj 


O    Z 

Cu    — 

o 

ha 


CJ 

X 


T3 
CJ 

CJ 

c 
8  .5 


O     cj 

Cu  E 

co 


8 

Cj 

a 
o 


co  J2 

.  u 
l/i 

CJ  CJ 

i  2 

2  = 

(/)  .— 

3  cj 

2  ■- 

'5b  -° 

-  u 

i  * 

'/l  CJ 

U  c 

i  ^ 

2  E 
I  o 

3  «" 

3  B 

'C  00 

E  .£ 

SO  ^ 

I  E 


M 

2  Cu 

3  "3 

CO        !« 

J  '-3 
I  « 

=    X 

■§    o 
—    >> 

3 
CO 


CJ 
CA 

CJ 

X 


CJ 

CO 

Ul] 

ob 


CJ 

>>  B 
33  X 
CO  > 
cj     »* 

B    X^ 

'C      «u 

o    oo 

3      u 

CO 


M         CJ 


I  CA 

O  B 

Cu  «* 

cj  O 

O  JZ 


£°-oo 

3    .3    _ 


u. 
CJ 

> 

O 


CA       k,       o 

■I  3    § 


.3  <A 

—  CO 

<-.  0 

O  cj 

00  "O 
8 

'3 


co 


.£     co 


EB       —       -3     •*"      w 


Cu 

o 

(A 

o 

■a 

CJ 
CJ 

3 


CO 

CJ 

'ob 
o 

"o 

Cu 

o 


co 

3 


3 
U 
I 

CA 
CA 
O 


O    .3 


•x  c  =  a  2  - 


■o 

3 


ca    X 

8 


—      CO 


•*  .       O 


<j 


—    —     cj     O 


-r  "~    a" 


CO 

> 

'u 

Cu 

■a 
c 
co 

00 

_o 

o 

ob 

l. 

3 


CO 

u 


JJ 
u 


00 

o  ._: 
■p  u 
2  2 

2      00 

_     8 

w  'e 
•  --    o 

oo  •  - 

3      ? 


>> 

00 

o 


CA 

3 

o 

'ob 


Cj  <J 

3  2 

'—  X 

tA  __ 

o  w 

1 1 

•*  3 

CJ  f- 


u 

cj 

8 
cj 

8 

CJ 

cj 

CA 

8 
CO      CO 

u 

CA      ■« 

CJ 

<»•        CA 


8 

CJ 

CA 

CJ 

O 

CA 


I  I 

CJ         U. 

"P        U 

2    > 
E    o 

CJ 


O     «s 

CJ 

2    E 

'I    § 
2   u 

&t 
o   >> 


CO 


2    co 

O     O 

i*   - 

CA 

■  z\    E 


2  .8 


«SUu 
£    X! 

c  -  "2 

CA        CJ       ™ 


"S     CO 


8 
U 

CA 
CA 
CJ 


8 

o 


CA 

o 

Cu 


o  - 

>  CO 

CJ  *^ 

*  CO 

cj  00 

3  8 

O"  — 

'«-!  «o 


— >  oo   >> 

.£  3      % 

00  —    — 

cj  X     O 

f  -o   §■ 

13  8      P 

8  CO      P 

f  >.| 

09  "■      ™" 

2  o  *o 

x  cj 

B  oo  -a 

§  .£  •> 


CA 

v>     v> 


22    co 

3    3 

l>   __ 

3      CO 
00 

00    o 
8     <J 

'S3  -2 

CO 

CJ 


*2   .B     u-     O     <u 


cj 

X 

k. 
CJ 

> 

CJ 


CJ 

2 
o 

00 

CJ 

8 


CJ 

8 

■o 

8 

CO 

u 


co  co 

P  «" 

O  CA 

£V  CJ 

.-  CJ 

j3>  «J 

8 

2  - 


5/1  Sn  *  • 

«  E?   £ 

"8  -S  J3 

c  B    "^ 

O  O     8 

O  •-     CO 

■2  §  = 

«  V    E 


T3     « 

3    2 

JS  £ 

5  © 

£:    3 

(A        O 

-a"  '*5 
"O  CJ 
CJ         <J 

3      3 

.£  -o 

8      V 

§  2 

g.g 

<A 
CJ 


00     >s 

•§.£ 

CO      CO 

x  r 

P  « 


o    o 


<->      8 

X     O 

a  3 

CA 

8 

CJ 

CA 

CJ 


CJ 

■o 


CJ 
Cu 

o 


ao 

u 

3 


OO  m 

8  .2 

^3  .22 

8  u. 

cj  X 

E  U 

E  e 

o  o 

cj 

CJ 


8 
cj 

o 
O 

l. 

8 
CO 

CA 

CA 

CJ 


O 
cj 

CJ 

k. 

T) 

CJ 

8 
3 

CA 

3 

CA 

CO 
V 

u 


cj 


3      O 


CO 
CJ 

ob 

ha 
3 


CA  (A 

E  8 

«  E 

"S  B 

0  co 

P.  -3 


~  00 

8  8 

a  a 

O  8 

h-  3 

■O  X 

8  u 

3  T3 


. 


3i  o 

2  co  it 

3  E  <— 

°  13  ° 

8  8" 

«  co  £ 

>  CJ  X 
1_ 

.  cj  T3 

cj  •«  cj 

3  c  "2 

—  OO  o 

3  8  u 

CJ  CJ  CJ 


-  3 

i^  CA 

—  CA 

"P  CJ 


X 

o 


CO 


CJ 

-4 


Cu  X 


CO  JO 

—  3 

II 

aal 

CO  "O 

X  C 

5  JO 

^  5 


cj 
> 

CO 

o 

X 


CJ 


CJ 


S  -2 

cj  ° 

X  cj 

H  .-, 

8  cj 

.2  3 

B  u' 

13  x 

co  -2 

I ■ 


CA 

CO 

"O 
cj 

■o 


X  -  Cu  CO  T3 

«->  CO  —  u.  s 

O  9J  CJ  CO  3 

x  x  x  pa  * 


CO     *-" 

cj°.22 


CJ     — 

X    « 


8 
CJ 


CA 

CJ 

> 

■s  f 
a  ^ 


cj  cj 

X  3 

—  CT 

CJ  — 


5    S  -3    o 

— '  /^  ^*  a^ 


"35   "O 


8  >^ 

fl  •- 

cj  X 

"S  1 

o  «    — 

ha  «a«  ^^ 

CJ  •  — 

it  CA 

O  cu 

o.  JS 

»>;  3 

B  4> 

h.  T3 

o  ■- 

X  w 

—  CO 

2.  2 

co  -^u 


'—     «o 

tA 

8 
O 


cj     _ 


O         '—  La' 

8  ^3 

O      O  ° 

■X     'w  '*~l 

..  «  o 

i>»     a->  CJ 

B       V  S 

H 

2  5 

£  S 


2  -3 

|   h  .2  -g,  1     oo  §  B 


CO 


CJ 


CJ 
CJ 

8 
JO 

3 

x 

i 

CJ 

ha 

T3 

8 

CO 
CJ 
N 

"3 


CA     "O 

2   I 

3        CA 

ha 

CJ 

■o 

w      8 
cj     3 

Is 

CO 
ca 

■o 

8 
CO 

CA 


o 

8 
X 

CJ 

3 

CA 


ao 

_o 

O 
cj 


8        J 


> 

Cj 


CA       t> 

8     8 
O      C 


-o 

cj 

3*     O 
CO     o 

A  \       a-a 


—  CA 

cu    •  — 
Cu  X 

E 


-    o 


CA 

O 
CO 
X 
u 


V   23    ^     O 


CA 

CO 


-      E      O     "     P 

<-  •""  «S    S  .2 

a  r«  CJ        *"^ 


CJ 

■a 
c 

CO 


tA 

8 
O 


cj 


S«J 
— 

•P      u 

3    JZ 

O     — 

it    oo 

_      3 
O 

•-'    E 
u    P 

O       I       8 
Cu    ca     o 


§  3 

"^  CJ 

.—  l_ 

•O  CO 

co 

h.  CJ 


CJ      — 
•3    T3 

8      A 

1* 

Cj      8 
CJ 

u 


— "      «j     — .      O 

'/It.       «     — 

22^ 


Cu  -3 

8 


CO 


CO 
CJ 

(•) 
CO 
00 

co    g    co 

u-     o    "3 

cj     —      ca 
"O      00  -J- 


ha         CJ         CJ  I 

«->         ha         r-         O       "3 


o    ■- 


«0      CO    .2    -P 
""3—2 

—    o    fl 

u      3     S 


o  t: 


CA 

8 
'co 

8 
'co 


CJ 

x   r- 


u 

8 
CO 

0 
u 

CA 


-a      X 

fl    t; 

x   2 

—    T3 

I? 

B     O 

E  -S 

T3      8 
CO      fl 


e    y> 


o 

ha 

3 
X 

J3 

CJ 

X 


CO 


CJ 
00 


00 

oo 

8 

8 

00 

ha 

8 

3 

co 

■a- 
ha 

X 

T 

CJ 

8 

8 

3 

ha 

o 

CJ 

haa 

X 

CA 

o 

3 
O 

TJ 

— ^ 

CJ 

"O 

E 

3 

CA 

8 
O 

CJ 

CA 
CO 

CJ 

X 

o 

8 

8 
CO 

CJ 

8 
O 

3 
c 


00 

co 

e 


JJ  cj 

2  « 

U  CJ 

<a-a  ha 

O  w 

CA  O 

••a  a^ 
CA 

CO  8 

x  -g, 

CJ  <J 

X  x 


c 
o 


CO 

CJ 


CA 
0 


m    •*    B 


E  ■- 

3      aj 


00 

0      3 
U      w 


O 

X 


8 
CO 
Cu 


B      O 


Cj      cu 


T3 

2      3 
CO      A 


X      A      U 


CO 

CO     Q. 

3 


djUa.  haCACJcA'ktCO 


3  B  .O 

.8  3  U, 

a.  00  tA' 

a  ■£  « 

"•■  >^  ha 

«  r  tl 

=3  .8  3 

3  2  5 


CO 

ha 

CJ 

8 
3 


3 
X 


CJ  CA     'u  CO 

8  T  ca 

Mu  •£  > 

X^  U  C 

33  «J      S  -n 

CO  X      !a  3 

O  CJ  3 

CA  I-  CO 


O 

U 
>. 

u 

e 

o 

1 

cj 

c 

CO 


i 


a.  t. 
a  « 

oc,   o 
°  ^  I 

•5      W      (a 

□k  .-    (> 

C  k?  c 
tQ      CQ       > 

m"  S  o 
C     -  c 

8|  = 

5  «  S 

te  -a  S 
C  u2  | 

«  1  i 

c  BE    c 

S  ^  ■ 
^   «   S3 

5  E  * 
MBS 

>  of  I 
S3  8  S 

u  cj  -p 
"    3    to 

C/3    ^ 


—     ?> 
TT     Jo 

1      O 

SI 

II 

o   ^ 

P^       Cu 

So  K 

c 

^  -it 
§  5 

-3       6. 

|    a  ~ 
2   c   w> 

•2   S 


•  -     Q 

c*  2  a- 

•s  -8  >> 

■8  *  I 

BE    S   3 


C/5 


E     u.     S 

s  «  -s 

J=     u     B 

a-    fE      SB 

o,U 

«j     BJ     w 

C      =0      Mi 
■  "O 

o    c  •  = 

■"  2  jo 
■a    so  c 

S.s  ■ 

B  S   9 

O  3 

O    "O    -S 

111? 
f  5  J 

<j         ha. 

5 


//> 


U       — *      3 

£  S  .2 

>  b_ 

u    J3 


u 


1-g  i 

C       00      09 


£1 


o  O 

.sp  S 

o    E 


i) 

VJ 
3 
CO 
U 

-    cL  2 

I    >«  e 

■O     — !       OJ 


3 


X 

it 


S     O 


g  s  .s 

2  £    u 

3  ft  2 
&  «-    - 


vj      3 

o    o 
a.  » 

5  ^ 


4j      X^ 

O     —      «" 

CO    .3      u" 

u  . 

C    vi    'S 


i  6 


3 

x 


u 

XI 

> 

3 

X 


3 
O 

X 

VJ 


3 

x 


3d    "O 


m   .3     ij    — 


2  o 
a  x 

£ 


u 


2   -  .2 

*"*     vj      i_ 


en 

jy 

co 
E 
c 
o 


u 


X 


4J 


u 

E 


o   — 


X   x 

00 


vj 


3 
O 

X 
u 

b. 

3 
X 

U 

V 

X 


E 
< 


o 
</i 

-a 

s 

3 

in 

3 

o 


>> 

to 

it 


3  o 

VJ  2 

co  2 

c  « 


c 
o 
2    O 


c 

u 
fir. 


o 

c 

o 
■o 


ea 


u 


3    ea 


00 


u 

X 


~    7v     3 


U  • - 

k.  13 

3  — 

*-  ed 

3  .2 

U  00 

s  = 

O  .^- 

E  5 


=>    o 


0) 

VI 

k.  U 

3  > 

o  c 

2P  >> 

S  = 


—   <    00 

o 

e 


CQ 

.* 

(A 

3     « 

O     O 

r  's 

3     Cu 
g     3 

'ob  u 

*1 

x    ft 
"5    o 

E    g 

°     3 
v)    2 


VI 

O 
Cu 


3 


3 
o 

c 

ed 

—    .=-■=     v>   .8 


"2    "3  ~ 

<o     i>  «j 

c  2 

00  x 


— 

it 


u 

c     cy 


>.  ... 


co 
o 

00 


C8     c 

3   i.   ° 

•x  x    a. 


3 
O 


T3  < 

X 


f>    .3 

3     u. 

O  3 
U  vi 
C8     O 

a.  o. 
S  -o 
a  ni 
>>  'E 

X     O 

•   c 

"O  CO 
u    u 

Cta  '_ 
OS     O 

m     Z 

X  v) 
u  ca 
3     — 

Evi 
_3 

"9   E 

(J       CO 

3  — 
"8     3 

VI      gQ 

U 
X     ■- 

2    o 

c     ^ 
ea    co 


4J 

> 

X 

o 

c 

o 

T3 


3 


U 

u 


VI 

3 
O 


.2  E 

.  CO 

c  — . 

CO 

**  X 

V5  •*" 


o 

— 

o 

E 

CO 

CO 


o 
2  x 


CO  3 

.O  -X 

O  u 

X  c 

CO  O. 

U  5 


CO 

3 
Cu 


a      ~ 


C 

E 


Q. 

u 

X 


o 

u. 

"eo 
u 

"ob 

u. 

3 


O 

E 

u. 

a 

u 

X 
«-> 

u 


—      u 

s  < 

.2    ^ 


S  S3 

*>  x  "rr 

V)  w  O 

fa  3  «-. 

3  ca  — 

O  u 

y  U  V5 

vi  .tS 

***  o 

O  X  M 

-  i*  -E 

—  >.  V) 

O  u.  > 


O 
D. 

3 
U 
CO 

•3 

E 


"O 
u 
u 

c 


u 

CO 

o. 

VI 


HJ 


in 

U 

J8  6 


vi  _n 

V3     •  — 
CO       ^ 


§  §  ^ 

o    c  u 

2  €  rt 

>>    3  « 

.■3     O  T3 

.3     _  u 

D.    K  X 

3    M  •* 

vj    "o  u 

o    2  o 

L.     E  •» 


♦■*     «-*      3 


^  S  '"3 


=:  -   2  2 


CO 


£   S 


VI 

CO 


-3  Q. 

U  3 

fl  *3 

r^  3 

u  'ob 

U  3 

U  'X 

■3  IM 

—  O 

vi  ^ 

3  g 

r*  3 


C 

u 
§2 

.2      3 
w      O 


3 
3 


V3 
3 


U 

3 

V) 

.2 

'vi 
O 


U 

c 
o 


c 
o 

o 


E    ^ 


■C    E 


3 
Ui 


•£  JJ    q    >  .5  .£ 


X 


V) 

u 
u 

c 


1 1 

S    E 


C 
vi      3 

Cu     u 
V)    X 


3  ^ 
U 

".  3 

•O  3 

oo  a  ts 

v5    £f  - 

3      C  O 

O      CO  CO 

Q.  "%  u 

vi    c  jr 

sj    ti  - 


=*    C 


VI 

3 

3 
D 
O. 

V] 

T3 

C 
3 

OJ 

'E 

3 
00 

u. 

o 
o 

X 


c 

>»    CO 

2°    - 

3     2 

""'      C 

.a  e 

Cu  C 
3  00 
vj    -_3 

3      * 


O  £ 

C  CO 

.2  S3 

vi  cu 

>  o 

°  3 

X  3 


3      W    ."3 

I     S      ^ 

3—3 

X     jt     >» 

*"*      *-•      *^ 

.s  -^ 


■o 

c 


OJ 


E  '5 


u 

ka 

3 

V) 

3      i_     X 
°      3.    ^ 

°        2r 


T.    X     3     £ 


c     >> 

41     "O 
•3      O 

**  x  -o 
E 

V 


u 

"O 
3 


C 
< 


09 

•I  a 

■5  .2 
'5  -3 


U      w 


O 
o 

—    6 


v 

> 

1>      3 
vi    _c 


O 


u  - 

00  3 

CO  O 

E  £ 

H  ■= 

H  oo 

CO 

00  3 

1  > 
>>  3 

—  ^ 

*  e 

C  3 

x  < 

U  V5 

m  60 

2  C 

—  o 

■3  ■? 


o 

3 


vi      u 

2  2 


Cu 

V) 

3 

C  « 
O  -3 
U     X 

«  .a 


JJ 


CQ 


3 
O" 
v> 
>^ 
3 

Si 


00 

c 
'v> 

3 


O 

3 

V) 

O 
Cu 
3 


_N 

'C 

u 

■— 
u 

3 

u. 
3 
X 
u 

o 

u 

CO 


8  = 


U 

X 


o 
c 


CO      3 

o  .2 

w  s 

vj      U 

1—1     c 
C    •- 

!l 

E      3 
— .      vi 

U    ^ 

T3     "^ 

3      00 

O  3 

C  .3 

0  — 

U  u 

-,    c 


•3 


V) 

U 

vi  a 

•—      3 


U      Cu  v) 

t)      —  u 

3    |  O 

3  q. 


.3      4> 


•*■      3 


3 


5    2 

3    -3 


3 


Cu 

J  ^ 

<  jo 


3  a  ."2 


Cu 

3 

V) 


2    o 

-3      C 


> 

3 

X 


C 
3 


3 
U 

L. 
X 

E 

— 
o 


«  >> 

E  « 

.—  eo 

Cu  c 

W  O 

•2  '5 

.3  vj 


i   E 


-5     co     s 


5/5  VJ 

"3  .3 

§  § 

w  O 


3 


00 


1^ 


E 
o 

X 


3 

C 

'ob  -H 


3 

«a 

u 

X 

u 

c 
o 

ka 

0> 

X 


VJ 

O 

•3 

3 

3 

u 

V 

X 

Cu 
Cu 

_4> 
■3 

00 

3 

O 

VJ 

T3 

U 

«a 

E 

VJ 

4» 

o 

VJ 

U 

3 
U 

E 

00 

3 

E 

3 

u 

it 

X 

X 

3 

-A 

Cu 

3 

LI 

u 

3 
U 

X 

00 

3 
3 
O 

3 

i.       j 

>» 

X 

o 

00 

u 

>> 

c 

3 

-— * 

u 
r 

00 

VJ 

'  "^ 

4* 

3 

>> 

V 

.3 

00 

X 

u. 

,^^ 

VI 

VJ 

3 

X 

£ 

00 

3 

U 

3 
3 

as 

> 

3 

<L> 

U. 

3 

3 

-- 

3 

3 

X 

u 

o 

VJ 

X 


w   2   o 
3  J   « 

u 
«     3 
00    £    X 

"3.  X 


3      —     S 


3 
X 


ufi 

3 
4J 

X 


VJ  VJ 

3  3 

*  it 

>>  — 

00  — 

ka 

2  -d 

a  § 

..  o 

.2  oo 

u 

3  U 

3  X 

5/5  o 

1  2 

.3  3 

3  « 

E  t. 

•-  3 

3  u 

^3  2 

o 

> 
o 

cl  o 


VJ      ^ 

i  & 

a.  2 

2   1 
o    st 

E   | 

oo   i 

3     — 

s  >^ 

X      u. 
3      3 

'I  ^ 
.11 


u 

X 

3  w 

o  u 

•-3  vj 

CO  fl> 

3  > 

M  2 

3 

3.  2 

.3  3 

3.  « 

E  > 

O  3 

^  X 

2  -o 


at  a 

o  CO 

Z  ~ 

"^  VJ 

..  _^ 

.2  3 

So  ^ 

S  2?  . 

y  ...     — 

vj  2      t» 


^vj 
U 

3 
O 

3 
O 

oo 

3 


3 

VJ 

>, 

O 
3 

U 

00 

3 

E 

3 
U 

> 
3 

U 

X 

k. 

3 

-— t 

VI 

3 

■^- 

<u 

3 

3 

3 

x  •" 


u 

3 

> 

O 

3 

=t 

4> 

k. 

X 

u 

T3 

VJ 

C 

r  i 

X 

o 

c 

3 


« 


<U 


00  .X 
u     u 

VJ 

o  x 

X      00 

•$.      3 

c 

k.      3 

3  -*- 


C      3 

b5,   « 


■3    X 
t>     •* 

.5   >, 

00       k. 

1  * 


c    « 


.0  I 

—  00  b. 

3      u      O 

O      3     3 

•22    § 

3      "      » 
00     3 

£.S  *& 

0>  *3  3 
00  8  W 
3      3      vj 

3      vj        « 
U 

CO      E 

•  <v 

1)  •— 

3      >> 

E 


it 


"3 


3      _ 

on  .2 


00 

3 


CO 


> 

o 
oo 

3 


3 
3 
U 
O 
vj 


3 
3      3      > 

.  a  ^> 


o 

vj 


> 

VJ 


it 

o 

3 


*  .2    r*»  «s  .2  .3 

S     C      t-    T3    ^      H 


u  -« 


—  ,o 


.—       4J 

S   " 

Cu     3 


"2  ■= 
3  1— 
3     ^ 


oo   ir 

L.  3 

3      3     X 
O    -3      3 

aJU 


V) 

"e3 
u 

'oo 

k. 
3 


-a 

3 

X 

3 
O 

3 

E 


o 

3 

vj 

3 
O 
k. 
u 

00 

3 
3 
■3 

VJ 


u 

■a 

c 

3 


OJ 

> 

ii 

o 


O  vj 

00-2 

•  E  3 

S3  .2 

<U  00 

>>  2 

«  -x 


o 

X 

3 
X 

00 

b 

3 

u 

'^3 

X 

VJ 

u 

VJ 

S8 

3 

3 

k. 

VJ 

V) 

^a 

E 

o 

3 

w 

E 

o 

3 

2  3 

■S  * 

Cu  o 

2  E 

E  o 

VJ  . 

VJ  uj 

00  3 

CO  «~ 

.S  3 


>> 

VJ 

^i." 

O 

2 

E 

4> 

C 

o 

E 

3 

X 

>< 

<u 

oo 

3 

o 

o 

H 

o 

VI 

X 

U 

*-» 

3 

— * 

VI 

3 

VJ 

o 

00    u     u 

C     3    X 


CO 


•a 

c 

X     « 

oo 

X      3 


00  — 

.£     3 
u 

::    B 

k.       ai 


VJ 

3 


__  oo 

3  3 

3  3 

*  -x 
a 

">  -o 

E  3 

2  « 

«  I 

.E  2 

.a  - 

"O  3 

So  ob 


Cu 

3 

vj    •"■ 

fl      S      3 

J2    o    E 

3     —      o 

it 

VJ 

C.  .2 

3     ? 

2    2 

o    ° 
C    T3 

c    •-      3 
U      ^>       . 

Q.    oo  — 

2  s  .8 

L.  .2    " 
u 

*^ 

u 

"•£ 

3 


3 
00 


C    "3 

c    u 

3 


E 

■a 
3 


3     — . 


U 

co    ^ 


k-     ?> 


VJ 


U 

X 

.3  -3 

4>  3 

U  3 

—  73 

3 


3      3 


X 

3 


(J 

5  2 


o 

3 
O 
•3 

—     u 


u 

u 


vj 
n-T    3 

?  .2 


2  2 

u 

vj  jfi 

o  «"> 

—  .E 

3  -3 

2  3 

C-0  </J 


3 

VJ 

11 

3 

"""■ 

VJ 

X 

VJ 

""* 

O 

k. 

X 

it 

T3 

3 

0 

aj 

11 

00 

> 

*— 

3 

3 

X 

3 

00     £ 

§    2 
2  ,2 

£.8 

-3     «j 

3      i- 
U      3 


5    I 

io  g 
S  I 

.3      D 

— '    X 
co   — 

0  vj 
3 

>>    3 

.3     o 

-3      fi 

3    X 
k. 

11 

T3      >» 

C   .3 
3      3 

1  I 

O     vj 

•O    _ 

.23    co 

it  .2 

00 

(U      u 
X     3 


—    E 
3    c 


•3      «« 
_      00 

o    c 

■°  '-3 

c 


OJ 


V] 

3  o 

5  ">  x 

'ob  52 

o  -2 


3 
O 

■-     u 

vj    .3 

5      3      3 

"    3 


O  V 

U  «  i) 

5  2,  S 

u  S  o 

—  e  vj 

3  3 

E  2  8 

2  1  1 


O     — •     M 


vj    — 
3      t> 

r=   "2 


JO 

u 


>2 

u 
Z 

-Si 


C 


"* 


00 

cd 

e 

> 


3"£       ^ 
■a  =  w 

u    n  A         o 

a   -  je        o 

.3-5  3  <" 

"" *   u_  u  «i 

j=     %  « 

3     o  " 

•  •       •*  CO 

*•_■•- 

°  S  ■& 

—      C  (0 

,2    •»  c 

S  jj  a 


u 

c 
u 

00 


—  k. 

Cu    •» 

.1  -S   *  -g  .5 


x 

0 

u 

3 
X 

u 


, 


u 


3 

o 


5  JB    . 
j=    u  ^ 

*»  2  »=; 
o  B   S 

>,    3    M 

JO        "      M 

>.  °° 

ii>  c  ^ 

jo  ■ «  t» 

«  -g  wn 

!2  jo    u 

g   ■   E 

O   "o   '3 

lj« 

£  3.1 

o  jo   h 

•a  £  ,0 
c.S    § 

§  S  S 

to   X     O 

"    ^^ 

■S3  =    S 

j=    ca 

H  i  £ 

■  ^  ■ 

«i    c    * 
r.a   o 

I  ^  * 

£  jo    - 

,     EE 

y?    > 


JO 


> 
'00 
_>> 

U 

°s> 

o 


—  CB    ^    — 


c   ^ 

b.    >> 

I  3 

O      CO 
CO    "S 

=  g 

(A       O 

3 
C     U 

.2  .E 
S  .2 

t- 

U       CO 
^S     3    T3 

3  a  a 

^H    2 
00        — 

3  § 

u 


00 


//^ 


„ 

O 

^_ 

>^ 

t/i 

in 

CJ 

r~- 

— ' 

TO 

CJ 

k- 

X 

CJ 
k- 

1/1 

TO 

x 

-a 

CJ 

3 
k- 

~a 

'17 
TO 
CJ 

■a 

3 

CJ 

c 

u 

o 

3 

u 

rj 

c 

TO 

£ 

in 

1_ 

^_, 

cj 

CJ 

o 

E 

c 

3 

TO 

i/l 
TO 

•  — 

"to 

_TO 

1 

o 

c 

X 

\n 

cj 

■5 

k- 

00 

"to 

E 

k- 
CJ 

4—1 

CJ 

Xj 

3 

CJ 

in 

CJ 
1— 
CJ 

l/l 

o 

O 

X 

in 

3 
— 

3 
CJ 

k- 

re 

c_ 

ON 

X 

u 

3 

ui 

in 

TO 

TO 

in 

OS 

— 

c 

O 

12 

CJ 

"o 

o 

Z 

-t- 
o 

0£ 

"to 
3 

C 

-a 
o 
H 

in 

TO 

in 

CJ 

-5 

CJ 

CJ 

CJ 

X 

!/> 

i/i 

«^— 

o 

^■*t 

>-. 

_ 

_n 

>> 

Qj 

i/"i 

uo 

r-4 

C 

k- 

7^ 

"3 

o 

> 

m 

TO 

•5 

3 

"7- 

oc 

,_-_N 

vi 

cj 

"5 

X 
OC 
hi 

3 

o 

JTO 

U 
in 

TO 
k- 

k- 
TO 

_E 

c 

O 

"So 

X 

in 
00 

CJ 

in 

CJ 

CJ 

3 
00 

X 

"« 

E 

TO 
X 

■J 

(75 

to 

o 

u 

1 

«J 

s 

X! 

m 

o 

x 

D- 

X 

i/i 

CJ 

O 

E 

TO 

CJ 
00 

-5 

3 
— • 
in 

■3 
C 

■3 

CJ 

3 

^3 
"3 

(7) 

m 

3 
O 

in 

— 

€. 
o 

< 

x* 

oC 
Ul 

-5 

cj 

Ui 

c 
u 

X 
DO 

cj 

CJ 

u— 
O 

c 
xV 

'(J 

l/l 

in 

CJ 

3 

-a 

_o 

CJ 

7 

5 

-c 

3 

M 

>^ 

3 
00 

3 

tn 

CD 

E 

CJ 

-5 

c 

TO 

TO 
in 

in 

CJ 

00 

o 

Lm 

O 

cj 

X 

in 

5 
o1 

"cj 
OC 

'!7i 
i— 

CJ 

3 

X 

in 

3 
TO 

3 

3 
in 

i— 

i/: 

TO 

-o 

TO 

U 

"o 

i— 

X 

u 

TO 

TO 

3 
00 

in 

CJ 

c 

u 
O 

2 

3 

a. 

"a 
P 
5 

"o 

s 

CJ 

E 

> 

i-J 

£ 

in 

_3 

to 

C 
O 

5 

CJ 
m 

3 
in 

< 

C 
TO 
CJ 

'k- 

CJ 

X 
£ 

3 

C 

CJ 

CJ 

> 

TO 
CJ 

« 

"o 
> 

CJ 

E 

CJ 

X 

— * 

C 

-2 

i 

X 
in 

CJ 

k- 

« 

Ck) 

•— i 

c 

■— i 

i_ 

-o 

O 

.3 

CJ 

CJ 

1— 

1 

TO 

c 
_o 
'i7i 

TO 

(J 

"oc 

00 

oc 

cj 
in 

3. 

w 

a. 

u 

D 

cj 

o 

c 

C 

o 

C 

cj 

X 

E 
< 

CJ 

00 
u* 

_TO 

TO 

C 

TO 

X 
00 

r- 

C 
UJ 

c 

c 

"c. 
E 

TO 

in 

TO 

.2 

5 

1 
X 

on 

1/1 

ej 

E 

"C 

c 

in 

TO 

c 

CJ 

> 

CJ 

-a 

X 

3 
X 

s 

(J 

s 

X 

, — ■ 

O 
1_ 
00 

X 

oo 

3 
O 

Urn 
X 

o 

o 
-a 

5 
TO 

TO 
k- 

o 
E 

3 

' 

15 

to 

c 
o 

OC 

l/l 

< 

k- 

J2 

c 

TO 
1 

'5 

in 

CJ 
w 
3 
U 
CJ 

CJ 

0 

Cj" 

in 

oc 
c 

i/i 
i— 

CJ 

r^ 

in 
< 

J 

ON 

k- 
_TO 

C 
X 

U 

1/1 

o 

c 

3 
TO 

CJ 

O 
E 

CJ 

5 

_o 

"o 
u. 

-a 

TO 

CJ 
u. 

O 

00 

r^ 

r^i 

iA 

3 

- 

' 

< 

h~ 

OC 

X 

o 

TO 

rM 

w 

k- 

m 

o 

CJ 

'5o 

o 

X 

On 

CJ 
X 

H 

in 

C 

~^ 

"to 

r<N, 

k- 

CJ 

- 

^^ 

</> 

C- 

CJ 

'So 

k- 

Is- 

X 
On 

— 

< 

| 

3 

to-* 

0- 

X 

1-1 

k- 

^~" > 

)m 

S 

r^ 

-a 

3 

TO 

CJ 
3 

"to 
3 

s 

"3 

-o 

c 

TO 

at 

in 

CJ 

■S 

3 

| 

TO 

CJ 

D 

6 

CJ 

t/5 

"to 

CJ 

k- 
3 

OO 

3 

'      i 

__, 

m 

TO 

^ 

? 

TO 

r- 

5 

*    *. 

L_ 

c 

O 

3 

3 

2 

in 

in 

DC 

H 

C- 

,**" 

^ 

« 

O 

CJ 

k- 

5 

k- 

■* 

o 

O 

-a 

o 

TO 

X 

u 

3 

TO 
CJ 

o 

CJ 

X 

3 
O 

5 

-J 

k- 

c 

H 

TO 

i— ' 

w 

CJ 

C 
TO 

CJ 

m 

OC 

> 

3 

X 

U 

E 

E 

3 

3 

oc 

"c 

CJ 

CJ 

3 

k- 
X 

CJ 

to 

•J-) 
cs: 


TO 


, 

c 

c 

? 

3 

3 

o 

CJ 

re 

L- 

— 

CJ 

k. 

3 

C 

>- 

k. 

4-J 

CJ 

'> 

3 

X 

"™ 

Cj 

CJ 

C 

> 

CJ 

'in 

a: 

3 

CJ 

-o 

X 

CJ 

3 

TO 

k- 

nC 

3 

E 

»--M 

in 

1 

'G 

CO 

m 

U 

.3 

r^4 

k- 

TO 

r- 

u 

r~- 

-a 

X 

__ 

rS 

TO 

X 
On 

w 

3 

.ti 

X 

o 

k- 

Ci 

X 

i— 

CJ 

On 

5 

H 

-* 

^ 

E 

J 

k- 
CJ 

3 

2 

3 

-a 

U-; 

TO 

E 

CJ 

3 

k- 

rvl 

o 

3 

U- 

rvi 

a: 

LO 

>-. 

LO 

in 

r^ 

CJ 

Ci 

CJ 

rsi 

00 

Q 

X 

u 

o 

a 

"v. 


u 

D 

O 

on 


SI    m     « 

~     <-     ^ 


'=  3  =  _ 

«J  T  3  — 

^3  ^3  v". 

r  »■  ^  M 

—  TS  —  k- 


,s    s 


"3 


k. 
3 


•3 


C       -3 

X,        3 


w         \n 


wr.  ^ 


3      c      3     -=      C 


2    i 


«j 


"3 
3 
«j 


CJ 


~  -c  3 
ej  ^  "^: 
oc 


._       .°*J      '*-'        <u 


D 


cu 

"3 


s 


3 
O 


^r  -3  ^ 

o  vi  s: 

c  3  s 

C  "3  -£ 


VI 

3 


3  rv  VI 

S      ~       3- 


OO 
CJ 

oc 
oc 


C         *»        3 


=         3 


O 

E 

c 


VI 

Cj 


X  "-» 


k» 

3 


Vj 
CJ 


CJ 

•3 


VI 

Cj 


Sj 

vC 
Cj 
Vj 


"3 
3 


m      .—        k-        —        ~i 


kZ       k.        ^       3 
3       3       h       S 


3 
vi 
Cj 

k. 

JC 


cu 


OC      <-        3 


O 
-3 

CJ  C 

oc      3 


3 


If      3- 

oc    «     .£ 


U-l 

u 

o 

UJ 

cri 

O 
(- 

o 
u 

UJ 


r^i 


ITN 

rvi 


VI 

CJ 

'~ 

"^3 

O 

— ' 

tin 

i-n 

^^ 

l/N 

^H« 

3 

k- 

TO 

« 

3 

3 

,— V 

CJ 

w^ 

•~- 

CJ 

>s 

5 

DC 

-3 
TO 
U 

Cj 
> 

O 

--._ 

CJ 

XI 

Z2 

3 

0 

in 

Cj 

it 

tr, 

TO 

■^- 

3 

TO 

U- 

3 

CJ 

CJ 

CJ 

X 

X 

^**! 

X 

3 

oc 

_, 

3 

r- 

3 
k- 

_o 

3 
O 

J 

C 

l/l 

in 

X 

CJ 

1/1 

CJ 

UJ 

o 

J3i 

CJ 

k_ 

'". 

o 

■_» 

o 

k- 

o 

i— 

< 

X 

< 

CJ 

>-s 

>^v 

>- 

f 

»M 

CJ 

k- 

1— 

V- 

1— 

3 
O 
in 

c 

■£ 

3 

CJ 

CJ 

CJ 

a> 

*     S     o     c 
-    z    z    z 


TO 


o     — 


c    c 


c 

o 
oc 


CJ 

00 

o 

X 

CJ 

r- 

-- 

00 

3 

k- 

c 

c. 

in 

1/1 

CJ 

_a: 

u 

o 

o 

k- 

X 

X 

< 

CJ 

>N 

>> 

CJ 

X 

r- 

ltd 

u 

k- 

c 

c 

o 

(/) 
Cj 

? 

£ 

OC 

CJ 

CJ 

=    z    z 


„ 

in 

1U 

in 

CJ 

"to 

CJ 

'm 

C 

X 

_>i 

X 

_>- 

'oc 

CJ 

5 

^ 

_3 

3 

_o 

■5 

r 

l/l 

c 

r 

.— 

g 

CJ 

k- 

3 

■j 

in 

>v 

1— 

U 

>v 

'5 

CJ 

X 

O 
in 

1 

3 

u 

TO 

CJ 

E 

?5 
o 

'I/i 
i— 

CJ 

> 

in 
5 
O 

3 

"to 

'C 

CJ 

re 

c 

eo 

E 

Zj 

v 

in 

TO 

1/1 
TO 

"to 

3 
'l— 

00 
5 

— 

3 

' 

> 
TO 

CJ 

CJ 

E 

o 

3 
CJ 

X 
C 

*3 

in 

TO 
CJ 

o 
z 

2 
o 

UJ 

5 

H 
to 

3 
u 

"to 

CJ 

'oc 

_c 

in 

k- 

O 

CJ 
CS 

in 
3 

in 

CJ 

"in 
k- 

CJ 

> 

-3 

3 

X 

in 

CJ 

■5 

3 

ir 

"re 
3 

u 

CJ 

'L- 

3 
TO 

_J 

75. 

X 
3 
Cu 

3 
CJ 

O 

CJ 

c- 

j 

'E 

O 

^ 

r- 

3 

*kT 

c 

x; 

k- 

< 
H 

£ 

TO 

>: 

CJ 

C_ 

O 

k- 

X 

"o 
k- 

3 
CJ 

U- 

TO 

u 

c 

VI 

Je 

X 

CJ 

X 

>J 

1/1 

TO 

O 

3 
0 

o 

5 

TO 

3 
TO 

TO 
CJ 

r 

CJ 

u 

o 

3 
O 

-3 
CJ 

5 

CJ 

u- 

't/3 

W 

U- 

O 

-a 

CJ 

J 

00 

3 

'oc 

CJ 

O 
X 

3 
O 
u 

X 
1/1 

TO 

-3 

CJ 

u 

a 

_o 

CJ 

> 

re 
in 

=$ 

re 

'  0 

u 

a 

'to 

TO 
CJ 

O 
> 

3 

JC 

CJ 

-3 

3 

TO 

CJ 
"3 
k- 
TO 
00 
CJ 
k- 

"w 

3 

X 

CJ 

CJ 

CJ 

-3 
in 

5 

3 

O 
to 

UJ 

UJ 

u- 

UJ 

X 

k- 
TO 

U 

E 

CJ 

T3 

CJ 

in 
'C 

Q 

k- 
CJ 

TO 
CJ 

CJ 

3 
C 

w 

5t 

'in 

3 

_o 
"!7i 

> 

X 
TO 

O 
3 

< 

TO 

X 
in 
CJ 

E 

in 

OC 

3 

CJ 
C3 

'in 

H 

TO 

CJ 

3 

OC 

CJ 

^p 

k- 

__; 

(j) 

_o 

in 

TO 

CJ 

,jjj 

3 

~ 

in 

>-N 

■  o 

mm 

-a 

CJ 
N 

3 

X 

TO 

O 
in 

in 

3 

CJ 

"re 

CJ 

"to 
3 
0 

O 

CJ 
X 

"re 

"to 

G 

CJ 

c 

CJ 

ob 

o 

OO 

3 

3 

CJ 

E 

CJ 

3 

oc 

E- 

OC 

c 

l/l 

0 

OC 

in 

TO 

in 
< 

^3 

r- 
CJ 

CJ 

k- 

TO 

1 

ir, 

CJ 

TO 

'3d 

CJ 

Cj 

'/I 

c 

1/1 

C 
CJ 

-3 

^3 

> 

C 

kjn 
P. 

0 

liC 


IT, 
CJ 


OS 


in 
>> 

re 
i/i 
i/i 

cu 

cu 
l/l 
cu 

60 

c 
c 


<     E 

^    < 


-a 

CU 


c 
cu 


c 

CJ 

cj 


64 


o 

l/l 
>— 
cu 

-a 

TO 
CU 


CU 
3 
l/l 
i/i 


1/1      "3 
cu       re 

'tj 
cu 

a 

tO 


3 
00 


On 


in 

CU 


u 
C 


cu 
as 

E 

X 
o 


-a    w 

B      7"! 


c    2 


tO 

Pi 


ON 

On 


-E       _; 

cu     <0 

i/i 
< 


DC 
C 

_o 

j5 

w 

CU 

k- 
re 


C 


C 
cj 
in 
C 

X 


o 

c 

l/l 
re 

C 

Li- 
eu 


c     3 

<    re 

a       I/) 
«     5 

E       cu 

DC 
< 

Cu 


re 

a. 


E  =5 

o  -a 

DC  — 

E  2 


Cj 

x 

tO 
"0 

c 
re 

c 

CI 

cu 


re 


60 


X 

< 


u 


re 

3 


ITN 

00 

I 

rO 

NO 


vO 

tO 

OS 


TO 

3 


3 

_o 

TO 

B 
O 
i— 
O 

U 

tf 

o 

i/i 

X 

"O 
cu 
k- 
o 

TO 
1/5 


cu 
u 
_w 

< 


cu 
cu      > 


o 
c 
to 


ITl 


rn 

ro 


.r    H 


TO 

in 


■5    -    £    - 


CU 

in 

3 
TO 


CU 


I— i       "> 


NO 
tO 

OS 


N 

E 
'to 

3 

TO 

'S 

o 

6 

c 

cu 

i- 
3 


o 
eu 

k- 

to 
-a 

o 

k- 

u 

TO 

tO 

k- 

TO 


-a 

o 

L- 

u 

TO 
tO 


(LI 
> 


CU 

-a 
o 


TO 
UJ 


T3 
C 
TO 


in 


1/5 

Cj 


c 

k. 
Cj 

TO 
k- 

s 
o 

u 


c 
cu 

«— * 

'2 

cu 
a. 

u__ 

o 
cu 

u 

3 


i2  rO 
C  — 
w 

E 

TO 


U 

TO 
1/5 
4; 


TO 
2 


^*  CU 

ON  « 

12  S 

.  E 

-<  3 

*  -5 

tO  4J 

g  « 

P  u 


cu 

D-    3= 


S    5 

in 

X) 
cu 


Cu 


ib' 

OS 


On 


(N 

O 

o 


a.     X, 

4J 

oo 

TO 


3 
TO 
0- 

(/T 

E 

o 
X 


"O 

c 

TO 

c 

ID 

E 

-5 
o 

XI 

E 

UJ 

"to 

3 

OS 

oib 

c 


E 

3 

NO 

'  .     o 


CO      </)      _      .5 


do 

TO 


00 


l/l 

TO 

c 
o 


■a 

o 

CO 

c 

L- 

o 

m1 


c 
o 

in 

u 

k- 

00 

(/) 

3 

TO 


C 
O 

'7i 
in 
w 

k- 
00 
o 
OS 

E 

o 

k. 

tu 
« 

E 

TO 


2     h    -E 


re 


C 

o 


00 

r-i 

i 

r- 


(-n4 

O 

o 


E 

c 

3 


"O 

1  3 

J2  -S 

2  « 

■3     E 
o     - 


o 

Z 

I 


-a 
u 

X 
l/l 

IS 

3 


v. 

o 


w 

k. 
u 
BQ 


u 

o 
S 


-a 
x 

l/N 


i     oc  •£ 
2     =     a 


o 

Ck. 

o 


(u 


c 

X 

-a 
u 

re 

in 

C 

TO 


h-     H 


TO 

3 

'5p 
O 


00 

o 


l/l 
in 


TO 


0> 


■     k> 

o- 

M 

B 
u 

O 


s: 


£    1 


_<3 


<~n 


TO 

u 


> 

'E 

X 


k. 

3 

o    a 


X 
TO 


x 
o 

IE 


E    7S 


CM 

00 


c 

■a: 
o 
o 

X 


k. 

3 
£2 


C 
O 

_      u 
o      £ 


TO       X 

E     H 


60 


o 


0 
u 


Q      M 


^ 


-o 

TO 

1/ 


U 


u 

TO 

(/) 

o 
oc 

c 


re 

•a 


o 
u 
c 
re 

> 


3 
U 


(J 

c 

re 
(/i 

c 

k- 

4J 

"O 

a. 

3 

y. 

3 

cw 

CLI 

X 

X 

m 

I/) 

u 

>^ 

C 

TO 

^ 

£ 

6C 

Cj 


J.      -E        Z 


X 

— « 

3 
O 

X 
TO 


00 
3 

o 

k. 
X 

X 


o 

3 
"to 

3 
O 


S      re 


re       3 
C     O 


O      — -. 


oj       3       c       U 
>-     X       w      •- 


if. 

re 

X 

i/i 

TO 


o 

3 


re     •- 


u 

TO 

1/1 


*o 

3 

re 
x: 

(U 
in 

u 

4J 

c 
c 


OS 


ON 
X 
ON 


>s 

L- 

u 

c 

c 

r" 

TO 

in 

I 

U- 

X 

^H 

U 

p-i 

r-i 

>^ 

LO 

o£ 

u 

OS 

TO 

^ 

r 

UJ 

f 

u 

O 

in 

3 

c 

TO 
> 

_>n 

C 

3 

| 

Cu 

•  — 

C 

>v 

3 

l/l 

X 

k. 

re 

<LI 

■ 

UJ 

X 

o 

in 

-a 

3 

3 

3 
X 

cw 

TO 

in 

*3 

z 

(/i 

TO 

pari 

ej 

k. 

TO 

O 

H 

U 

u 

'So 

r_ 

X 

3 

i 

o 

3 

(/) 

—1 

ir, 
CB 

3 

o 


< 


2   r 


c 
-a 

3 

to 

< 


o 
°9 

On 

nO 


o 

On 


u 
'u 

OJ 

-a 

(LI 


oo 

3 
TO 


X 

o 


o 


o 

00 

On 


o 

4V 


TO 

'u 

a 


-a 

cu 

in 
u 

3 
00 


< 

TO 
k. 

TO 

X 

k- 

TO 

cc 

OC 
CLI 


On    x 
On 


2  o 

E  2 

TO  ?J 

LO  — 

Ckl 

e  I 


oc  yi 

3 


"O 

o 


0. 

CJ 


«J 

a. 

a 

__  __ 

«  w 

3  3 

.•=:  o 

Ckl 

^~,  in 

k-  TO 

O  32 

-3  go 


Cr, 

5 

"a 

E 


CU 

X 


■4- 

OS 


(U 

o 
a. 

"O 
3 
TO 


X 


k.    ^ 


0C 

3 

o 


3 
O 
cu 
(J 

3 

o 


3 
O 

u 


3        W 

—        i— 


TO 

X 
I— 
TO 

C3 


IT 

<u 

-3 
3 


>~. 

TO 

in 

(Ll 


3 

C 


u 

5J 


o 
u 


3 

re 


i/i 
X 

H 


re 

3 


OS 


m 

(j 

E 

TO 

3 

a 


*  ^  -= 


o 

in 

k- 

Cw> 

-a 

TO 
CU 


2     <— 

5    o    a 


IX, 


cu 
3 


U 

CU 

u.       in 


-a 

3 


-a 
c 

CO 

"re 

3 


cu 
X 
f- 


u 

3 


re      E 


cu 
X 

TO 


I 

o 
o 
rs 

(N 

i>n 

OS 


CU         k. 

x      cu 

«  I 


Cu 

00 


j- 

re 


3 
Cu 


re 


CU 

o 


re 

c 


x 

o 


U     o     x 


to 


3 
re 


X 

u 


cu 

O 

0. 


3 

cu 

< 

'C 

c 

re 

03 

CU 

in 

y 

in 

X 

re 

o 


-,      w 


00 
3 

TO 
CU 

oa 


-    -a 


TO 
3 
O 
OS 

i/T 

cu 

E 
'C 


O. 
to 


_re 

c 

in 


cu 

O 
0. 


oc 

_o 

5 

3 
cu 

E 

o 

3 

cu 
X 
Cu 

re 

in 

■a 
i_ 
re 

o 
H 


< 

TO 

t- 
TO 

X 


re 
X 


fS 

cu      * 

oo    to 


£     cs     j- 


cu 
i— 

o 
X 


o 


-a 

3 
TO 

"re 

3 


u 


o 

r-i 


O 

o 
o 


E 

3 
tO 

< 

3 

cu  —i 
3  ._ 
3        cu 

I  I 

X      __ 

E     I: 

to     to 

cu      OS 

x     •—> 


o 

CJ 

X 


u 

3 


Ji       tO 


re     .i 


cu 

3 

Cu 

3        0C 

"3     •£ 

"So  s 

3 

re 


TO 

rN 

1 

3 

c 

r\| 

0 

.— 

TO 

1 

in 

OS 

3 

O 

cu 

3 

0 

O 

c 

CJ 

r^ 

O 

OS 

^ 

O 

cu 

l_ 

^H 

X 

3 

m 

X 

c 

O 

H 

< 

X 

in 

_>. 

O 

u 

N 

3 

i/i 

S—*y 

3 

k. 

*— 

cu 

O 

W 

CJ 

>-^ 

"3 
3 

O 

O 

Z 

to 
< 

3 

E 

re 
re 

to 

k. 

3 

cu 

3 

O 

cu 

CU 

0 

to 

X 

Cj 

3 

3 

m 
on 

OS 

rs| 

in 

"B 

5 

cu 
u 
oc 
in 

c 

3 

li-i 

rN 

u 

^— 

'E 

to 

OS 

_1J 

rO 

cu 

xh 

TO 
1m 

3 

3 

in 

TO 

k. 
O 

Cl 

k- 

to 

OS 

3 

rn 

3 

E 
0 
U 

CJ* 
CJ 

3 

On 

O 

t 

TO 

re 

cu 

O 

U 

x" 

3 

1 

cu 

E 

OC 

Urn 

'— 

o 

O 

X 

k. 

a 

k- 

c 

TO 

c 

Urn 

^_C 

H 

,o 

X 

cu 

E 

— 

TO 

^« 

= 

k- 

O 

TO 

3 

5 

a 
c 
< 

"to 

k. 

X 
cu 

cu 

u 

O 

O 

k- 

CJ 

TO 
2 

cu 
0. 

"re 

in 

5 

CJ 
X 

E 

3 
to 

E 

'oc 

H 

rN 

OS 

'Bb 

3 

CU 
k-. 

3 

" 

iri 

in 

0 

UJ 

5 

TO 

.3 

• 

to 

cu 

in 

to 

oc 

Urn 

_J 

CJ 

OS 

E 

CL, 

cu 

E 

— ' 

TO 

U 

C 

p"™^ 

TO 

O 

(N 

2 

k- 

CJ 

X 

CU 

"cj 

^3 

TO 

*    „ 

-3* 

O 
cu 

_1 

2 

k. 
X 

3 
< 

TO 

3" 
O 

m 
f— 1      X 

On    6 

iri 
to 

OS 

X 

re 
U 

Q 

k. 
3 

k- 

CJ 

2 

"re 
3 

OS 

On 

//& 


CJ 


c~ 

^ 

o. 

c 

cc 

r-- 

'en 

U 

i 

OJ 

1— 

c 

OJ 

oj 

a- 

B 

O 

P 

d. 

OJ 

oj 

CL 

> 

^s 

3 

re 

o 

"re 

E 

c 

3 

i— 

■— 

re 

c 

^ 

i- 

k* 

~ 

o 

oj 

re 
oj 

O 

, 

0- 
oj 

re 

Xj 

< 

2 

-a 

en 

r- 

c 

C— 

■  H 

TO 

o 

GJ 

>^ 

X 

3 

OJ 

W 

>^ 

3 

c 

2 

u 

1 

re 

-a 

Zj 

k. 
re 

c 
re 

_l/l 

kt 

re 

1— » 

OJ 

k. 

oj 

to 

l/l 

c 

-a 

— — 

1m 

c 

O 

3 

re 

c 

H 

.. 

o 

o 

•<*- 

u 

"j 

& 

3 
k. 

in 

u 

OJ 

k. 

re 
u 

IT 


-C 


J 


TO 
C 


in 

00 

O^ 


re 

OJ 

in 

Oj 

a: 


in  •= 

oo  o 


c 
re 
o 


< 


-     H 


C 

re 

(/! 

OJ 


e     a. 


c- 
c 

>, 

x 
a. 

re 


»    -a     oc 

c    _S     o 


z  .a    ~ 

c  .2 

<-     o 

-r-       en 


< 


=  re 

ft  .H 

— .  oc 

2  J2 

5  o 

~  0J 


3 
OJ 

*>^ 

re 
en 
i/i 

0J 


oj 

re  3 

3  w 

1  s 

oc  ^ 

O  ro 

!=;  <*"> 


TO 


.5    H     - 


o 
i/i 
i/i 

'i/i 

3 
O 
u 

._- 

C 

o 

X 


Cl 
Cl 


1/1 

OJ 


3 

Co 


to 

3 


3 


l/l 

3 
0 

TO 

u 


l/l 

•s. 
TO 


0J  C 

>  'c"T 

g  3 

oj 


3 
C 


3 
O 

-o 

3 
oj 

.-- 

O 


x 

o 
in 


CJ 


o 
x 

E 

i/i 

oj" 

u 

re 

CL 

i/i 

u 
E 


oc 


re 
3 


3      U1      OS 


oc 

re 

;/> 

i/i 

re 


iJ      k- 


TO 

E 

"5     2 

!/>         ~0 
0J  _ 

.3      re 

"-       3 


oc 

OJ 


1/1 

CL 

>s 

H 

"re 

3 


in 

3 

_o 

§■  > 

£    .5 

M    </, 

re     •* 


ir. 


OC 

3 


TO 
CJ 


re 

CL 

ro 
o 


u 

o 

CL 
l/l 

1/1 

o 


OJ 

OC 

re 

3 

OC 

3 

re 


oj 

3 

3 
u- 

*T3 
3 
re 

tn 
oj 

oc 
re 


i/i 
3 
O 


S     .3     jn     .— 

3 
0J 

3 
O 

a 
E 
o 
U 


u 
O 
i/i 


O 


~     •£      = 


I    ^    -5 


u 
1/1 

o 

"re 

3 


OC     "O 

o    "3    •= 


o 


ftj 

3 

&J 

3 

o 

re 

"* 

i/i" 

? 

o 

■n 

-5 

3 

OJ 

-a 
re 
u 

OJ 

-a 


re 

0J 

3 


3 
O 

re 

o 


-a 
o 


OJ 

CL 


3 
O 


-a 
re 


i/i 
i/i 

3 

.2 

DC      — 


^  ^-  IT 


l/l 

i- 

0J 

l/l 

_3 

u 

0J 
LL 


C 
3 


0J 

OC 
OC       3 

«     2 


u 

OJ 
0J* 

u 
re 

0J 

_3 


■1C 

3 


3 
c/l 

— 
3 
C 

0J 
3 
O 
>^ 

3 
w 


c 
o 


re 

_3 

re 

> 

OJ 


i/i 

0J 


E      -3 


X 

OJ 

3 
re 


re 


a 


c 
o 


t3 


0J  _>2 

o  -a 

"re      2 

3.  .E       O 


ITl 

00 

ON 


■J" 

4j 


S     c 


3 

u 

3 

o 

3 
k- 
0J 

-a 
o 

E 

0J 

-3 


:=,     f-      5      - 


3 
in 

OJ 

3 
re 

> 

ra 
X 

s 

w 

i/i 

re 
3 

i/i 

i^ 

ca 

3 

'I7i 

*H 

3 

3 

OJ 

•^ 

3 

-d 

c_ 

w 

u 

0J 

X 

re 

"o 

3 

u 

-3 

_3 

k> 

U 

>- 

CJ 

re 

0J 

£ 

'"?) 

u 

> 

OJ 

i/i 

0J 

0J 

U 

I/) 

3 

-3 

'E 

CJ 

"D 

0J 

-3 

u 

CJ") 

Qj         0J 

re      3 
3      w 


3 
O 

-a 
i— 

OJ 
OC 

3 
_C 

c 

3 

i/i 
OJ 


oc 

3 

"o 

CJ 

'o 

"2 

"w 

o 

=J 

re 


OJ 
CL 

O 
3 
OJ 

o 

3 
0J 


On 


i/i 
3 
re 

CJ 


3 
< 

-a 

3 
re 
i/i 
3 
re 

OJ 
CL 

c 


3 

O 
f— 
3 
OJ 
OC 
OJ 
_3 


O 
i/i 

J3 

re 


TO 


.3°      O      ^ 


3      -        -       •- 


O      o 

3        ^ 
O 


lr.     o     c 


0J 
J3 

OJ 

J3 

0J 

u 

3 
re 


3      u_ 
til        C 


TO 

3 
0 


"3 
re 


OJ 


0J 

> 

re 


OJ 

Cl 


CJ  ,_' 

3  u 

re  t- 

I  1 


o 

3 

i/i 
OJ 

O 

-a 

OJ 
CJ 
0J 


re 

0J 

i/i 

3 

k- 
0J 

X 

re 

re 

■ 

*7> 

0J 

O 

-o 

X 

OJ 

"re 

oc 

re 

^ 

0J 

i_ 

ir,        r-        3        H        k.       .3 


O 
OJ 


TO 


OJ 
CJ 

c/l 


re 


J2      .3 

oj     -— 


r-  F- 


OJ 
3 
i_ 

3 
H 
k. 
O 

CJ 

> 

i/i 
re 
-      3      £ 


3 
0J 

3 

re 

OJ 


o 

0J 
CL 


o 
> 


OJ 

u 


l/l 

TO 


0J 
3 
1/1 
3 
O 

u 

1/1 
3 
O 
CJ 

OJ 
CJ 

3 
re 

3 


3 
i/l 


OJ 
N 

"7) 
re 

-3 

Cl 


E    x 


c 


i/i 

0J 

> 

re 
3 
— 

OJ 

"re 


OJ 

_C 
i/i 

OJ 
N 


CJ 

TO 


re 


- 
cx; 


re      e 


0J 
V-l 

k. 

2 
O 
I/) 

0J 


L. 
> 


00 

On 


1/1 
1/; 


l/l 

k. 

c 
-5 

CJ 


OJ 

k- 

u 


CJ 

'C 

3' 
5 


OJ 

> 


OJ 

-5  3 

Cj  .3 

OJ  l/l 

5  ° 

r  c- 

CJ 


OJ 

oc 

3 


-o    -2 

3 

re 


re 

U 


in      L- 

C 


u 
u 

c 


r=     —      c 


OJ 

si 


=3  E 

oj  re 

oc  x 

—  OJ 


re 
U 

oj 
oc 

■o 


in 

■-    ^    —     £     o-    '-j 


TO 


k_      «     _5 


r>       ^       ^"       u      ._;       t~ 


""-c-^fHs^ 


re 
x 

OJ 

"re 
3 


^        3 


1/1 

OJ 

re 


re 

.3 
1/1 

XI 

o 
X 


j2       re       k- 


TO 

re 

(/I 

u-, 

re 

CJ 

3 

"5 

'C 

3 
Z 

O 

3 

u 

C 

__;       •<        OJ 


i/l 
i/i 
OJ 


CL 

re 


en 

TO 


•—       re 


OJ 

> 

*J 
l/l 

C 


-a 

re 


;L      —      _3       — 


C 

o 
cj 

3 
OJ 
k. 
CJ 

Oj 

k. 

X 


0 
N 


TO 


re 


3 
re 


TO 

> 


OJ 

.3 


■3 
3 
3 
O 

X 


Cl 


Cl 
C_ 
^       re      .3 


TO 


TO 
3 
l/l 

3 


OJ 

C 
c 

TO 


OJ 
C_ 
OJ 
l_ 

OC 
3 


to       en 
3        ^ 


-3        k.        3"     .3 


re      -J 


3      >« 


-o 

OJ 

3 


re 
3 

"re 

o 


1/ 

c 


2       "3 


rM 


-3        >. 


OJ 

CL 


=    .a    tr 


in 

OJ 


X 
-a 

OJ 


OJ 

CL 

'o 

3 
_0 

U 

3 

re 

i/i 

OJ 
SL 


> 

'o 
re 

OJ 

k- 
re 

3 
o 

u 

_0J 

"o 

CJ 


OJ 

-5 


■  3        u       ^       c 


CJ 

OJ 

C 

OJ 


1/1 

.E     ~ 


o 
x 


re  ~ 

£  * 

—  en 

k.  _a: 

.O  3 


t:     3 


o 


re 


OC 

3 


•r, 
OJ 


3 

k. 



_ 

- 

k. 

^^ 

—j 

C 

OJ 

c 

"re 

c 

OJ 

>v 

£ 

I/-. 

^c 

m, 

1- 

X 

On 

re 
i/i 

OJ 

k» 
3 
o 

in 
_E 

re 
•■j 

X 

3 

l/l 

k- 

C- 

0 

3 
OJ 

u 

'OC 

k. 
3 

OJ 
X 

% 

O 

E 

OJ 
k. 

re 

CJ 

'E 
0 

3 

re 

"re 

E 

k- 
0 

z 

V, 

5 

OJ 

3 
3 

u 
in 

OJ 

/-* 

1 

c 

O* 

OJ 

_1 

r- 

k. 

-0 

3 

1/1 

O 

U 

Qi 

OJ 

— 1 

>*- 

"^ 

Q 

OJ 

" 

O 

re 

5 

"re 

3 

X 

OJ 

3 
X 

>~ 

>^ 

k. 

0 
OJ 

3 
C- 

u 

>- 

OJ 

"re 

C 
3 

OJ 
OJ 

re 

X 

in 

re 
in 
m 

OJ 
OJ 

XJ 

cf 

re 

-3 

_0J 

"3 

3 

re 

X 

OJ 

-3 

3 

3 
X 
'C" 

re 

E 
0 

X 

re 

-3 

5 

"E. 
S" 

ir 

3 
3 

3 
O 

3 

Oj 
X 

in 

en 

OJ 
OJ 

r- 
< 

oc 

3 

'3 

oj 

3 
en 

C/l 

-3 
3 
re 

>^ 

00 

k. 

3 
3 

■3 

OJ 

u 

3 

'ej 
OJ 

£-. 

*3 

re 

c_ 

OJ 

_re 

CL 
OJ 

= 

3 

kT 

OJ 

3. 

"a 

k. 

3 

"re 
'u 

OJ 

CL 
C/l 

O 

OJ 
X 

CJ 
CJ 
Oj 

'5. 

c 

CJ 

0 

OJ 
OJ 

u 
3 

3 

u 

Z 

0 
-c 

"5 
'oc 

k. 

2 

s: 
O 

3 

re 

OJ 

XJ 

in 
re 

00 

ON 

3 

3 

E 

OJ 

CJ"; 

"re 
u 

'oc 

_o 

0 

OJ 

re 
-a 

OJ 

in 
'> 

OJ 

k> 

3 
OJ 

3 

3 

OJ 

'cj 
3 
re 

OJ 
l/l 

3 
i-n 

x 

OJ 
OJ 

-a 

Cw 

k. 

c 

OJ 
k. 

"5 

OJ 

"oj 
X 

r- 

k. 
O 

3 
OJ 

Oj 

oc 

1 

in 

CJ 

'E. 

0 

OJ 

X 

3 
re 

in 
in 

1 
nJ 

79). 

(editor).  Rite,  Drama,  Fe? 

00 
On 

in* 
OJ 

>- 

re 
3 

3 
O 

CJ 

OJ 

"0 

CJ 

"3 
C 
k. 

r~ 

OJ 
X 

oc 

i/T 

OJ 
CJ 

— ■ 
re 
3 
k. 
^O 
k. 
OJ 

T3 
OJ 

3 

OJ 

en 

OJ 

k. 

CL 

X 

H 

3 
k. 
OJ 

in 

OJ 

1 

>^ 

u 
3 

cr 

Oj 

1/1 

X 
3 
in 

OJ 

k. 

O 
O 

X 

OJ 

X 

'o 

E 

Oj 
OC 

Oj 

OJ* 

3 

're 

3 

c 

3 

k. 

0 

X. 

_0j 

O 

X 

in 

OJ 

X 

en 

X 
re 

u* 
OJ 

u. 
OJ 

'0 

in 
k. 

CJ 

re 

OJ 

k- 

0 
-0 

OJ 

3 

D. 

*>s 

00 

_o 
"0 

s 

"5 
U 

L. 

3 
1/1 
en 

3 
re 

E 

3 

en 

IE 
3 

en 

5 

re 

k. 

3 
"5 

u 

"re 

3 

OJ 
OJ 

l/l 
3 
O 

^_o 

-a 

OJ 

3 
OJ 

O 

en 
OJ 

k. 
OJ 

3 

"re 
'C 

re 

X 

u 

1/1 

LU 

(pp.  151-1 
acAloon,  John  J. 

3 

■3 

3 

3 

X 
"o 

re 
en 

in 

OJ 

OJ 

OJ 

k. 
X 
1- 

0 

l/l 
k. 
OJ 

3 
O 
C 

< 

< 

oc 

re 

3 

re 

> 

^5j 

O 

X 

re 

OJ 

> 

OJ 

H 

< 

0 

k. 

C 

X 

l/l 

re 

k- 

OJ 

c 

l/l 

OJ 

"3 
C 
TO 

"3 

OJ 

-a 
re 

OJ 

k. 

CJ 

re 

2 

w 

2 

OJ 

oc 

Q 


Cm 


ill 


1/1 

•-» 

>> 

c 

>> 

c 

t/1 

~^ 

- 

c 

i/i 

TO 

'5 

TO 

TO 

i/i 

'35 

'3 

S 

E 

c 

DC 

3 

o 

ci 

i/i 

o 

TO 

ci 

TO 

O 

D 

l/l 

c 

k- 

cE 

«— < 

k- 

■-i 

"5 

l/l 
TO 

X 

1/1 

3 
O 

CL 

c 
o 
u 

1/1 

3 
XI 

J 

_re 

d. 

IE 

DC 
O 

1/1 

c 
o 

E 

3 
O 

T3 
C> 
1/1 

DC 

s 

u 

DC 

to 

c 
15 

C 

c 
o 

t/i 

u 

1/1 

TO 

"c" 

k- 

ci 

c 

Ci 

3 

,_TO 

X. 

ci 

to 

'E 

00 

O 

u 

k- 

_>- 

ci 

oc 

~Z> 

'5c 

1/1 

TO 

_TO 

-a 

.** 

o 

k. 

X 

•-* 

C 

c 

c> 

OC 
3 
TO 
X 
(J 

"to 

"<j 
o 

1/1 

k. 

O 
i/i 

IE 
c 

ci 

o 
"o 
"o 

k- 

E 
o 

u 

"« 

u 

o 

1/1 

l/l 

E 
-a 

3 
To 

O 

i/l 

o 
i_ 

Cl 

k. 

l/l 

> 

1/1 
1/1 

'So 

o 

c 
o 

'3d 

k- 

s 

IE 

w 

o 

c 

60 
TO 

DC 

c 

_TO 

■a 

c 

TO 

"dO 

3 
O 

Xi 

g 

to 
2 

o 
5: 

u 

<u 
Ci 
1/1 

Cl 

TO 

-a 

o 
t/1 

'5 

OC 
l/l 

■5 

_u 

cE 

c 
o 

c 

ci 
Xj 

9J 

E 

'u 

o 

I/) 

l/l 
Cl 

o 

"to 

oc 

i- 

,12 

*—> 

3 
O 

o 

k~ 

-a 

3 

D. 

u 

c 

c 

x 

X 

u 

x 
i/i 

O 

C 
CI 

o 

(/I 

6C 

IE 

-D 

TO 

O 

on 
O 

|3d 

Cl 

w 

c 

c 
to 

TO 

E 

U 
Cl 

72 

-a 

""3 

k. 

TO 

Cl 

CL 

"w 

c 

E 

3 

ci 
E 

3 

DC 

'Co 
c 
c 

E 

<u 

TO 

k- 

ci 

o 
x 

E 

'to 

c 

TO 

_n 

o 

.* 

c 

O 

u 

■i,    , 

u~ 

■m 

o 

TO 

Wi 

__ 

O 

TO 

C 

^^ 

DC 

a: 

o 

c 

o 

k» 
c 


a 

3 


OC 


> 

TO 

a 

u" 

c 

■a 

TO 

c 

^         TO 

X    u 


oc 

-a 


E 

TO 

u 


u 

DC 

E 

TO 
U 


■a     'S 

c     ^ 

o    


E 

i7. 


c     — 

■a    -£ 

o 

k. 
(u 

U 


On 


oo 

ON 


2  ^  •= 


cz:      « 


u 

Cl 
i/i 


3 
DC 


-a 

u 
u 

o 

O 


i/l 

TO 
l/l 
1/1 


l/l 
1/1 

k- 

C- 


'E 


u 

"o 
u 

IE 


1/1 

3 

u 
.o 


j: 
^ 


TO 

c 
o 

TO 


3 
C 


C 

c 


o      ^ 


DC 


TO 

_3 

TO 

> 


O 

3 


-a 
«j 

i/i 


c 

E 
o 
u 


TO 
N 

'E 

TO 

DC 


a    —    _c 


0 


DC 

3 

o 

Xj 
l/l 


TO 
3 


kT        >^ 


C 
u 

o 

X> 

c 

O 


1/1  W  W  ^M 

■-  k-  «  ftj 


X 


c 
o 
o 


X 

4J* 
(J 
C 
TO 
l/l 

c 


wl 

k. 
TO 
i— 

- 
X 

X 

c 

X 


-a 
<u 
1/1 

3 

X 

o 

1/1 


S     « 


c 

D. 
Cl. 

3 
i/i 


TO 


(A, 


<"  t  °        ■- 

-—         O        *-        k- 


c 
_o 

'i/i 
i/i 
3 
<j 
i/i 


-o 

C 

TO 


x 


c 
U 


1A, 


u 
o 

Ul 


TO 

o 


^     E 


o 

CL 

-a 

c 

TO 


•C      -2       w 


5    ^ 


ID 

ir. 

<u 

X 


C 
(/- 

TO 

3 


Cl 

o 


Cl 

o 

CL 

DC 

C 

o 


J"         <->         w         TO         w 


Cl 

X 


in 
O 


1/5 

Cl 


3 
X 


3 
C 

u 

u 

1/1 


^2      g-    3 


DC 
1/1 


-a     £T 
'E 

3 

E 

E 

o 

u 

-o 

c 

TO 


l/l 

3 
i/i 
3 
Ci 
i/i 
3 
O 
o 


1/1 

Cl 

1/1 


c 
c 


Cl 


l/l 
3 
V 

X 

3 
Cl 
Cl 

Xt 

X 
3 

_o 

u 

3 


TO 

X 
CL      — 


Ci 

o 

CL 


DO 
DC 

3 


Ci 


> 

TO 

D 

L_ 

Cl 

'> 

Cl 

k- 

< 


■a 


Cl 

o 

CL 

k- 

o 

o 


TO 

X 

ci 

X 


Cl 
l/l 
3 
to 

■a 
c 

TO 

k- 
Cl 

3 
3 


■^      -      r-      r=     "C 


£      5 


TO 

_4J 

"u 

TO 
1/1 
TO 


TO 
U 


O 
CL 


"2 

x 


TO        •-       ^ 

3      .£! 


t— 


U 

a 

3* 
O 

DC 

3 


TO 

ci 
w 

O 
ci 

Ci 
Qi 


I 

TO 

i/T 


1-^ 

00 


3     a. 


o 
U 


DC 


1/1  _ 

TO  TO 

3  1/1 

o  .a 


-a 

Ci 
DC 

3 


3 

in 

"to 

ci      .3 

X       i- 

2     2 


3 

O 

X 

l/l 

3 
— 

"5 
u 


1/1 

3 
O 


3 
C 

u 

3 

TO 


■5  C 

3  8. 

«  E 

>>  — 

S  x- 

1/1  k- 

Cl  TO 


2  3 

ci  °3 

>•  « 

Cl  TO 

t/1  CL 


c 

•-* 

Cl 

> 

■,. 

c 

^ 

1m 

o 

^ 

ftj 

»— 

H 

ui 

to 

Cl 

U 

O 

k. 

Cu 

p^l 

TO 

3 

'"^ 

0£ 

r-- 

Cl 

Oi 

X 

in 

■a 

CL 

3 

CL 

TO 

^ — ^ 

1/1 

J 

k- 

O 

o 

X 

3 

3 

k- 

IT) 

3 
H 

"to 

3 

^ 

CM 


3 
O 


on 


Cl 


kd 


ca 

Ci 


Cl 


o 
u 

> 


o 
3 


m 

oc 


i/i 

to 

4/ 


fe       N 


■5    < 


>      13 
>>     c 

X 


to 
>- 

TO 
l/l 
l/l 
Ci 


Ci 
O 

c 

TO 


Ci 
> 

E 

3 

C 
i/i 


=     H 


Ll 

Cl 


■a 

Cl 

"to 

X 
3 
C 

o 

s 


-3  _ 

3  TO 

TO  3 

X 

nJ  >- 


in 
rsi 

CL 

CL 


DC 


TO 

CL 


to 

Cl 
Cl 

Ci 

'5. 

0 

Cl 

"V 


u 
Z 

u 
Z 
u 


3 

U 

Ll 

3 
TO 

C. 


s  i —  —  c.  e      — 

S-  o  °  fc-  —       t 

S  >.  C  »-  O     J5 

=  to  -Z.  3  C 

»•  -"  U  O  tO 


M    s  z 


TO 
l/l 


Cl 

> 


"3 
LLI 

>~ 

X 

"T3 
C> 

■5 

— 


3 

u 

u 
Cl 

r- 

Cl 

k- 

< 

u 

3 
DC 

ci      =       C 


3      O 


Ci 
DC 


E   -6    Q 


3 


^ 


CL 

H    H    "o    lr 


o> 
Cl 

CL 


TO 

k- 

Q 

TO 


3 

2 


-a 


Ci 


5 

8P 


E 


3 
u 
Cl 

c 

3 

-3 
3 
TO 


3 


TO 
X 
TO 


c 


ci 
> 

E 

D 

TO 
t/1 
C 

_c 

TO 
U 

t/1 

3 


00    a 


i/i 

Cl 
Ul 

3 

u 

,o 

C 

o 


X 
DC 

3 
C 


CL 

3 

to 


3 
Cl 


vO  3 

00  o_ 

2  = 

to  Z 

9  « 


C 

Q 

3        —' 


U 

3 


Cl 

-a 


Cl 

x 

*1m 

(J 
1/1 

Cl 
T3 


—        O 


c 
o 


Cl 
Li 
TO 


2         TO 


> 

Cl 

3 


TO 


O 

-3 

TO 

Ci 

OS 


o 
l/l 

TO 

"to 

3 


O 

3 


CL 

E 

Cl 


to 


-a 

3 
TO 


c 
1/1 


-a 

3 
TO 


~       -      rv4 


C 
X 


H 


TO 

trt       3 

£    2 

E 
o 
U 

"to 

3 
C 


o 

I 

m 
O 


CL 
CL 


m 


CL 
TO 


ci     U 

3 


Cl 

X 
H 


CL 

CL 


C_        TO 
TO         3 


U      C-      X 


Cl 

Ci 
CL 
to 
ci 

VO 

o 


D. 

CL 


E 

o 
u 

k- 
Cl 

E 


o 

o 

if. 

Ci 

> 


>-  t: 


TO 

3 


l/l 

TO 

Cl 

x 


3 

TO 


O 
3 
Cl 
DC 

o 


3 
O 
X 
TO 
l/l 

■s 

Cj 

"> 
to 

v> 

o 
a 

in 
ci 
N 

'im 

TO 

E 


3 
i/i 


-a 
c 

CQ 

3 
TO 

E 

3 
X 

"to 

Cl 
DC 

_c 
5 

E 
i/i 
o 
U 
u 

X 

H 


c_ 

TO 

X 

U 


c 


ll    e     3 


3 

re 

E 

3 

X 

Cl 

X 


i/l 
Cl 

re 


x 

(J 


O 

r-i 


O 


CL 

CL 

1/1* 

1_ 

o 

u 

re 

U- 

"ro 
3 

U 


3 
Ci 
Cl 


3 
O 


-a 

3 
TO 

k- 
Cl 

3 

k. 
3 

H 

k. 
o 
u 

> 


l/l 
*>^ 

o 
Q 


10      •—      _— - 


— 

Cl 

>^ 

Ci 

vO 
t^- 
rsl 

i 
^C 

^C 


O 
i/i 

<     S- 


E 

to 


1/1 
TO 

o 

X 

*DC 
3 

E 

O 

>v 

D 

t/i 

cr 

"to 
3 

TO 

.3 

2 

k- 

CL    00 


CL 

TO 

u 

DC 

C 

X 


Cl 
Cl 

L. 

3 
G 


l/l 

TO 

>v 

■a 

o 
x 


CL 
C- 

c" 

O 


p^ 

Cl 

k. 

Cl 

o 

l/l 

u 

r 

3 

■a 

■T- 1 

o 

^J 

o 

-"• 

L- 

U 

3 

i/i 

Cl 

^^ 

Cl 

C/ 

3 
Cl 

U 

k. 

Cl 

Cl 

Cl 

Cl 

LTj 

cc 

Cl 

to 

3 
u 

TO 
U 
>^ 

z 

cT 

10 

3 
ci 

TO 
k- 

>s 


C 

o 


o 

K 

TO 

l/l 
_TO 

DC 

3 
O 

Q 


00 

ON 


1/1 
t/1 

Cl 

k- 

Cl. 


1/1 

Cl 

J*. 

TO 

t/1 

TO 


-2  "§  •= 


Cl 

t/1 

c 


3 
Cl 


o 
D 


Cl 

t/1 
3 
TO 
Cl 
Cl 
X 

o 
o 

X 


o 

Cl 


3 
TO 
10 


Cl 

x 


TO 
3 
TO 

-a 

3 

re 

"re 
o 


o 


Cl 

X 

t/i 


Cl 
DC 

3 
D 

DC      l^       -p. 


TO 


"3 

3: 
'C 

_DC 

3 
TO 


re 

3 

C 

u 

Cj. 

3 

to 

Cl 

C 

c 

-^ 

u 
BO 

u 

Cl 

IO 

d 

X 

k- 

O 

"- 

-5 

£ 

>^ 

u 

3 

■a 

re 

^> 

"™" 

Cl 

TO 

Cl 

-5 
TO 

k- 

d 
u. 

TO 

c 
o 

X 
to 


to         k- 

E    .s 

J2      3 


E 
to 

"c 

k, 
3 


tv  k. 

.3       ia       o 
tC      '3       ci 

S     "~ 
> 

E 


-5    1    Z    2    ^ 


io 
3 
O 


-a 
w 

ro 
Oi 


3 
re 

o 

ON 


Cl 


1/1     i;    — 


-     2     =    '5 


c 


=      X       c 


Cl 

c 

1/1 

TO 

DC 

3 

'EL 


Cl 


3        ? 


o 
3 
k- 
Cl 
Cl 
3 
O 

u 


t/1 
to 

Cl 

X 
to 


c 

DC 


>■ 

PC 


/// 


CT) 


in 

/—^ 

ci 
3 
DC 

_>- 

u 

u 

l« 

"re 

•a 

X 

o 

DC 

X 

— 

re 

O 

ci 

Cl 

U 

c 
re 

^ 

t/i 

re 

(J 

c 

X 

DC 

c 

1m 

re 

m 

— - 

E 

re 

o 

■^* 

i/i 

«J 

X 
X 

3 

k. 

0 

^™^ 

x 
U 

2> 

E 

•3 

3 

re 

Cl 

>^ 

DC 

u 
3 

re 

'5b 
'C 

O 

O 

O 

X 

0 

X 

"5 

3 

c> 
> 

'i/i 

ci 

0 

in 

k. 
U 

k> 

O 

Cl 

s 

^-^ 

c 

O 

5. 

"5 

£ 

_3 

u 

"3 

c 

3 
V 

n 

in 

C 
re 

'in 
o 

"o 

u 

E 

CO 

.5 

Ci 

.2 

u. 

0 

re 

b 

X 
re 

E 

S 

E* 

o 

"re 
3 

X 

_>^ 

O 

E 

O 

a 

c 
x 

"C 

_3 

U 

in 
re 

Cl 

"0 

ci 

E 

i/i 
C 
w 

u. 

0 

C 

_>> 
in 
3 
O 

X 

</> 

c 
re 

X 

u 
u 

X 

re 
(^ 

<u 
u 

c 

<o 
3 

"5 

a 

;£ 
o 

ci 

w 

k- 

oc 

3 
O 

*2 
'u 
ci 

"3 

3 

re 

"<_■ 
0 
re 

D. 

-3 

ci 
k. 

O 
oc 
u 

re 
u 

DO 

3 

c 

re 

m 

c 
ci 

c 
re 

*o 

l/> 

C 
re 

E 

re 

E 

E 
u 

-5 

V* 

'5 

3 

E 

E 
0 

O 

C 

.2 
in 
"C 

X 

U 

u 

a. 

u 
re 

£ 

C 

XI 

Cl 

X 

re 

> 

X 

0 

<3" 

X 

Cj 

O. 

0 

1/) 

i_ 

O 

j . 

O 

O 

c 

w^ 

-a; 

m 

5 

Ci 

ci 

c 

in 

w 

0 

"5 

0 

Cu, 

E 

O 

*^ 

C 

Q 
(- 

N 

o 
oc 
re 
u 

X 
U 

ci 
in 

3 
u 

._< 

0 

c 
u 
Cl 

ci 
X 

4— > 
U 

•a 
re 
in 

o 

u 

I 

<u 
in 

k- 

0 

E 
«_ 
<_> 

ft. 

0 

"5 
in 
ci 

k- 

1l 

"re 
"D 

3 

u 

u 
re 

*d 
3 
X 

ifl 

w 
1/1 
O 

"0 
> 

w 

"re 

i/i 
u 
u 
_re 

"E. 

0 
k- 

3 
w 

o 

0 

X 

3 
O 

0. 
re 

X 

a. 

_. 
0 

-a 

0 

X 

-a 

a 

T3 

re 

C 

o 

"i7> 

c> 
> 

IE 

re 
"w 

"re 
3 

"C 

a. 
E 

c 
3 

E 
0 
m 

Cl 
t- 

3 

a. 

0 
i/i 

X 

c 

0 

X* 

D 

"-* 

E 

(/> 

00 
00 


t/1 

h> 

> 
E 

re 

>- 

c 

> 
re 

^ 

Z 

k.' 

O 

a. 

-a 
c 
a 
<•) 

u 


o 
a. 

"a 

3 


> 
re 

D 


N 

^^ 
k- 


00 
CO 


Ifl 

in 
aj 


O 
1/1 


re 

E 

— > 

3 
X 


N 


in     "re 


O 

a 

o. 

3 
in 

"re 

3 


</) 

re 

X 
in 


CL 
X 

o 

o 

X 

IE 


o 

CL 

-a 
c 
re 

i/i 


u 

c 


re 

X 


> 

re 

X 

X 


> 

X 

3 

(/i 

C 

re 

CLI 

DC 
C 

o 

"re 

X 

o 


o 

X 


re 

X 


X 

c 


re 


X 
DC 


c      = 


u 

D. 
CL 

re 


o 
x 

E 
>^ 

m 


C 

o 


o 
re 


0J 
DC 

c 

tv      re 
i=     X 

S    "^ 
>^    o 

re     u- 
u      o 


0  J.      ^ 
CL     re      .S 

1  S      .S 


CL 

O 


-o 

c 

re 
-a 

N 


o 

CL 

c 

to 


o 


3 

o 


-a 


to 

C 

a. 
x 

o 

-a 

C 
re 

-a 

4J 
1/) 

'> 

CI 


Pr   kE 


n     g    _w    -o 


•-    -a     .£ 


i/i 

to 
3 
DO 


re 

-a 

c 

re 


o 

X 


in 


to 

X 


> 

to 
C 


re 
Cl 


x 


x 


C 

DC 

re 

C 
re 
in 
re 

c 
o 

o 
c 
3 


oc 

00 


o 

<kl 


tkl 

CL 


re 
X 


u 

re 
X 

k> 

CL 

re 

Cl 

w 

DC 

-a 

3 
o 


re 


O 
to 

X 


3 
re 


E 

u 

re 
3 


C  1- 
—  re 
_       u 


o 

3 
O 

X 

3 

_o 

'!7i 
in 
3 
(j 
(/) 


w       re 

e     3 
o     .3 


a> 
t/i 

o 


O  3      — 


3 


aj 

3 

es 

3 


aj 
Cl 


»-       .3      -^        3 


C 

C_ 

3 


to 
3 

X 
u 
to 

X 

(J 


o 

>• 

o 

Z 


3 
< 


3 

4J 

3 
O 

c_ 
c 


re 

3 

re 

u 
"3 

■o 

3 

re 


3 
to 
to 

"to 

X 

in 

DC 

3 

"> 

re 

o 


re 


T,       =      M       u 
3 


r: 

o 


re 


o 
3 
O 


in 
X 


re 


O 

> 

a; 

re 
3 

'u 
in 
re 


cl  .a 

-         "3 
U        3 


re 

E 

re 
Cl    .3     "3 


re 
3 


aj 
u 


O 
OS 


DC 


o 

3 

_o 

u 

to 
in 
-. 

aj 

3 

3 
re 

DC 
3 


re 
x 

u_ 

i/i 

to 


1/5 


re 
3 


CM       -O 

"7     O 


re 
in 

3 
u 
u 

^ 

aj 
ca 

3 
re 

E 

3 
I 

DC 

3 


CL 

"^^ 

» 

">- 

DC 

_o 

^-tf 

O 

___ 

6J 

1 

X 

0 

H 

Cl 

re 
0 

C_ 

'oc 

u. 

E 

3 

O 

3 

u 

3 
re 

>. 

DC 

O 


in 
3 
C 

in 
to 


£  -=  a 


re 
u 


U 


0 

X 
H 


re 


o 

E 

o 


o 

X 


c  E 

5-  .3 

-"  I 

cq  "a 


6  ~ 


a 

3 


c 
3 


X 

>* 

re 
in 

in 
aj 

DC 

5 

E 
aj 

c_ 
c 

to 

X 


5      -C       S 


00 


i/i 
1/1 


rv     £ 


re 

3 


■X 
h- 

1 
in 

CL 
CL 


-a 


U      Q- 


E 

d  n 

s  I 

x  ■£ 

0  a 

°.  § 

3^  ^ 

3  "5 

2  2 

1  o 

re 
I 


> 

E 

-a 
u. 

3 

re 
t/5 

T3 

k> 

— ■ 
re 

(75 


c 
o 

u 
«J 

"5 

in 


-   x    ■-    -a    .E 


Cl 
C_ 


re 
3 


X 


k. 

re 


C 

CL 


-3 
3 
re 


_        DC 


C_ 


o 

3 
T3 

o 


3 
G 
U 


av 
> 


DC 

o 

k. 

c 

X 


3 
re 


O 

CL 


-3 
to 


3 


> 


m 

-3 


c 

u 

CL 

_>v 

re 
2 

0 

^2 
'0 

3 
C 

re 
2 

aj 

CL 

k. 

^— . 

in 

3 

O 

LU 

C3 

r^ 

to 

X 


"3     1= 


3       3-3 


X 
re 


c_    a  — 


to 
to 

a. 

in 
u 

■3 

3 

re 


o 

'DC 


52     g     -     o 

■SEc- 


1/1 

3 

'oc 


aj 

X 


3 

C 

X 

re 

i/> 

'k» 

o 

aj 


re 
>~ 

"re 
3 
X 

a> 
i/i 

3* 
O 
DC 


3     o 


y 

3 

__! 
o 
"> 

3 
w 

Cl 

X 
(/) 

3 

o 

u 
ci 
3 
3 
O 


ci 

X 

T3 
3 
re 

O 
rs| 


E 

3 
re 


re     __i 

3 

^       CL 

_?       C1" 

"E  = 

in  ci 

3  (J 

O  -3 

U      -c 

(J 

re 


3 

re 
o 

in 


re 

3 

in 

k. 
Cl 

■3 
re 

Cl 

a- 


•3 

o 
k. 
u 
re 
i/i 


1 

O 


O 
DC 

re 
u 

IE 
U 


Cl 

> 

E 
b 

DO 

re 
u 

IE 

U 


3 
o 

re 
u 

i/i 

Cl 

E 
o 
O 


3 
o 

re 
in 
i^ 
ci 


9r  "« 

CL  c 

.a  § 

Ul  Cl 

^  ■£ 


re 
X 

3 
O 


3 
(J 

in 


O 
CQ 


re 
C* 

o 

I/) 

3 
X 

o 


1-^ 

CO 

a* 


in 

in 
Cl 


re 

3 
O 

re 

3 

"5b 

re 

E 

DC 
3 

'E 

re 
ci 

*o 
(/I 

"3i 
re 
CQ 


-3 
O 

ca 

Cl 

X 


X 

3 


i/> 
< 


3 
re 

E 

3 


re 

X 

in 
>^ 

re 

$ 

Cl 

x 

in 
Cl 


Cl 
X 

Cl 


Cl 

x 


X 

■a 

Cl 
3 
O 


o 

X 


in 

ci 

re 

•a 

3 


3 
O 
i/) 

re 

Cl 
Q. 


-3 
3 
O 
Cl 


-3 

3 
re 


3 
0 


3 
O 

re 
x 

in 
CJ 

3 
DC 


"3 

'5b 

n 

re 

3 

c 

-3 
Ci 
in 

re 

x 


3      (/> 

8    1 


-_:    k3    .3 


3 

x 

c 


X 


to 
in 


re 


Ci 

Cl 
X 

Cl 


re 
to 


-3 
3 
re 

x 

DC 

3 
O 

X 


-3 

o 

X 

k- 
3 

o 


in 
C 


re 

CL 


u 

Cl 
X? 

o 


3 

O 

X 

re 
ui 

3 
O 

O 
3 


O 
"5 


1— 
O 


3 

0  X 

3  w 

*>.  *© 

■3  Ci 

.3  X 
Cl 


3 
re 

r- 

3 
3 
X 


^     E     "     5 

k.      a  k-      t_ 


in 

re 
X 

i/i 

o 


3       ? 


-3 

O 

X 

E 

o 


*     3     -      u     i 


-3 
3 


3 
o 

E 

o 


re 

E    "« 

Cl 

^   •- 

3        U 
C  Cl 

3     '•? 
re      0 

re  : 

CL  ci 

ci  x 

t/i  — 


o 

Cl 


o 

in 


(j 


"3 

Cl 
3 
re 

DO     — 


ci 


re 


Li 

re 

in 
ci 


-3 

Cl 
"3 

3 
Cl 

X 

Cl 


3 
3 


re       o 

X 
re 


ci 

re 
3 
cr 

Ci 

-3 
re 
3 


—  x 
3 
in 

ci 


re 

-3 
3 
re 

Cl 

Z 

Ck 

X 

Ci 


re 
u 
in 

aj" 
u 
3 

_2 
re 

X 


DC 


a. 


in^  —       3 

Ot  IN       - 

I  *  1 

re  *M 

5J 


Cl       3       3 


3        CL 
ii         CL 


c 

DC 
Q 


3 
(/) 


3       cl 
•3        X 

-.       cu 
DC     - 
3        O 
3 

in 
ci 
O 

-3 


-3 
3 
re 


Cl 

"3 


in 
in 

ci 

k. 

CL 
X 

Cl 


re 
ci 

c_ 

-3 

3 

re 


Cl 


Cl 


I/) 

3 

cs 

Cl 

E 


x 

DC 

'35 

3 


3 

re 


<       fe 


c 

X 

Cl  S 
re  c_ 
re 

x 

Cl 


ci     .3 


to 
3 


Cl 
X 


Cl 

I/) 


-r      — '        ci       —        3 
y        O      —        —'3 


'3        Ci 
—  DC 

=    "? 


X 
DC 

3 

0 

X 


DC 

I 

O 

B 


3 
Li- 


re 
3 


O 
U 

'E. 
o 

Cl 

x 


o 

in 
in 

3 

're 

E 


3      •* 

8    s    2 


//f 


.2     Z 


00       3 

'■si    2 
I!     So 

=     c 

-     £ 

=     5 
c    — 

_o 
o 

EX 

o 


c 
u 


< 

-a 
c 
a 

cv 
CJ 


s 

cv 
cj 

co 


—  <X1 

8  1 


On 

i— I 


OJ 

5   o 

c     .3 

cj 
> 

oj 

u 

_o 

n. 
x 


-       u 


> 

m" 

£ 


sO 


D- 


n    o 


c 

< 

T5 
3 
re 

E 

'C 


LU      X 


rsi 

sC 


u 

a 
m 

-a 
c 
re 


cs 

X 

en 
>s 

re 
en 
m 
u 


o 

Cj 


re 
3 


O 
O 
On 


1/1 
l/l 

u 
0- 


> 

'E 

re 

c 
re 

*3 

c 


re 
C 

o 

0- 

in 
>-, 

re 
</i 


OJ 
in 


.2     .52      u 


cj 
OJ 


O 
(J 


c 
re 


o 


c 
< 


DO 

o 
o 


c 
re 

re 


o 


1/1 

cu 


u 

c 


in 

c 
cj 

l/> 

T3 
C 

re 


O 
oj 
x 
H 

c 
o 


OJ 

Q 


re 
1/5 

re 

o 

3 

_o 
'C 
oj 

c 

>s 


3 

j*   a. 


re       i/i       cj       u 


oj 
C 
u 
3 
f- 

u 


>- 

BO 

0 


oj 

oj 
i- 
re 

U 


2    u    3 


c- 
o 

u 
X 

E 
< 

y 

OJ 
C 

k. 
3 

H 

u. 
O 
u 
> 


Cj 

C 


(-    :r 


'u      £ 


3 

OJ 


o 

(/I 

o 
c 

re 


oj 
x 


o 

CJ 
> 

oi 
s 

c 

c 
re 

uJ 

.^ 

s 
re 

k> 
u- 

-a 
c 

re 


o 

sC 


re 
u 

'5b 

_c 

5 

c 

x 
u 

CJ 

c 
5 

u 
re 

X 


o 


a 


UJ 


rO       „, 


re 
C 


c 

u 
3 
H 


•a 


LO      h- 


o- 

(/T 
CI 


o 


;/> 

c 
_o 

re 


nO  3 

-*  C- 

D.  -O 

5-  E 

> — *  re 


-a 
3 


-a 

c 

re 

i/i 

J^ 

O 

o 


o 
2     E° 

u 


U 


i  1 

i-  •— 

3  K 

H 


o 

c 


1/1 

o 

c 

5    =- 


re 

J3 


re 

C 

0 


T3 

re 


-a 
c 
re 

re 
E 

re 


i/i 

Cl 

_o 
> 

O 
i/i 


c 


c 


oc 


S     o- 


re     r* 


re 

j5 

E 

_3 
O 

U 


re 
c 
o 

OS 

i/T 

o 


re 
C 

-a 
c 

1- 

re 

O 

re 
U 

"i/i 
u 

i/i 

4J 

JC 

'C 

'> 

3 
O 

DO 

c 

re 

l/l 

1 

o 

■_ 

> 

o 

£ 

'!/> 

>> 

_3 

'is> 

0- 

>: 

I— 
ft  j 

5 

o 

re 


3 
i^ 
i/i 

re 

c 


E    - 


re 
/ 


u 
C 

O 

C 

!£ 
i/i 


o 


e   — 


O 
>^ 

re 

> 

-o 

re 
t^ 
u 

_c 

Q. 
X 

w 


I/) 
u 


3        6 

i-      T 


■a 

c 

re 

"i/i 

3 
O 


re 
u 


o 

^3 


-a 

E 

> 
c 


o 

60 

c 
'5o 


CJ        u 


i/i 

3 
O 

E 
>^ 

c 
o 
c 
_re 

i/i 
a. 

re 


c 
u 

CJ 

? 

CJ 

X) 

C 
O 

u 

C 


t 


ac 


U 


C 

O 

CJ 


re 

re 

u 

u 

■o 

•j-. 

c 

c 

re 

're 

i/i 

^~ 

CJ 

— 

o 
o 
o 


1/1 
1/1 

CJ 


1/1 

re 
i/i 
i/i 

CJ 

CJ 

i/i 

CJ 


C 

l/l" 

CJ 

'So 

3 


O    -5    x 


CJ 
CL 

.  're 

.3  cj 

u  -o 

2  c 


cj 
C 


re 
2 


i/i 
re 


i/i 

'E 
E 


c-     2 


c 

o 

-a 

60 

c 
2 
< 


ojo        .^cj^cjc1*^ 
3n^cjD-i/'Cj-S-,j:rt 


c 
re 


O 
O 


sty 


^3      re     __ 

3        =        P 


re     ;s 

3        « 


CJ 

3 
O" 


re 

X 


.3        O 

e  :■= 


c 


re 
_>^ 

CJ 
50 


Cj 


CJ 

re 


c 
o 

cj 


-a 

CJ 

-a 

CJ 
CJ 

3 


i-  cr, 

II 

-  0 

re  c. 

t  ^ 

.3  J 

3  -3 

<  h- 


?        O 


re 


o 

cj 


re 
cj 

'=b 


3 
0 


-a 

re 


re 

u 

'5b 


S        3 


CJ  X 

=  C 

3  £ 

O  iSi 

3  U 

re  •- 
re 


3       w 


3 
CJ 


3 

re 


Cj 

3 
3 
i/l 
CJ 


60 

3 

re 


r      cj 

3       °- 
Jj       o 

■£    >• 
"2     ^ 

2  z 

i    ■*■ 

II 

3      2 
~    '5b 

cs:    ~ 

CJ 

Qi 


60 

•i  <= 

i~         OJ 

3       3 

•5     o 

5       3 

O 
u 
O 
H 


v, 
CJ 


ON 


re 
re 

do 


CJ 

u 

s:  o 

.S.  QC 

U  On 

U0  -i 


3        co 

E    j= 

3 


CJ  _• 

XL  re 

re  3 

3  .3 

°*  .*" 

re 


60 

_o 

o 
-a 

3 

3 
re 


re 
re 


en 


O        O 

!  I 

oj      re 

-3       '</) 

C 

o 

l/l 
CL 

-o 

3 
re 


3 
3 


l/l 
> 


re 
i/i 

C. 

c 

-c 

re 


cj 
re 

CJ 

re 


3 

«j 

cj 

-D 

O 
i/i 

re 

i/i 
re 

J3 


re 


> 

o 

t- 

CJ 
CJ 

3 

3 

OJ 

0 

CJ 

(J 

1/1 

CJ 

3 


C- 

_o 

OJ 

> 

CJ 

■a 


o      - 

E     5 

O       cj 


-3 

i/l 

3 


O       w 


re 
u 


E    ■- 


ra        O      _      s  O 

i—  3^        —      (*« 


CJ 

3 
re 


cj 
re 
_i/i 

3 
re 


cj 

60 

3 
Cj 

"re 

JC 

CJ 

J3 
CJ 


-a 

OJ 
N 

'E 

DO 

u 

CJ 

u 

CJ 
J3 

3 
O 
X 
i/i 


_*i     .3      re 


CO 

O 
Cl 


_Cj 

C 
3 
re 
x 

OJ 


OJ 


re 
O 

60 

u 

O 

60 

r- 

E 

re 

CJ 


EC? 


re 


•-     .-7     > 


CJ 

re 


60 

— 

re 
"3 

"re 

Cj 


o 

3 

CJ 

Urn 

re 
i/i 

CJ 


60 
3 


Cj 

E 

c 


OJ 

X 

re 


>^ 

CJ 

J= 
X 

60 
3 
O 
X 

3 
OJ 

> 

CJ 


"3 

CJ 

3 

're 
X 

c 

OJ 

i— 
re 
i/i 


Cj 


60 
3 


-  P         •- 

r>        ^-      i i 


60 
3 


cr, 
OJ 


E      E      «      5b    g    ±: 


3 
60 


I/l 


3 
O 

-E     o 


i_       re 
O      "S 

r  O 

10 


60 
3 


JS    -s    X 


CJ 

o 

1/1 


-r  -y    ? 


.3     n 


CJ 

re 


3 
D- 


60 

3 


-3 

OJ 


=       E      X 

E         61 


re 

OJ 

3 


C 
cj 


co 


-a 

OJ 

-a 
-c 

CJ 

X 

E 

CJ 


re 
i/i 

cj 
X 


CJ 

£ 

OJ 

1// 

_D 

o 

-o 

3 

re 
x 

CJ 


3        3 

1-        3 
C 


X 

CJ 


E 

o 


CJ 

o 

l/l 

E 

CJ 


-a 

x 


u 
re 

u 

t/i 

X 

re 

cj 

3 
CJ 

X 

> 


u 

c 

u-, 
cr, 
« 


cr 
Cj 


cj 
3 


.—  M  l/l 


■a 

3 
re 

E 


re 
3 


X 
x 


■si- 
rs! 

"si- 


te •-  « 

>         0J       — 

-a 

CJ 


-a 
c 

-a 

OJ 

-a 

CJ 

X 


CJ 
OJ 

t- 

re 

-a 

3 

re 


3 

CJ 

> 
«J 


60 
re 
3 

60 

3 
re 


E    ~ 


3 
B 


x 

re 


c_ 

60 

i/l 

l/l 

OJ 

CI 

60 

cr, 
cr. 

Cj 

^ 

O 

i 

re 

C 

Cj 

U 

c 

cr, 

CJ 

>s 

re 

E 

cr 

3 

X 

CJ 

O 

60 

,3 

CJ 

3 

't- 

re 
X 

cr 

3 

re 

OJ 


>s 

oj 


cr 

60 

3 


.3        3       — 

3 
re 

Cj 

3 


l/l 


i/i 

CJ 


3 
re 


j     H      •' 


cr 
cj 


X 


OJ 

i_ 

3 

CJ 

3 


i/l 

re 

u. 

C 

re 

E 
in 

re 


-a 

0J 
0J 

-a 

3 


1/1 
l/l 

0J 

60 

3 


C 

E 

H      .3        60     _ 

.ft  C-         —  V 


l/l 
>s 

1/1 
l/l 

3 
O 


E    "s 


*     s.     S 


>s  U 

—  re 

E  cj. 

cj  re 


OJ 

i/i 

O 
3 
OJ 

> 
re 

X 

>s 

cj 

X 


-a 

3 
re 


X>     3 


"re 


3 

OJ 


re 

■a 

3 

OJ 

k> 
re 


re 

CJ 

'ir 
3 


o 

0J 

re 
i/i 

CJ 


i/i 

OJ 
3        3 

°    -a 


OJ 

x 


3 

cj 


3  c: 

u.  rn 

OJ  'sl- 

X 

o  sB- 


re 
re 


o 

re 

OJ 


E     2 


3 
cr 


-a 

cj 


re 

J-  P 

>>  2S 

oj  ro 

■S  a 

,i/i 

OJ  "co 

>s     X  Jj 


0J 

x  c 

3  >-, 

O  X 


T3 
3 
OJ 

Cl 

OJ 

-o 
o 

3 

O 
-3 


-a 

0J 

3 


OJ 

-a 


CJ         r- 


cn 

3 
3 
O 
en 

3 
re 


u 
re 


re 

3 


■c    £    r 


DO 

3 

'E 

re 

CJ 


—     —      - 


CJ 
CJ 

3 

CJ 

l_ 

& 

OJ 

1- 

3 
O 

X 


in 
OJ 


e        W      X 


1/, 
cr. 


re 


■fi     -=      = 


OJ 

u 

3 

re 

T3 


0 
CJ 
CJ 

re 


c 

X 
60 

c 
'3 

60 


OJ 

E       w 


c 
c 

'5: 

"c3 
c. 

"re 

3 
u 
3 
_C 

CJ 

X 


C 

z 


rsl 
rs| 

c. 


re 
re 


1/5 


•-     E 

3      ^~- 
< 


> 
OJ 

-a 
in 


3 


3      -Z-      X 


OJ 
60 


o 

cr. 


o 

u 
OJ 

3 
O 

£ 

in 

'!7i 
in 

3 

i/i 

OJ 

cr, 

cr 

CJ 

re 

en 

"3 

O 

O 

i/i 

— - 

3 

« 

0 

t- 

re 

CJ 

a 

re 

3 

c 

jV 

"re 
re 


3 
OJ 
OJ 

3 

a 


-^      X 


OJ 
60 

3 

re 

x 

cj 

X 

UJ 

3* 
O 


-a     s 

I    2 

T,      UJ 


3 
3 
re 

in 


cj 
re 


3 

C 


3 


O 
3 


c/n 

x 


cn 


re 

X 


re 


in 
3 
CJ 


in 
rg 
rsi 

On 

rsi 

D. 

C- 


cn     sTT 

3 

re 

> 


S     i/i     ^     i— i 


oc 

rsj 
i 


(£ 

60 
CQ 

cj 
X 


■*■     a  -a 

ro        c-      3 
rsi      s_,      re 


Cj 
60 


3 


OJ 


/^? 


IT. 


< 
< 

cj 
OC 

E 

U 


o 

on 


3 


a: 


cj 


as 


On    < 

On 


DC 
OC 


^     ~      •—      e 


in 
in 

cj 

k- 
C_ 

l/l 

L- 

_re 

O 

X 
CJ 


k. 

Cj 


-a 

Cj 

z 

k. 
3 

o 


X 

X 

O 

pa 


CJ 

C 
re 


h- 

6 
Z 

in 

CJ 
O 

>s 

E 

cj 

-a 

re 

o 

< 


a. 


CJ 

C 

k. 

W 

I 

6 
u 
!£ 
"u 

re 

k. 

Li- 


re    _•_; 

3      S 
re      c 


c 


I 

5 
U 

3 
O 
-3 


3 
O 


u-      S 


o 


CJ 

> 


c 

00 

•a 

c 


u 

o 
on 


oc 


c 
D 


Sc  __> 


re 
-5         C 


O 

in 

k- 
CJ 

-a 
re 


l/l 

CJ 


CJ 

c 


5      * 


cj 


-X 

O 

c 

X 

CJ 


C 


< 

Cj 


C 


re 

c- 


•=      _■      « 


O        i_ 

cj     2 

x       CL 


re 

X 

U 


o 
c 


3 


re 
C 


cj 

c 


—      5-       3 


re 

3 


OS       •= 


cj 
> 


'E     -     c 


3 


3 
O 


cj       O      .3       O      .3 

*-        w      "3        r-        t/i 


1/1 

3 

'3 
C_ 

cj 

E 

o 

on 


m 

k. 

u 

H. 

re 

-c 
U 


m  x 

CM  ^3 

—  C 

u 

a  c- 

ct  a 

s  < 

CJ* 


•=   £    a 


o     ~ 


■s 

Z 

__^ 

o 

-C 


c 
o 


CJ 
VI 
CJ 
k. 

EL, 

I 

Cj 
DC 


00 
rsl 

rM 

rsl 

6. 

a. 


"2 

& 

_3 

_o 

u 
O 
00 

c 
re 

k- 
cj 

-2 

c 
re 

OC 

re 
3 
re 


o 


1/1 
1/1 

cj 
k. 

e_ 

1/1 


re 

E 

cj 

1/1 

>~ 

1/1 


a. 
E 

re 
O 


re 


o 
u 


re 


4J 

E 

o 

>s 

OC 

_o 

o 

u 

X 

H 

"re 
u 


a.   -s 


X 

re 

o 

k» 

o 

o 

X 


k- 
O 


re 

'So 

k- 

3 


o     j« 


o 

s  -s 

.b      re 
U 

c 
re 

E 
o 
pi 


OC 

c 

■5 
c 
re 


-a 


re 
u 

'5b 

o 


u 

O 
on 


OC 
w 
3 


—        k.       f*i 

-a 
c 

re 


k> 
U 

D- 
rt 

X 

u 

O 


vO 

ITl 

m 
a. 

Cl 


re 
u 

'5c 

c 


o 

0 


u 
X 

>> 

re 

E 

00 

in 

cL 

C- 

i/T 

o 

D. 

i/i 

< 

U 

E 
o 

on 


re 
o 

'5b 
o 


u 

o 
on 


-a 

c 
re 


-a 
c 
D 


<u  a. 

TO  s^ / 

5  a 

re  — ' 


i/l  DC 

.2  2 

re  —J 

o  ^_ 

E  oc 

—  c 


OC 

o 


u 

o 

00 

T3 
C 
re 

i/i 

u 


0 

a. 

3 

•3      re     .a 


3 

C 

o 

E 
i_ 

u 
X 


O 
i/i 


oc 

5 

3 


O 

t/i 

k- 
«j 

re 

k> 


i/i 


u 
O 
on 

c 
o 

OC 

3 

'>> 

re 


re 
3 


i/i 

re 

>^ 
oc 


C 

i/i 


■a 


w      .3 


S      .3       in 


O 
X 


on 


re      3 


c 
3      .2 


(J 

< 
-a 

3 

re 

CM 

I 

■$■ 


re 


00 
rsl 
i 
00 
ITl 
rsl 

C_ 
CL 


k- 

*— 

^-v 

1/1 

<D 

3° 

re 

00 

>^ 

> 

/^n 

i/i 

re 

c 
-a 

k- 

(/I 

c 
o 

<kl 

re 

CJ 

CL 

CJ 

X 
k. 

Cl 

"g. 

IE 
i/i 

5 

CJ 

X 
0 

CJ 

X 

o 

X 

u 

SJ 

> 

o 

k. 

i 

i/i 
re 

I 

c 

in 

-a 

O 
c 

l/l 

CJ 

•a 

3 

re 

CJ 

re 

CJ 

k- 

CJ 

in 
_>* 

re 

3 

CJ 

"E. 

Cl 

re 

>- 

re 

^j" 

1 

(/) 

k. 

re 

CJ 

* 

^-» 

>o 

1 

TJ 

CJ 

"O 

k- 

-^ 

'ZZ 

OC 

3 

o 

Cl 

3 

re 

CJ 

Z 

3 

re 

c 

re 

re 
in 

in 
CJ 

-a 

S. 

"«J 

OC 

CJ 
3 

O 

3 
3 

i/i 
re 

^ 

en 

3 

CJ 

X 

VJ 

k. 

a. 
"3 

3 

o 

X 
k. 

re 

Cl 

"re 

3 

'k- 

3 
O 

k. 

'C 

o 

X 

3 
re 

| 

-a 

3 
re 

u 

OC 
3 

in 

"re 
u 

'5b 

_o 

o 

.ti 

f 

Cl 

o 

-o 

CJ 

Cl 

Di 

O 

3 

E 

OC 

3 

CJ 

CJ 

o 

k- 

re 

o 
<kl 

3 
_SJ 

X 

"re 

'G 
«j 

CL 

o 

vi 

re 

O 

OC 

| 

re 

3 

CJ 

X 

-3 

3 
re 

-a 

3 
re 

3 

"5 

_re 

l/l 

CJ 

v) 

CJ 
3 

O 

3 

k> 

^3 

3 

3 

"C 

> 
re 

rs 

1/1 

CJ 

1/1 
3 
o 

O 

— 

"cj 

V) 

c 

VI 

k. 
X 
>~ 

oc 

CJ 

re 

k. 

_o 

o 

3 

k> 

^n 
3 
C 

in 

k. 

4J 

^-_ 

o 

CJ 

X 

"re 
o 

'5b 

'u 

o 

re 

CJ 

k- 

C 

k. 

CJ 

3 

X 

i/T 

C2 

^5 

iio 

u 

on 

in 

in 

re 

CJ 

U 

k. 

N       3-' 

(^       kS 

On 

tkl 


Cj 

oc 


A 

^ 


U 

Q        Cj 

£       oc 


Cj 

ft. 


a 

Cj 


-a 

CJ 


X 
3 
re 

U 


o 

CJ 

Z 


DC 

a 

Cu 


•**-.  ^ 

£  fc 


CJ 
Cl 
Cl 
< 


u 

CJ 

X 

CJ 

on 


Cw 


i-     on 

x      a 

CJ  k. 


CJ         ^ 


O 


CJ 


"3 
CJ 


O 

O 

X 


c_      E 


«     -5     -35      = 


3  Cj        •- 

^*         *«         c 


5     D 


c 
Cl 


in 

3 


in 
re 


k-  </) 

3        CJ 

—      > 


—  u 


x 


CJ 

X 


re       - 


in      .xj       w 


CJ 


•=       5 


r^        ,w        _        m        n        »-       — 


w       f       ">j 


X        CJ        S       ._ 


oc 

3 
'k- 

re 

CL 
CJ 


re 

o 

DC 


CJ 
U 


re 
u 


in 

CJ 
u- 

3 
CJ 
OC 


CJ 

re 

o 

k. 
Cl 
C_ 
re 


3       o 


re 
5 


C 
(J 


IT, 

re 


re 

3 


re 

m 

CJ 

3 

— 

O 

!/) 

U 

— ■ 

CJ 

•"■ 

-3 

CJ 

re 

k. 

E 

C_ 

3     cj    -a 

O      X        3 
i-  3 

oc     ^     re 

—       —        3 
3        3- 

cj     °    -a 

H  X  cj 
l/l 
in 

CJ 

k> 

Cl 

X 

CJ 


X  CL 

OC  |_ 

3  cj 

•Ifl  3 


S    1 


cj 
> 


U 

re 


cj 
Cl 


Cv 

u 

c 

E 

Cj 
C_ 

"re 
u 


re 
Cj 


-a 

3 
re 


3      — 

re 

3 


CJ 

X 


c 


Ifl 

3 

o 

CJ 

3 

re 
3 

o 

Cl 
m 


£      « 


c 


c 


u 

_CJ 

re 

■5 


CJ 
Cj 
i/l 

CJ 

k- 
re 

cj 


CJ 


re 
re 

-a 

3 

re 

3 
O 

o 
re 


3 
CJ 


3 

re 
C 

3 

re 

're 

DC 

cj" 

3 
0 

-a 

3 

re 

CL 
X 

CJ 

CJ 

La 

in 

CJ 

-a 

3 

re 

3 

re 

1/, 

— 

CJ 

(/) 

CJ 
3 
CJ 

re 
> 

en 

on 

Cl 
re 

in 

1/1 

cj     £ 


re  ._; 

E  § 

X  w 

k.  X 

Cj  _j 

Cl  m 

■<  CJ 


■  2      3 

>     Z 

re        r. 


3 
re 


-a 

CJ 

k> 
re 
X 
m 


3 
re 

CJ 

3 


3 
cj 

CJ 


5^ 

X 


CJ 
X 


CJ 


in 

re 


3 
O 


re 


3 

O 

-_- 

O 

CJ 

> 

re 
k. 
_re 

cj 

CJ 

-a 


k-       oc 

CJ       c 

3 

re 


CJ 
3 
C 

O 

3 

X 


in 

CJ 


3 
cj 
-. 
« 

3 
CJ 


oc 

3 
O 


3°    < 


re 


-     =■     c 

3 
re 

cj 

3 
C 

OC 

3 


re 

CL 


3 
CJ 


CJ 

.3 

in 

cj 

-3 

"Ln 

CJ 

X 


3 
i/> 

3 
O 

CJ 

O 

X 


IT, 

u 
u 

3 

re 

E 


CJ 

Cl 


Cj 
-3 


-3 

IE 


"3 
CJ 


(/> 

CJ 


re 


cj     £ 

w         CJ 
-3 

re 
cj 


3 

X 

re 

CJ 

O 

> 

-3 
3 
re 


re 
3 


OC 


3 
O 


CJ 
CJ 


c 
u 


Cj 
l/l 

CJ 


o> 


Cl 

c_ 


o 

CJ 

3 
re 


3 
O 

u 
3 
-3 

O 


•-.'        3 


in 

re 
in 
in 
cj 


3 
re 

k. 
o 

Cl 

E 


CJ 
0- 


■5      -3        ° 

in 

CJ 

-3 
3 


in 
cj 

O 
3 
CJ 


■3 

3 

re 


E    _-j 


re 

P  3 

i  OC 

-^  re 

cL  -> 

Cl  s 


re 
X 

CJ 


CJ 

3 
X 

CJ 

CJ 

X 

CJ 

on 


1 

O 
rs 

Cl 
Cl 

3 
O 


CJ 

en 


cj 

CJ 

Cl 
en 

CJ 

CJ 
CJ 
1/1 

cV 


3 

re 

CJ 

> 

cj 

CJ 

X1 

3 

on 

'o 
m 
'i/i 

CJ 


3 

on 


re 
3 


r\i 

(N 
rsl 

cL 

Cl 

3 
O 


o 
U 


3 
X 
3 
k. 
3 

H 


o 


-3 
CJ 

u 

CJ 

re 
on 


CJ 

Cl 
X 
UJ 

CJ 

> 

u 

CJ 

_E? 

O 


"3 
CJ 

k. 

CJ 

re 
on 

CJ 

X 


00 

CJ 

CJ 

in 

3 

o 
in 

Z                       L 

CJ 

-;     on 

Cl  .=! 

C  X 

w  c_ 

j  re 

""  fen 

Cj  CyJ 

C  3 

CJ  3 


LL) 


l/l 
CJ 

E 

re 

— i 

x' 
u 


CJ 


o 

rsl 
rsl 

00 

c 

rsl 

d 

Cl 


CJ 
CJ 

3 

re 


CJ 

Cl 


cj 


■3 

3 

re 


3 
O 

on 

3 
re 


re 

CL 

on 


m 

CJ 


3 
O 
i/i 

"3 


CJ 

s 


rsl 

i 


in 
in 

CJ 
3 
in 

3 
O 

'u 

in 
3 
O 

U 


^        3 

ci   -2 


cr 


CJ 

'£ 

CJ 

m 
rsl 

CL 

re 

E 

ITl 
rsl 

r- 

t- 

rj 

p, _ 

X 

c 

rj 

< 

rs| 

CJ 

III 

in 

CL 

CJ 

rsl 

3 

3 

^ 

_3 

cL 

CL 

O 

U 

re 

k. 

H 

"in 

CJ 

"3 

3 

"3 

CJ 

Cj 

3 

re 

s 

3 

_3 

re 

re 

CJ 

CJ 

re 

H 

CJ 

3 

CJ 

s 

k. 

'C 

CJ 

E 
< 

re 

E 

k. 

o 

III 

CJ 

re 

Cl 
on 

re' 
u. 
re 

X 

|h 

k. 

CJ 
C- 

_3 

Im 

CJ 

3' 

re 

X 

"re 
3 

in 

0. 

X 

'E 

re 

x 

> 

111 

~* 

c 

'5 

_3 

3 

on 

3 

k- 

re 

CJ 

& 


/?•/ 


en 


-a 
o 


2 


-a 

c 

CB 

J* 
in 
K 

H 


go 

o 

CJ 


cj 
'5b 

fe. 

3 


nj 

I 


fe^ 

re 

2 


CJ 
in 

3 

in 
cj 

re 


re 

oc 
_o 

o 
cj 

-3 


re 
u 


re 
y 

'5b 

_o 

G 

D. 

O 


C 
re 

cj 

-c 

T3 

C 
re 

3 

re 

oc 

i— 

cj 

c 

o 

-J 


00 

00 

o 

re 

3 
C 
cs 

CJ        — I 


re 
oc 

fe- 
re 

2 


cj 


BO 

fe. 

3 


-a 
o 


CJ 

E 

re 
in 

CJ 

C 


m 

.£-    3 
•5    O 

O 


re 
3 


cj 

CO 


3 


u-        3 
O       H 

-if 


o 

"re 
'5b 


o 

cj 
jz 


cj 

fe- 
3 

"5 
U 

'o 

.12 
"in 


3 
cj 
in 
CJ 


CJ 
X 

-a 

3 
re 

00 


o 
u 

> 


in 

cj 


-a 

3 


3 

'c 

3 
re 

2 


3 

u 
-a 

3 
re 


CJ 
X) 

00 

3 

'5. 

re 

X 
in 


X 


jz 

X 

ej 


-3  ^ 


X 

X 

.a    o 

_J    — 

re 

•8  £ 


o 


re 
(J 


u 

y 

"re 
3 


CJ 

in 

3 
cu 

CJ 

-a 


— .    < 

c 


u 
O 
in 


o 
u 


in 
re 


re 

3 


3 

^    .2 


3 
C 


re 
cj 


^ 

(J 

re 

CJ 

i- 

o 

JZ 

Cu 

3 

E 

US 

CJ 

CJ 

3 

X 

re 
-a 

3 
re 


3 

o 


re 

N 


—         _         CJ 


in 


0 


3 
re 

^. 

cj 

"u 
o 

in 


X!       X?     fe_ 


re 

3 

re 


....  O 

3  ■£ 

re  3 

<—  re 

0  <u 

cj  JZ 

3  ~ 

O-  3 


-a 

CJ 

in 
re 

X 


3 

O 


re 


CJ 

X 


re 

CJ 


OJ 

X 

? 

r- 

. 

«*^ 

c 

— ' 

Cj 

O 

_3 

3 

ni 

oc 
re 

3 

r^ 

3 

_  *" 

CJ 

CJ 

in 

i 

OC 

3 

re 

_3 
U 

OC 

re 

'cj 

fe- 

in 

j3 

3 

OC 

CJ 

X 

LU 

c 

■i- 

CJ 

^ 

3 

X 

> 
re 

3 

o 

re 
oc 

< 

o 

CJ 

X 
H 

X 

o^ 

fe. 
CJ 
X 

E 

E 

h- 

io 

fe. 

CJ 

D. 

''o 

re 

o 

'£ 

3 

E 
E 

3 

'5 

C- 

-a 

3 
re 

3 
'In 

3 

'o 

in 
in 

CJ 

CJ 
00 

a. 

CJ 

o 

m 

CJ 
CJ 

u 
o 

re 

3 
00 
3 
re 

ITi 

O 

CJ 

JZ 

in 

5 
re 

E 

3 

3 
re 

CJ 

cx 

CJ 

-J 

VO 

3 

J3 

3 

c 

cL 

CJ 

C 

'7^ 

"o 

t— 

in 

> 

"~ 

in 

O 

•a 

B 

re 
3 

3 
< 

in 

c 

o 

-a 

O 

CJ 

CJ 

3 
3 

w 

fe. 
O 

£ 

J 

O- 
in 

o 

o 
5 

i_~ 

—i 

_re 

o 

JZ 

fe- 

CJ 

"re 

3 
O 

in 

CJ 

IE 

JZ 

2 

3 

o. 

CJ 

? 

'% 

.3 

3 

> 

T3 

in 

' — i 

OS 

oo 

3 

3 

OC 

OC 

cj     X 

3 

3 

CJ 

3 

3 

3       fr 

'o 

2 

>v 

CJ 

in 

'E 

'jz 

^            W 

in 

re 

3 

re 

— ' 

3       0 

in 
>> 

'S 

X 

in 
in 

CJ 

re 

CJ 

E 

"^3 

i_r 

re 

CJ 

3 

3- 

< 

re 

X 

i_i 

LO 

CO 

c 


I 


re 

3 


oc 

3 

'5b 

3 
re 

-3 

u 

T3 

3 
re 

CJ 

oc 

3 

re 

JZ 

U 

"re 

3 

2 


CJ 

re 
U 


T3 

3 
re 

"re 
3 


3 
O 


c 

CJ 


3 
cj 

CJ 

^ 

CJ 

-D 

in 

3 

_o 

CJ 

cj 

3 


a      = 


ro 


O 

X 


re 

CJ 

'5b 

_c 

c 

C- 

c 


3 
re 

CJ 
JZ 

o 

CJ 


CJ 

re 

m 

i- 
^cj 

O 

-a 

3 
re 


c    ir 


re 
3 
3 
re 

3> 


CJ 


CJ 


D. 


O 

3 

k. 

3 
H 

k- 

O 

u 
> 

-a 

3 
re 

N 

L. 

CJ 
CJ 

o 

k- 
.O 


U 


X        in 

CJ         k- 

1  £ 

U     . 

CJ 

> 

re 

u 
re 

C- 

E 

o 
U 


-a 

3 
CJ 

-a 

CJ 

U 


u 

0 


00 

o 

CJ 

JZ 


re 
u 

'5b 

3 


cj 

00  u- 

3  O 

2  in 


in 
O 

D. 


3 
re 

o 

x 

CJ 


3 
O 
in 

o 
> 

CJ 
CJ 

C- 
in 

Im 

CJ 

c_ 

3 

-a 

3 


U 

3 

re 

,c-     X 


CJ 
3 
O 

U 


CJ 

E 

o 
m 


o 
"ob 


3 
O 

X 

re 


u 

"re 

CJ 

'in 
in 
re 


O 
in 


rn 


On 

X 

o> 


3> 
rn' 


re 
in 

m 

CJ 
CJ 

CJ 


IT. 
3 


re 
in 


re 

r- 

3 
3 


3 
O 

D- 
3 


re       S 


-a 

3 
re 


3 
O 

re 

L. 

_o 

C- 
X 

CJ 

3 
< 


a 
E 

CJ 


JZ 
00 

3 

o 


re 

CJ 

'5b 

3 


CJ 

i/l 

re 


C     T. 


0 
=0 


3 
CJ 
CJ 

5 


in 
3 
O 

_re 
cj 


3 
C 
Q. 
3 

•a 

3 

re 


re 

CJ 


CJ 

o 

k> 

© 

CJ 


^  CJ 

2  > 

>  3 

3  D 
o  c 

•s  o 

Cw  ,_ 


— 
Cj 

C 
LU 

5 


e 

Cv 


re 
J) 

3 
re 
m 

3 
UO 

-a 

CJ 
fe- 
ci 

to 


CJ 

z 

CJ 


3 
C 

Cw 


C 
cj 

S 

o 


5 
eg 


Cu 

"3 


LU 


Cj 

> 


3 

CJ 

E 

c 


cj 

-a 
o 
3 

3 

o 

in 

CJ 

in 
3 
U 

C2 

J*. 

o 

c 

x 


>    "£2 


o 

re 
m 
3 

6   '5 

CJ 

"re      3 


— -       i-       re 


re 

C 


cj 
OC 
re 


CJ 

3 
O 
in 
cj 
> 


in 

3 
O 

.2     'oc 

JZ      JZ 
On       o       >- 

-|l 

in      »>       — 

m 

cj 


Cj 
CA. 

m 
< 


re 
3 


3 

CJ 

r- 
3 

_re 

3 

3 
J3 

-a 

3 
re 

—        3 


C 
3 


_>        £        3 


in 

CJ 

C- 


•H    .£ 
?     2 


CJ 

u 


"3 
CJ 

-a 

_3 
CJ 

x 

cj 


3  — 

W  3 

E  CJ 

C  3 

■*  CJ 


oc 

"cj 


Cj 

fe- 
re 

3 

CJ 

E 

o 


3 

re 

CJ 

^ 

> 

3 

re 

O 

JZ 

OS 

CJ 
JZ 

re 

-3 

3 

in 

CJ 

E    •="    3 


<n 

Cfel 


in 

re 


Cj 

in 

re 

in" 

CJ 

1/1      __-      <      "= 


i  r 

L_        J3 


3 

re 

o 

3 
Cj 

E 

G 

S     -re 


CJ 

-a 
re 
cj 


CJ 

__ 

C 

O 

E 

CJ 

fe- 

re 

re 

X 

t\) 

CJ 

fe- 

k. 

CJ 

0 

JZ 

N — * 

- 

in 

CJ 

3 

O 

O 

Cl 

Tj 

re 

JZ 

fe. 

m 

4-j 

k. 

u 

CJ 

re 

CJ 

c 

JZ 

re 
U 


CJ 

u 

X 

CJ 


CJ  »ss 
3 
u 


CJ 

JZ 
CJ 

re 

CJ 

fe- 
cx 

o 


re 

.3 

u 

in 

3 

re 

E 

re 


CJ 

■S 

r- 

re 

u 


re 

c 


3 
3 


3 
CJ 

E 
c 

2     5 

3      u2 

Q.         CJ 

O     * 

£  i 

cj     i3: 
XI       o 


CJ 

-a 

CJ 

pu 


e      3 


'Z>       cj 


cu 

> 
G 


3 
G 


w       c      .3       in 


__ 
in 

3 

in 

X 

re 

.3 

OC 

^ 

3 

in 

3 
C 

fe- 

CJ 

-a 

~— 

re 

CJ 

CJ 

in 

in 

3 


re 
3 
G 


IT 

3 


c 


m 

fe. 
cj 

re 
m 
X 

C 
O 
m 


cj 

-a 

_3 
(J 
3 
G 
cj 


00 

3 

O 

E 

< 


3 
CJ 

E 

CJ 

> 
O 


G 
00 


X      i°      -3 


3 

IE 


r      3     '^ 


s    ^ 


3       .3        cj 


£    x    |    -5 


CJ 

? 

o 

C- 

o 

in 

in 

CJ 

o 
u 
re 
in 

3 
CJ 

E 

G 

■s 


3 
CJ 

E 
o 

cj 

OC 

re 
fe- 
3 
C 
cj 
3 
cj 


3 

c 

're 


00 


3 
re 


o 

3 
"j 


fe.        O 


re 

3 


CJ 

n 

CJ 

in 

m 

k> 

CJ 

re 

a. 

i_ 

3 

in 

C 

t- 

in 

O 

in 

CJ 

re 

re 

r- 

a. 
E 

CJ 


re 
Cj 


-a 

CJ 

3 
i— 
CJ 
CJ 

3 
O 

o 


X 


CJ 

(J 

re 

fe. 

3 

C- 

fe- 
re 

-3 

3 

re 

„ 

'C 

c 

-3 

CJ 

O 

OC 

3 

CJ 

■ 

in 
in 

O 

in 

CJ 

3 
in 

in 

CJ 

C 
OC 
CJ 

S     •—     E    — 


re       2       CJ 
.-      T,        fe- 


in 
re 

oc 

3 

"re 

CJ 

JZ 


cj 

-3 

re 

CJ 


re 


cj 
O 

in 
k- 
cj 

> 
C 

oc 

3 

re 

3 

E 

o 
"0 

CJ 


CJ 
CJ 

C 
in 

CJ 

E 

CJ 
CJ 

in 

3 
CJ 

r- 

3 
C 

it 


3 
CJ 

■a 


re 
3 


D- 
m 


I 
1/5 

CU 


re 
u 


CJ 

> 


-w       in 
u      re 

<      o- 

>.    1 

JZ     - 

3 

-3 


fe- 

o 

w 

o 


-o 

cj 

X 

in 

JZ 
3 
C 


—  <*- 

3  ^ 

s  m 

c2  jg 

^5  .2 


3 
O 

re 
fe. 

"re 

3 
X 

cj 
H 

T3 

3 

re 


U 

X    = 
X    x 


OC 


Cj 
OS 


oc 


w        3 
X        S 


3 

re 

0 

H 

re 

CJ 

-3 

»^ 

re 
3 

"o 

— i 

3 

m 

f 

G 

cr 

m 

re 

vD 

CJ 

vG 

f— 

'_ 

m 

L- 

-a 

» 

CJ 

X 

G 

u 

X 
X 

re 

CJ 

a 

m 
C 


CJ 

X 

CJ* 


re 
X 
CJ 


re 
3 


X 


re 

cj 


£      o- 


3 
Cj 

Cj 

fe. 
CJ 
3 
O 

o 


in 
re 

m 

cj 


m 

CJ 


CJ 

E 

c 

in 

-a 

CJ 


o 
u 


CJ 
DC 


OC 
3 
in 

3 


oc 


- 
c 


i—      S 


c 
x 


CJ 
C- 
X 
CJ 


oc 

s 

3 


nP  i 


On 
CO 


0\ 
0\ 


c 

o 

Ci 

X 

H 
m 

"fe- 
ll 
C 


c 
c 

re 

w 
k- 
D. 
fe- 
ci 

E 
"So 


oc 
3 

Cl 

fe. 

fe. 

O 

U 


u 

X 

XI 

o 

ea 


o 

-a 
c 
re 
x 

Cl 


>,  -a 


c 
c 


o 

a 


re 


i/i 

- 


l/l 
O 
Cl 

Cl 

c 
o 
c 

c 

re 
'C 

Cl 

E 


e 

re 
u 


X 
ci 

fe- 
re 

2 


o 


00 

c 

■5 

re 
ci 

La 
l/l 

E 


o 

x 

u 

l/l 

E 

CJ 

"re 
> 
c> 


O 
ro 

c 

© 

"So 


m 
ci 
oc 

c 

Cl 


3 

to 

ci 


0 

3 
re 


re 
o 


.5 

-a     c 
c     «     — 

«    £    a 


~  O 

2  = 

.©  m 

J  fr 

—  o 

a  u 

■5  •£ 

~  in 


re 
ci 


ci 

Cl 
CL 

in 


O 


Cl 

c 

fe- 

3 
H 

re 
x 

DC 

3 

3 
OC 


ci 
1/1 

.— 
fe- 

o 
a. 

D. 
3 
in 
— - 
3 
X> 

u 

OC 

c 
re 

X 

u 

m 


re      i=     ._ 


H 

C 


c 

ci 
u 

c 


3 
£ 

£ 
o 
ci 

"a 

3 


S       I- 


feO 


in 
Cl 


re 
3 


ci 

> 


in 

E 

o 
ci 


c 

c 
c 

'i/i 
i/l 

3 
u 
in 

5 
< 

3 

o 

^ec 

"G 
os 

T3 

c 

re 
w 

La 

3 

u 
3 
i- 

Cn 


c 
< 


re 

3 


to 
OC 

c 
re 

X 

u 

"re 

'G 

o 


3 


E 

Cl 

1= 

ci 
Q 


a 

E 


"!7> 
_>- 

re 
C 
< 

"o 

X 

E 

>^ 
to 

"re 

3 
(/) 
VI 
Cl 

(J 

O 


C 
G 
> 


x  2 

■  5 

l.  -a 

oc  c 

0  re 


X 

X 

C 
> 


c 
o 

'3d 


3        W 


On 


O 


i/i 

C 

ci 

X 

Cl 

fe. 

c- 

E 

o 
u 


2      o 


oc 


ci 


©      TJ 


l/l 
i/ 
3 
U 
in       i_ 

35     o 


OC 

o 

a. 

o 


c 
re 


o 
C 
u 
3 

H 


m 

3 
O 


-a 

c 

re 

i/i 
in 

o 
C 
Cl 

> 

ci 

3 


-a 

ci 


— 

o 


5    .5    -a    ■« 


to     2 

e     < 

.2 
'u 
on 


3 
u 

a 

Ei- 
re 


re 
> 


I 


re 

X 
(J 
3 

U-l 


T3 

3 
re 

CJ 

(j 

3 

"o 

> 

u 


o 

re 


3 
O 


3 
< 

</>" 

3 


o 


-a 

3 
re 

& 

u 

OC 

re 

E 


ITi 

I 

O 


On 


X 


u 

re 

i/ 


-a 


U 

o 
l/> 
1/1 
re 

tn 

E 
«j 

x 
o 


1/1 
u 


^     o 


re 

3 

*3 
(J 

i/i 
i/> 
O 

L. 

3 


-       >^ 


CL 

in 
in 


c 

l/l 

6/ 


5         ♦-» 


re 

X 
u 
3 
u 

C 
re 


U 
u 

X      o 


3 

o 


8J 


X 


3 

O 

X 

re 

3 
X 


re 


u 

3 


S     ">    ■- 


c- 
x 

UJ 


OC 

re 

3 
00 

3 

re 


i/, 

00 
OC 
3 
i/l 

T3 
3 
re 


u 

3 

c 
> 

"3 
3 
re 

u 


ON 
ON 

O    ZL 

oc 

c 


c 

vO 

X 


o 
re 

3 


3      5 


X 


(J 

3 
3 

-_ 

-a 
-_/ 
i/i 

> 


•c    < 


CL 
< 


c 
o 


3  "5 

—  OS. 

E  « 

1/ 

X  ^ 

.9  ^ 


3 
U 

u 

a: 

"m 

_re 

oc 

3 
O 

a 

■^       re 
E       H 


-r-T        °C 


re 
i/i 
i/i 
w 


re 

-a 


re  ^- 

q.  *- 

«  C 

CM  .2 

>  - 

re  — 


re 

x 


00 

3 


?    2 
x    .E 


o 

_>. 

fe- 
re 

3 
O 


CVI 

x 


© 
X 

^. 

o 
c 


X 


•3        O 


(/> 

oo 

3 

re 

X 
o 


re 

-a: 

y 

'EL 

un 


OS 


-a 
_^ 

"re 

i/i 
re 

x 

i/> 

_re 

oc 

3 

o 

D 


u 

3 

fe- 

o 

4J 


l/, 
U 


CL 
X 

<u 


3 

C 


re 


J_      X 
re      3 

r,     cl 


u 

3 


CL 


00 

o> 


On 

O 

00 

3 

CL 
IT) 


IT, 

oc 

c 

3 
© 
tO 


re 
3 


oc 
E 

3 

> 
3 


re 

3 
O 
OS 


re 
3 

O 


-a 
re 


re 
i/i 
i/i 

o 
u 

CI 

3 


TO 

X 

1/1 
3 
O 

5 

3 

CI 

X 

i/i 

CI 

OC 

3 

CI 

"to 

X 

U 


,3_ 

OO 

3 

'E 

TO 
Cl 

E 


3 
re 


re 


> 


u 

CI 


0 


CI 

s  § 


Ci 

3 
O 
-o 
Cl 
OS 


^ 


3 
re 

x 

CL 

"5. 

UJ 


3 
Cl 


X 
1/1 


Cl 

X 


-a 
o 

X 


re 

3 


i/i 
i/i 
Cl 
Cl 
•-J 

< 

3 


re 


> 
re 
u 


UJ      vO 
3      '^- 


rsl 

O 
■f 


On 
X 
On 


PJ        "-• 


C< 

X 


m 

o 
m 

6 

On 


ON 

re     oc 
oc    O 

3 


Cl 

X 


Cl 

> 
C 

Z 


3 
X 
O       ^ 


© 


5      r.     « 


S       3 


c 
o 
en 


NC 

Cl 


OS 


Cl 

u 

3 
Cl 

1/1 
1/1 


> 
re 
X 

3 

Cl 

un 


TO 
O 

3 

>> 

in 

Cl 

3 

3 
</i 

re 

CL 

"re 

i/i 

>- 

TO 

3 

o 

re 

Ci 

X 

—        3 


i/i 
Cl 

*-        Cl 

o  w 

c-  « 

x  -a 

u  c 

—  re 

re  i 


u 

3 
Cl 

in 
Cl 


Ci 

X 


\p     X 

NO 


.Sr     ci     x     •— 


re 

t— 

o 

fe- 

o 

in 

X 
ci 

X 

DC 
O 


ITi 


o 
in 


Cl 

X 


i/i 

ci 


Cl 
00 

-e 

Ci 


5    "o     E 


g 

3 


3 
re 


O 

a. 


o 

3 

ljC 

T3 

3 
re 

3 


2     E     c 


Ci 


c 

Cl 

u 

3 

o 

X 

u 


o 

c_ 
c 


3 
< 

-a 

3 
re 

00 


Ci 

> 
c 
Z 


re 
3 


in 

3 
O 

3 
X 


3 
C 
Cl 

Cl 
^     X 

^H  TO 

re 

> 
ci 

T3 
3 

re 

m 
ci 

N 


\C       .2       .iL' 


-      •-:       ci      s     •>      re 

*n       •*«        ,m        !S  *" 


re 

E 

£■    E 
-e     3 

°         TO 


o 

<.  Ci 


X 
=4 

r- 
00 

3 
0 


.3         r-        «J 


C     J2 


S    .2 


o 
oc 

3 


l/l 


Cl 
OS 


3 
< 


o 
re 

Ci 

_J 

-a 

3 
3 

E 

"O 
UJ 

fe>* 
Cl 

3 
fe- 
3 

H 

fe- 
o 

ci 

> 

in 
TO 

X 
u 
3 
un 

in 

tn 


X 


c 


Cl 

X 


X 

oc 
re 

r- 

re 
> 
re 
it. 

3 
re 

C    3 

in      ^- 

3      -O 

w       re 
r-      re 


"3      re 
3     H 


Cl 

X 

o 

os 

in 

re 


oo 
_o 

o 

Q. 

o 


ci 

Cl 

o 

T3      X 
fc-        (j 

3 
m 


3 
re 

X 
in 

Cl 

-o 

3 


u 

in 
re 

00 

3 
O 

a 


in 

fe. 

_TO 
O 

u 
1/, 


TO 

Ci 

'oc 


T3 

fe- 
re 


D 
u 

3 


c 


C        00 


< 

3 


Cl 

OS 


—      c 
re     — 

3  !•> 


T3 
3 
re 


3 

O 


3 
CO 


E 

Cl 
LL- 


re  13 

O.  3 

Cl  c 

l/l  ' — , 


o 

l/l 

fe- 
ci 

TO 


Cl 

X 
H 


o 


Ci 
Ci 


Ci 

-a 
c 


o 

fe> 
o 

=i 

in 
T3 


^      J, 


<L 

e 


NO         = 

b 

O 

X 


.E     S 


Cl 

3 

ci 

X 

U 


oc 


o 

On 

On 

00 
3 

'C 

Cl 
LO 


m 
? 

O 

X 


in 

— 

Ci 

i—i 

in 

p 

3 

in 

O 

"O 

Cl 

re 

in 

u 

ti> 

fe- 

1/1 

in 

Cl 

C 

OC 

.E    ■£     D 


00     *S 

3        C 
O      T3 

I   I 

re 

IT, 

re 


Cl 
Ci 

3  3 

re  i_ 

in  ,w 

L.  t 
ci 


-o 
o 
c 


Cl 


3 

o 
■(7! 

fe- 
ci 

> 

3 
0 

U 

1     = 

re      re 

-     "re 
£       3 


i^ 

c    3 


in 

3 

o 

TO 

Ci 


oc 
Z 

TO 

-o 


,iS      X       -  *-  3 

">  r>  3 

fe.  <  re 

U  Jy  tO 


T3 
3 
re 


.3      w     x 


i/i 
o 
3 
cr 

C 

c 


TO 


Cl 

X 


re 

3 


-a 

3 
TO 


X 
TO 

(/) 

Cl 


Cl 

3 
C 
i/i 


S      X 


3 
C 

ci 


E 


Ci 

-© 
a 
u 


fe. 
o 

S 


re 
Cl 


T3 
Cl 
3 
Cl 

CL 
CL 

re 
X 


NO 

l 

On 

X 

in 


o 

On 
On 


-a 

Cl 

Cl 

> 

Ci 

"O 

-a 

TO 


(/) 

re 


re 

3 
Cl 

E 

3 

X 

o 

o 

re 
ci 


x      fc 


o 
Z 

Cl 

x 


z    ^    .E     E 


OC 

C 


in 
re 

3 
O 


Cl 

> 

3 
C 
Cl 


1/1 
•S 

c 

X 
in 

3 
3 

U- 

cT 

Cl 

_TO 

CL 

T3 
3 
re 

ci 

E 

in 

'ci 

3 


l/l 

re 


E 

*-  3 

UJ  fe- 

a  o 


B 
C 


^in 
'ci 

3 

in 
3 
00 

3 
< 
3 


3       'S 


X 

in 

© 

Ci 
OS 


E 
re 
x 

o 


i/i 

3 
00 
3 
< 


Cl 

> 

O 

l/l 

3 
Cl 

-a 

3 
TO 

X 

* 

Ci 

>N 

00 

3 
O 

3 
3 

E 

X 

E 

O 

oc 

Cl 

3 

Cl 

3 

X 

re 

Cl 

0 

£ 

it 

3 
O 

o 

in 

ci 

re 

3 
fe- 

re 

3 

rn 

3 

-a 

U 

re 

b. 

oc 

Cl 

o 

in 

E 

fe- 

o 

ci 

X 

> 

Cl 

o 

*— 

1/i 

Cl 

Cl 

3 

Cl 

O 

in 

o 

© 
Cl 

'C 

Ci 

s 

© 
Z 

Ci 


OC 


"© 

Ci 
Cl 
Cl 

© 


ON 
O 
NO 


Cl. 
u 


rO 
i 

ITN 


< 
< 

z 


o 


O-      '3 


TO 

3 

OS 

00 

3 

'So 

fe- 
ci 

E 

UJ 


to      2 

a   i 

'£      OS 
in" 

Cl 


o 


oc 

3 


re 

3 


re 

Ci 

'7, 
in 
re 


i  ^ 

fe.  i/i 

^  '5 

L-  C 

"O  'l. 

__  Cl 

3  X 

.3  00 


re 
C- 
re 
> 

O 

On 
On 


O^ 


3 


"© 
© 


Cl 
00 

.E        3 

OC     X 
fe- 
ci 

E 

Jo 
in 
re 


in 
3        <" 


3 
O 

-o 

3 
TO 

in 
<u 


U 
C 


re 

3 
O 


-a 
re 


O     J= 


in 
C> 
00 

5 


/^? 


CO 


c 

£. 

CJ 

3 

cj 

cj 

X 

"E 

3 
e* 
C 

E 

>^ 

o 

<J") 

DC 

u 

o 

; 

3 

re 

>, 

££ 

>. 

oc 

■" 

X 

i/i 

la 
3 

-a 
c 

u 

cj 

.3 

re 

c 

'C 

— 1 

^_ 

W 

^~ 

re 

re 

c 

Cl 

u 

S 

'H 

cj 

u 
u 
re 

'So 

3 

cj 

<s. 

^ 

> 

ej 

.3 

C 

•u 

T3 

•*■ 

c 

cj 

C 

*^ 

W 

X 

C3 

CJ 

IT. 

>n 

cj 

•a 

^. 

© 

C 

o 

"C 

c 

m 

■fT 

O 

-a 

cj 

i 

u 

X 

c 

> 

m 

ej 

re 

m 

c 

3 

>. 

r"") 

o 

re 
in 

x 

3 

u 

O 

u 

*k- 

k. 

re 

cj 

— 
CJ 

o> 

cj 

-a 

C 

> 

— 

l/l 
cj 

0 

"re 

ej 
ej 

>- 

E 

u 

£ 

o 

E 

re 

So 

X 

OS 

3 

■a 

X 

c 

u. 

"Sc 

UJ 

*~* 

re 

o 

3 

c 

re 

a 

Ij 

c_ 

CO 

OS 

a 

z 

5 

o 

-j 

Cu 
X 

tu 

e£ 

O 
u. 

to 

UJ 

U 

o 

to 


-J 
< 

H 
5 
U- 
O 
to 
H 
O 

o 
y 

H 
UJ 

z 

UJ 

O 

o 


UJ     CO 

Pi 

UJ 

I 

H 


I 

(/> 

-as 

o 
o 
ca 

•J 

k. 

o 

o 

Z 

i 


</)       ej 
k.       fc"       *" 


CJ 


</> 

3 
C 
re 

cj 

-o 
c 

re 


C 
re 

x 


_3 
C 

U 


r    -* 


Q 
U 

c" 

IE 

OX) 

3 

re 


CJ 

c 

CJ 
DC 
3 
UJ 


3 
3" 
< 


O 
CJ 

z 


DC 


>>     .3 

£     c 
>     S 


C 
3 


— :       O 
1      g 

^  = 
s 

I   < 

El. 

to 


O 
o 


in 

c 
o 

re 
u 

"c. 

E 


c     — 


E       O       3 

3      u"-       — 


3 
re 


C 
cj 
i/i 
in 

re 
</> 

4J 


3 

"Sb 


•a 

c 
re 

"re 

3 


°        tl 

oc     i_ 
c     ^ 


X 

o 

3 

o 

z 

x 


u 

3 


C        u. 


3       2       6C    JS 


o     o    .y 


3 
o 
QC 
O 


o 
u 
C 
re 
u 


G 


re 

3 


3 
O 

E 

— 

u 


CM 

00 

I 

in 


Xj 
X 

o 

X 
BC 

c 
■5 

3 
re 


3 


a    cL 

o  r 

^3     3 


X 


T3 
3 
re 


IT, 

x:      >- 


o 
S 


aa 


i 

oo 


3 
O 


o 
U 

c 


-^    3= 


3 
3 
re 

u 

3 
re 


U 


X 

00 
3 
re 


a. 
c 


in 
in 

re 


ui       3       »-      ^      "^ 


o 

c 

E 
o 

c 

Cl. 

o 

k. 
3 

z 

-a 
a 

o 


u 

3 
IU 
DC 
3 
UJ 


O 

On 


re 
X 


'3     lU 


a- 
< 


re 

X 

l/) 

3 

O 
on 
O 
02 


o 
X 

in 

N 
_>> 

re 
3 
re 

re 

X 


X 
_re 

're 
> 

re 

>^ 
-a 

3 


> 

"ui 

3 
U 

X 

o 
u> 

c- 

E 

o 
u 

i/i 
o 

E 

x 

H 


3 
O 


3 

O  3 

-S  O 

re  '3 

"^  re 


3 

're 

w 
X 

3 
re 

E 


X 


u 

p 


E 

T3 

3 

re 
re" 

E 

re 


O 
X 


x 


4J 

X 

in 
in 

3 
</) 

3 

_o 

u 
in 

3 
O 
o 

3 

re 

E 

3 
X 


re 

o 
— 
re 

in 

'_■ 

re 

Do 

> 


E 


in 


re 

3 


cr  J 


re 

3 
C 


C 
> 


u-. 


u 

re 
D- 
re 
u 


(/l 

u 

o 

o 

ftj 

in 

re 

re 

N 

X 

re 

a. 

" 

3 

"re 

"re 
3 

re 

•3 

E 

*^ 

3 

4J 

Im 

re 

-3 
3 
o 

3 

"3 

X 

in 

3 

DC 

ft-* 

'C 
u 

re 

u 

E 

m 

H 

-- 

"3 

'_ 


o 
os 


ffe 


o 


a- 

o 


re 
2 


CN| 


N 


3 

— 

UJ 

"3 
3 

re 

ej 

E 


i    E 

E    = 

3 

c     £! 

(j      re 
t:      >- 

'o     'E 

u 

in  — 

3  W 

CJ  — 

\r,  £ 

X 

3 


c5 


o 
c_ 
re 
C 

c_ 
re 
Oi 


.3        m 

wZ  — 

U 


■■j 
re 
in 


C. 
U 

o 

3 
O 

CJ 

X 


3 
0 


> 

X 


re 
o 

"Ec 

3 


-a 

3 

re 

E 


3 
O 


.S      re 

X       5 

.E    "5 

>-      C 

5      "3 
>        OJ 

I 

o 

u 

in 

k> 

CJ 

-a 


£ 

o 


3 
CJ 

CJ 

(/) 

CJ 

X 

C 
re 
u 


o 

Cl 

E 

3       w       «      £ 

2      c       I       ~ 

~     .3     —       t; 


")       3 

- 

3        3        — 
=C       w        k. 

<    6    .£ 


in 

3 
O 
u 


O 
u 

CJ 

oi 


1- 

r 

00 

o 


3       >> 


3 
s- 
CJ 

CJ 


C 

CJ 


-a 

3 


CJ 

oc 

re 
in 
m 
re 

a. 


CJ 


CJ 


'ij        3 

— i       C 


3 
re 
> 


CJ 

3 


~" 

On 

k- 

re 

— 1 

c 

eg 

o 

Cl 

k- 

CJ 

= 

CJ 

'     ■ 

o 

X 

c 

r" 

re 
C 

3 
CJ 

3 

6C 

3 
'ej 
02 


in 

_CJ 

o 
u 

UJ 


c 

re     .3 


E 
in 

C 

u 

-3 

3 

re 

~n 
'C 

m 


in 
re 


re 


"3 
3 
re 


u 
C 
in 

"re 
3 
O 
yi 
k. 
CJ 

c. 

m 
re 


X       ^ 

f     r. 


3        C-     "3 


c 
o 

o 

c 

*fc- 

CJ 

3 


(/) 

c 

CJ 

"re 
3 


3      9 


c 

> 

DC 

3 


in 
C 

JJ 

o 


5       O       3       « 

•^  _  i«  k" 


CJ 

> 

c 

CJ 

■/ 

■5 

CJ 

X 
u 

X 

X 


re 

E 


m 

DC 

3 

'ij 

x 


u 

CJ 


rsi 

3 


3 

3 
<J^ 

i/i 

u 
CJ 

X 

UJ 

"re 

3 


O 


O 
X 

3 
< 


CJ 


CJ 

r— 

re 


a     0^ 


CJ 

"3 
C 


in 
3 
_C 

'C 

re 

> 


O 

CM 

1 

X 


o> 
o 


CJ 

C- 
X 
CJ 


^  re 
-•  k. 
.3       O 


<->       3 
vC       cj 


k. 
re 

— 

CJ 


-a 
c 
re 


3 

o 

cj 

-a 


u 

CJ 
u 

UJ 

"re 
u 

'5c 

k. 

3 


o 


Q. 
X 

UJ 


re 


m 

3 

o 


- 

X 

re 

o 

o 

o 

X 

X 

DC 

k» 

? 

cj" 

3 

^* 

in 

^TJ 

_J 

o 

k. 

2 

X 

CJ 

in 

Cu 

Cl 
X 

J 

k- 

Cj 

-3 

c     —     -= 


re 
3 
C 
Oi 

</T 


re 
X 

O* 
"3 

ej 


E*    L_ 


-J        S^ 

;2  X 

2    2 

io       3 
o 


3  "^ 

'E.  'C 

3  9 

tn 


3 
< 

"re 

3 


-a 

o 

X 
3 
UJ 


l>0       -S 


~      ■—       cj 


k> 

C 

X 

3 

re 


Oi       cj 

1  i 

3 
CJ 


1/) 

CJ 


c 
Q 


-3 
CJ 

3 

CJ 

> 
3 

3 

'5c 

k. 

Cj 

E 

CJ 

in 
re 
</> 

Cj 


1/1 

re 

m 


3 
cj 

CJ 

Cj 

X 


cj  -a 

3       B 

k»  ^™N 

cj  : 

t—  CJ 

3:  no 
"O       3 


re  5 

I      ^ 

3       k. 

k.        cj 

u  s 


e   c   y 


m 
cj 

k- 
_o 

Cl 
X 

UJ 


re 
u 

'in 
i/> 

_re 

u 

_^j 
re 

3 
C 


— 
re 


O       3 
i/) 


3 

'5. 


iL  l/l 


CJ 

3 

X 

X 

re 

a: 


3 
C 

'o 

E 

3 

o 

— 

U 

"re 

3 


in 

3 
re 

CJ 

"re 
3 

o 
X 


CJ 
CJ 

3 

CJ 

k- 
re 


3 
re 


o 

I 

X 


ro 

o 


3 

'So 


eg 

c 


X  .3^ 

3  3 

re  cl 

3  _T 

i3  re 


-3 

3 


O       .3 


CJ 

in 

re 

"3 

CJ 

-3 
3 
cj 

CJ 

3 
re 


DC 


re 
cj 

E 

"re 

3 


"3 

3 

in 

re 

u_ 

3 

0 
in 

E 

'in 

-a 

>v 

'u 

3 

re 

-3 

E 

2 

o 

3 

in 

^^ 

H 

CJ 

k. 

3 
O 

CJ 

> 

■o 

'G 

ks 

— 

3 

re 

DC 

3 

re 

> 

re 

E 

CJ 

k- 
3 

'Ui 

3 

CJ 

X 

k> 
c 
c 

3 

u 

1/1 

CJ 


CJ 

in 

re 

u 


o 


re 

N 


l/l 

re 

J2        3 


1^- 

d 


r**i 
O 
On 


rO 


3     i-vj 


CJ 

Q 

-3 
3 
re 


re 


3 

o 

"5c 


3 
^3 


3      ^ 


CJ 


3 
re 

"3 


?       < 


CJ 

X 

a— ' 

CJ 

re 
k- 
X 
_cj 

CJ 

'_> 

"3 
3 
re 

■3 


re 

Cl 

i/l" 

3 

re 


U 

3 


in 

CJ 

CJ 

> 
re 

x 

c 

X 

3 
O 

in 

CJ 
3 
O" 

CJ 

X 


re 
oc 

CJ 


CJ 

E 

c 

CJ 


tu 
e>C 


3 


3 
C 


t£       re 


CJ 
DC 

-o     Si 

_     c 


re 

o 

r-'  SO 

ac     d 
re      — 

re     — ' 

> 

re 


Cl 
X 


3 

re 

E 

c 

Ql 


Cj 
in 

C 


u 

CJ 


3 
re 

CJ 


CJ 


O 


/>f 


Appendix  C 


125 


March  1,  1994 


The  creation  of  feminist  liturgy  requires  an 
understanding  of  contextual ity,  a  commitment 
to  an  ongoing  process,  a  willingness  to 
experiment,  an  explicit  rejection  of 
hierarchical  forms  of  liturgical  leadership, 
and  a  corresponding  commitment  to  shared 
leadership,  pluralism,  and  ecumenicity . 1 


Would  the  Faculty  kindly  consider,  this  morning,  the  notion  that 
questions  such  as:  Who  decides  how  the  community  will  worship? 
and,  Who  is  party  to  the  discussion?  take  precedence  over  any 
particular  worship  plans  and  defer  your  colloquium. 

If  community  worship  were  an  academic  matter,  something  like  a 
class,  I  would  have  no  problem  seeing  it  as  the  Faculty's 
exclusive  business.  But  our  worship  is  something  different. 

The  chapel  cupboards  bulge  with  home-print  wee  bookies.  We  have  a 
lay  Chaplain.  We  have  matriculated  a  great  many  students  who  are 
not  Episcopalians.  However  timidly,  we've  already  walked  off  the 
boat;  we're  on  the  water.  Please,  don't  stop  now. 

Please  consider  postponing  the  presentation  scheduled  for  this 
morning's  colloquium  until  next  Monday's  Community  Meeting,  where 
we  can  all  be  part  of  what  we're  all  part  of. 


Martha  Blacklock 


1  Sheila  Redmond,  "Remember  the  Good,  Forget  the  Bad:  Denial  and  Family 
Violence  in  a  Christian  Worship  Service, "  Women  at  Worship:  Interpretations  of  North 
American  Diversity,  ed.  Marjorie  Procter-Smith  and  Janet  R.  Walton  (Louisville,  KY: 
Westminster/John  Knox  Press,  1993)  77.  Thanks  to  Don  Winslowfor  giving  me  his  review 
copy. 
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March  10,  1994 

John  - - 

Thanks  so  much  for  the  thinking,  the  spirit,  and  the  actual 
writing  of  your  memo. 

The  class  said  yes,  neither  hastily  nor  reluctantly,  and 
suggested  the  week  of  April  18 . 

Perhaps  it  would  be  helpful  for  you,  and  Bill  and  Julia  (so  this 
memo  could  be  copied  to  them)  to  know  that  the  class  has  really 
focused  not  so  much  on  cooking  up  specific  liturgies  as  end 
product  (although  that  is  one  of  the  means  of  our  work)  as 
testing  what  could  almost  be  thought  of  as  a  hermeneutic  of 
liturgy.  Or,  in  terms  I  like  better,  we've  been  asking  three 
questions  about  the  various  liturgies  in  our  lives: 

*what  is  the  intention?  what  have  people  come  together  to 
do?  what  do  they  hope  for?  what's  supposed  to  happen? 

*how  is  that  intention  being  put  into  action?  does  it  work? 
notice  what  is  effective  and  what  isn't,  what  would 
work  better? 

*what  does  all  this  have  to  do  with  living?  how  are  the 
participants  real  lives  affected  (empowered? 
manipulated?)  by  what  they're  doing  in  worship? 

You  see  that  the  third  question  really  circles  back  critically  to 
the  first  --do  people  intend  their  worship  to  affect  their 
lives,  or  is  it  a  species  of  entertainment,  or  control,  or  ? 

This  is  the  morning  of  International  Students  Day.  I'm  feeling  an 
extra  sense  of  anticipation  and  interest  in  what's  going  to 
happen  at  the  community  eucharist  in  an  hour  or  so.  People  who 
are  integral  to  the  community  are  going  to  find  room  at  the 
center  of  our  worship  to  offer  some  of  the  things  that  ordinarily 
the  "majority"  doesn't  take  account  of,  or  get  to  enjoy. 

Something  like  this  is  what  I  would  hope  to  accomplish  in  the 
week  you  propose.  And  beyond  that,  to  work  at  finding  how  the 
Episcopal  Church  can  be,  with  everybody's  integrity  intact,  a 
church  where  communities  of  considerable  diversity  can  find  a 
place  of  common  prayer. 

Thanks  for  your  proposal . 

Hopefully, 
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Your  papers,  for  instance.  I'll  be  digesting,  responding,  and 
returning  them  in  the  next  two  weeks.  If  you  have  work  still  to 
turn  in  please  do  that.  If  you  don't  have  a  campus  mailbox  I'll 
send  it  via  the  P.O. 

Course  evaluation  forms  I'll  put  in  with  your  returned  work. 
Please  send  them  directly  to  Fredrica. 

I  want  to  say  a  word  about  the  last  class  meeting,  as  I 
understand  that  my  apparent  non-participation  in  the  first 
liturgy  contributed  to  its  presenters'  disappointment  that  it 
didn't  "work"  as  deeply  as  it  had  when  they  first  did  it 
together.   In  retrospect,  I  wish  I  had  taken  the  opportunity 
offered  to  say  something  at  the  time  of  putting  the  wax  image 
back.  I  don't  have  an  image  of  God.  I'd  probably  like  to,  but  I 
don't,  which  is  why  I  decided  not  to  bring  any  representation.  I 
hoped  the  wax  would  reveal  one.  If  it  did,  God  is  a  cold,  stiff, 
unworkable  lump.  What  to  do?  At  one  point  I  thought  of  holding 
the  wax  in  the  candle  flame  on  its  way  to  the  altar;  no,  it'll 
dribble  wax  on  the  cloth.  Dropping  it  back  into  the  water  seemed 
like  exactly  the  right  act,  growing  out  of  intense  involvement  in 
the  ritual  meditation.  I  did  spend  some  of  that  time  wrestling  in 
resistance  with  the  fact  that  an  estimated  time  of  "about  30 
minutes"  was  obviously  going  to  be  much  longer,  and  there  was 
nothing  I  could  do  about  it  but  let  go  (which  became  part  of  the 
discovered  choice  of  dropping  the  wax  back  into  the  water,  along 
with  memory  of  the  Zen  "plop"  and  an  image  of  the  brooding, 
creative,  divine  spirit  laying  an  egg  into  the  formless 
waters...) .  For  me  the  liturgy  was  an  effective,  usefully 
uncomfortable,  beautifully  designed  "about  an  hour"  -long 
experience.  I'm  sorry  if  what  I  did  or  didn't  do  impeded  someone 
else's  involvement.  However,  this  does  give  us  an  opportunity  to 
think  about  stuff  like  mutual  learning/teaching  in  a  school 
situation,  and  what  it  means  to  suggest  that  people  feel  free  to 
participate  as  little  or  much  as  is  right  for  them. 

MORNING  CHAPEL,  WEEK  OF  APRIL  18 

To  date:  Bill  Rankin  and  Julia  Slayton  have  approved  John 
Hooker's  proposal  that  members  of  the  class   "help  model  some 
fully  inclusive  ways  of  doing  the  Daily  Office."   I  take  that  to 
mean  a  more  inclusive  process,  as  well  as  the  products  we  come  up 
with. 

Bill  wants  to  have  the  written  orders  of  service  available  for 
his  approval  (or  not)  a  week  ahead  of  time,  which  means  DEADLINE: 
APRIL  11. 

Julia  would  like  as  many  of  us  as  can  attend  the  chapel  planning 
meeting  on  Wednesday,  June  6  at  noon  in  the  PRD,  to  be  there. 
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The  working  outline  we  arrived  at  at  our  last  meeting  (3/23) 
addresses  not  only  the  task  of  modeling  particular  liturgical 
forms,  but  suggesting  a  week- long  pattern. 

MONDAY.  Student  designed  worship  derived  in  some  way  from 

academic  work,  e.g.,  based  on  something  done  in  Alison's 
bible  study  class.   Anne  Rousseau  (and  others)  will  prepare 
an  order  of  service  based  on  work  she  and  Pat  Hawkins  did 
for  Pui  Lan's  Spirituality  class  last  year. 

TUESDAY.  Worship  derived  from  the  usage  of  another  tradition 
represented  among  the  community.  (Or  other  Anglican 
province?  Does  that  fit  here  as  an  alternative?)  Doug 
Rorapaugh  and  the  absent -when-volunteered  Beth  Curran  will 
prepare  a  service  based  on  UU  practice  which  incorporates 
candles  of  concern  and  celebration. 

WEDNESDAY.  Healing.  Delle  McCormick.  Anne  Hockridge,  Barbara 

MacDougall.  and  Liz  Hall  will  work  on  this  "from  scratch" 
service.  [There  was  discussion  of  preferring  to  have  healing 
in  the  context  of  eucharist .  My  feeling  is  that  without  the 
regular  practice  of  healing  in  a  lively  non-eucharistic 
liturgical  context  we're  undermining  the  lay  ministry  of 
healing.]  The  direction  suggested  was  healing  in  the  context 
of  (guided)  meditation. 

FRIDAY.  Music.  Martha  will  get  up  with  John  Hooker  and  coordinate 
this  planning.  Meditation  would  fit  well  here,  too,  I  think. 

Anyone  who  wants  to  be  part  of  these  working  groups  contact  the 
convenors:      Anne   576-7668uyyyt67777 

Doug   491-5519 

Delle  492-3531 

or  Martha  492-7909. 

I  think  we  actually  have  enough  together  now  to  give  the  planning 
meeting  on  the  6th  an  overview.  During  that  first  week  after 
vacation  we'll  need  to  put  the  services  on  paper,  so  Bill  can  see 
them  on  the  11th,  and  then  we  can  work  on  the  performance  values 
during  that  week. 

WHAT  HAPPENS  BEFORE  SCRATCH? 

1.  How  many  hidden  expectations  can  you  find  in  this  picture? 
There  are  some.  There  always  are  some.  People's  assumptions, 
invisible  because  unquestioned,  are  all  over  the  landscape  like 
invisible  boulders.  One  of  the  creating  liturgist's  first  jobs  is 
to  feel  around  for  them,  let  everyone  in  on  where  the  rocks  are . 
(It  will  make  walking  on  water  much  easier,  as  the  joke  says.) 

An  example  from  this  project:  when  Julia  and  I  talked  about  class 
members'  attending  the  chapel  planning  meeting  it  emerged  that 
her  assumption  was  that  the  rota  remained  in  place  even  though 
the  offices  would  be  different.  My  assumption  was  that  we  would 
be  supplying  the  ministers  with  the  design.  If  there's  no 
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reading,  what's  a  reader?  We  negotiated  inviting  everyone  who 
might  be  involved  to  the  meeting  where  we  can  figure  it  out 
together. 

Bill  has  been  careful  to  identify  his  assumption  that  nothing  is 
going  to  be  a  part  of  the  community's  regular  worship  in  St. 
John's  Chapel  without  his  approval.  He  fulfills  his 
responsibility  as  Ordinary  by  (a)  delegating  to  John  and  Julia 
the  oversight  of  the  Chapel's  day  to  day  operation,  and  (b) 
retaining  the  job  of  personally  approving  the  content  of  regular 
liturgy.  Please  spend  some  moments  pondering  this  whole  process 
as  you  have  observed  it.  To  my  mind,  as  long  as  we  are  working  in 
hierarchical  systems,  for  the  head  rock  clearly  to  identify 
his/her  position  is.  collaborative  action. 

What  examples  of  invisible  assumptions  can  you  think  of? 

WHAT'S  ALREADY  IN  PLACE  FOR  OUR  WORK  WEEK? 

1.  Space.  These  liturgies  will  take  place  in  the  chapel  building. 
What  are  the  limits  (peoplepower,  time,  expense)  of  rearranging 
the  inside? 

2.  Time.  Begin  at  8:30  and  last  no  longer  than  half  an  hour.  This 
is  related  to, 

3.  Purpose.  This  office  is  more  like  breakfast  than  a  banquet,  or 
a  picnic.  It's  supposed  to  be  a  regular  part  of  an  ordinary  day, 

a  way  communities  can  get  together  for  the  spiritual  sustenance 
that  will  sustain  their  day's  work.  It's  not  "for"  deep  spiritual 
ecstasy;  it's  not  a  retreat... 

What's  on  the  usual  liturgical  breakfast  table? 

sensed,  bodily  experience  of  gathered  community.  We  see, 

feel,  and  probably  smell  us,  together.  Singing,  we  hear 
ourselves  as  joined,  even  in  our  breathing.  This  you 
can't  get  on  TV. 

a  portion  of  scripture,  i.e.,  a  (probably  written) 

communication  to  us  from  elsewhere  in  the  faith 
community  (another  time,  another  place,  another 
culture)  that  we  hear  with  the  expectation  that  a/  it 
tells  the  truth  about  ultimate  reality  (it  is  the  word 
of  God) ,  and  b/  that  we  can  use  what  we  hear  for  our 
life's  guidance  during  the  day.  What  is  scripture  for 
us,  now,  here? 

an  opportunity  to  pray  in  common. 

what  else? 


w 


Enough  for  this  morning.  I  am  so  glad  to  have  had  the  experience 
of  this  class  with  you.  Thank  you.  The  whole  thing  has  been  a 
time  of  rich  nourishment  for  me,  real  food  for  the  journey.  I'm 
conscious  of  how  much  we  never  did  get  time  to  unpack  together  -- 
the  readings,  the  "field  reports,"  our  discoveries  of  what  really 
works...  My  hope  is  that  you're  going  to  find  some  of  this  stuff 
useful  when  you  need  it  in  your  life's  work.  Go  well. 


cc:  Bill,  Fredrica,  John,  Julia 
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PROPOSAL/ INVITATION  TO  THE  VESTRY 
FOR  A  SATURDAY  EVENING  EUCHARIST  AT  TRINITY 


"What  do  you  seek?"  That's  the  first  question  the  church  (the 
bishop,  in  the  old  days)  asks  people  as  they  begin  preparing  for 
baptism. 

What  I'm  looking  for  is  a  way  of  life  in  which  three  elements 

personal  spiritual  practice; 

participation  in  liturgy; 

everyday  work/social  life 
are  coordinated  to  help  me  contribute  to  the  compassionate 
harmony  I  believe  God  intends  for  creation. 

What  I've  found,  in  church  congregations  I've  been  part  of,  is 
help  with  two  of  those  elements,  through  spiritual  direction  and 
ethical  teaching.   But  when  it  comes  to  liturgy  it's  pretty  much 
Prayer  Book  take  it  or  leave  it,  which  has  meant  that  'going  to 
church'  has  been  a  somewhat  detached  rather  than  integrating 
experience  in  my  life. 

I'd  like  to  try,  with  anyone  interested,  a  series  of  Saturday 
evening  eucharistic  liturgies  incorporating  a  process  through 
which  participants  explore  and  articulate  our  spiritual/life 
objectives  and  shape  the  worship  to  support  them.  That  is,  to 
support  our  search  for  "Life  in  Christ"  (as  the  catechumen 
answered  the  bishop.) 

The  services  would  follow  the  "rite  three"  Order  for  Celebrating 
the  Holy  Eucharist  found  in  the  Prayer  Book  on  pages  400-401.  I 
would  be  the  default  liturgist  and  celebrant.  By  "liturgist"  I 
mean  the  person/s  responsible  for  filling  in  the  particulars  of 
the  Order.  It  might  be,  for  example,  that  people  involved  in 
Trinity's  Prison  Ministry  would  build  a  liturgy  around  their 
experience  and  training.  Trinity's  regular  clergy  would  celebrate 
at  this  service  at  least  once  each  month. 

The  George  Thomas  room  is  both  available  and  suitable  for  this 
kind  of  worship.  I'd  suggest  5:30pm  for  the  hour. 

The  Worship  Committee  considered  this  proposal  at  their  March 
meeting  and  liked  the  idea. 

I'm  sorry  not  to  be  able  to  meet  with  you  on  Wednesday  evenings. 
Please  reach  me  by  phone  or  e-mail  if  that's  convenient. 


Martha  Blacklock 

908-859-0750  or  921-9198 

mb@pluto.njcc.com  or  blacklock@ecunet.org 
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(for  the  parish  monthly  newsletter) 


Let's  say  that  you  want  to  live  a  life  characterized  by 

,  ,  and  .  Paul  has  an 

appealing  list  to  choose  from  in  Galatians,  chapter  5.  But  we  all 
fill  in  our  own  blanks. 

Suppose  you  were  to  put  together  an  experience  of  worship 
designed  to  help  you  --  i.e.,  prepare,  and  support,  and 
encourage,  give  you  grace  and  practice  --to  live  the  life  you 
really  want  to  live?  What  would  happen  in  that  liturgy?  What  will 
be  read?  sung?  danced?  eaten?  worn?  touched?  promised?  burned? 

The  Saturday  evening  eucharist  (5:30  in  the  George  Thomas  room) 
will  provide  the  opportunity  for  Trinity  people  who  want  to 
undertake  this  kind  of  liturgical  planning  and  production  to  do 
so  and  share  it  in  community.  The  Prayer  Book's  "Order  for 
Celebrating  the  Holy  Eucharist"  (pp.  400-401)  will  provide  the 
structure.  I'll  be  the  default  liturgist  and  celebrant.  By 
"liturgist"  I  mean  the  person/s  responsible  for  filling  in  the 
particulars  of  the  Order.  It  might  be,  for  example,  that  people 
involved  in  Trinity's  Prison  Ministry  would  build  a  liturgy 
around  their  experience  and  training.  Trinity's  regular  clergy 
will  celebrate  at  this  service  at  least  once  each  month. 

This  sounds  like  a  lot  of  work.  What  if  you  just  want  to  go  to 
church?  Welcome!  The  gatherings  will  most  likely  be  small, 
informal,  and  glad  to  see  you.  It's  my  hope  that  these  liturgies 
will  also  make  connections  between  what  we  do  "at  church"  and  in 
the  rest  of  our  lives  so  that,  in  the  words  of  a  previous 
experimental  liturgy,  "we  show  forth  thy  praise  not  only  with  our 
lips  but  in  our  lives..." 

Martha  Blacklock 
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